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MAUDE KLOTZ 


Young American Soprano Whose Voice and Art Have 
Won an Enviable Place in the Concert World 





MUSICAL 


COURIER 








INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY 
t nd .School Positior 
MRS. BABCOCT 
Carmecre Haut 


1 } 
un 


Secured 


New York 


DEMAREST, 
IRGANIST—COMPOSER 
Recitals——Instr 
e Me sth St 


CLIFFORD 


HOOL, 





H. RAWLINS BAKER, 
ANOFORTE INSTRU 

1 Aeolian H 

Tel 


PION 


mSON PRICE 
AND SI} 
Ma ( 


1 TREUMANN, 


BARITONI 


NHEIM, 
PRIMA DONNA 
All Its Branches 
New York 


PARE 
LEBRATED 


W ' St 


HLOEMANN, 





GAI k 


10 PIANIST 


etizky 


lelep 


LAPPER MORRIS, 
OF SINGING IN ALL BRANCHES 
Broadway, Cor 5 
Telephor 


LER INSTITUTE OF NORMAL SINGING 
Mwe. Anna E, Zrecrer, Director 
we Bidg., ; B’way, New York 


Tel. r274 Br 


Zit 


Me 


per H 


vant 


SEELEY, 


SINGING 
Opera House 


HENRIETTA SPEKI 
SOPRANO--TEACHER OF 
t Broadway— Metropolitan 


Resid ec, 2184 Bathgate Awe. Phone, 3067 Tremont 


WARD LEWIS, 
ACCOMPANIST—with Mr, David Bispham. 
547 Riverside Drive, New York. 


Phone, 3753 Morningside. 





CLAUDE WARFORD, 
TENOR. 
Metropolitan Opera House, 
1425 Br 


oadway, New 








Music, 
Tel. 4152 Schuyler. 
and 


course for 


GRAND CONSERVATORY OF 
New York 


urse for 


113 West &sth St., 


Special co teachers professionals 


Thorough beginners. 


(Thirty-nintl 


Degrees granted 
Dr. B. Eberhard, 


Pres year.) 


ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF 
Studio 7 West ro4th 

PI ror Riversice 


SINGING 


Street 


BULLOCK WILLIAMS, 
TEACHER OF SINGING 


Hall 


Carnegie 


DUNN 


ind Organist 


JAMES P 
Con. poser 

sey City Instruction, 
Sight 
Catholic Chure M 


Singing (Spe 


Signor FILOTEO GRECO, 
THE ART OF 


East Thirty-fo 


SINGING 
urth Street, New York 


o Murray Hill 


Pelephone 487 


VICTORINE 
CONCERT 
For 


HAYES, 
AND OPERATK 
engagements 


gor 


SOPRANO 
address 

Fourth St., Brooklyn, N. Y 
3138 W South 


LOUISE KELLOGG, 
rFEACHER OF SINGING 


Carnegie Hall Tel 


MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York 
RECITALS AND INSTRUCTION 
Address Trinity Churc New Yor! 


ADOLE 


Concert 
»fessional 


GLOSE, 
Pianist, Piano Instruction 
and advanced singers 
Residence studio: 8:1 Morningside 

"Phone on] 


Ave., 
Morningside 


LISBET HOFFMANN, 
PIANIST 


reet, Stapleton (Staten 


Island 








DUDLEY BUCK, 
TEACHER OF SINGING 
Aeolian Hall, 33 West g2nd St 


*Phone, 7408 Bryant New York. 





WILBUR LUYSTER, 
SIGHT SINGING SPECIALIST 
(Galin-Paris-Chevé Method). 


ut Metropolitan Opera Co 
read (church or 


All 
otherwise), 
Course. 
gath St., N.Y. 
27 Quincy St., Brooklyn. 


Instructor 8 vears 
Singers taught to 
Rhythm, Ear Training, Supervisors’ 
Tuesday -—, ae iday Classes. 64 E 
Tel. s46o0 1! “dford 





Miss EMMA THURSBY, 
SOPRANO. 
a limited number of pupils 
34 Gramercy Park 
New York City. 


Will receive 
Residence, 


Phone, 3187 Gramercy 





BRUNO HUHN, 


STYLE, DICTION, AND REPERTOIRE. 


advanced vocal lessons. 


New Werk. 


Elementary and 


231 West o6th St., 





GIUSEPPE CAMPANARI, 


For 12 years léading baritone of the Metropolitan 
Opera House, will take a limited number of pupils. 
Applicants to be seen by appointment only. 

668 West End Avenue, near 92d St., New York. 


McCALL LANHAM, 
BARITONE— 
212 West 


and Vocal Instruction. 


oncerts 


soth St. Tel., 23290 Columbus. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 


172 West zoth St., New York. 





ESPERANZA GARRIGUE. 
ART OF SINGING. 
Heathcote mat 609 West 114th St., 


New York. 
78:14 Morningside. 
(Bet. bicaduar and Riverside Drive.) 





DR..A.. MADELEY RICHARDSON, 
Member of the Faculty of Institute of Musical Art. 
VOICE PRODUCTION AND TONE-PLACING 
Teacher of singing. from the earliest 
Opera, Oratorio and Recital work 
Tel. Morningside 7587. Studic 


Stages to 


. 490 Riverside Drive. 


JESSAMINE 
—Accon 


Instructior 


HARRISON-IRVINE, 


Pianist- panist 864 Carnegie Hall, 


New York. 


Coaching 


Telephone, 13 


RT. M. ROEDER, 
PIANIST—INSTRUCTION 


607 Carnegie Hall and 423 East 140th St 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


No. 143 West 42d St., New York. 


Mr. CHARLES LEE 


PIANOFORTE 


TRACY, 
INSTRUCTION 
Teacher of the 
Hall, 


Certified 


Studio 


Metnoo 
New York City. 


Lescuetizxy 


Carnegie 





JOSEPH PIZZARELLO, 

VOCAL INSTRUCTION 
Voice Developed 
Bs1-Bs2 ¢ 


Style, 


Hall, 


Opera 


arnegie New York 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 
128a East toth Street 
Tel. Gramercy 3848 





WALTER L 
Ex-President of N. Y. State 
TEACHER OF 


BOGERT, 

Music Teacher 
SINGING 
Lectures and Recitals 
. New York. Tel, 291 Morn'side. 
Aeolian Hall. 


s’ Ass'n. 


Baritone 
130 Claret 


mt Ay 
Tuesday 


and Friday, 





truct Telephone 
Music 7280 Schuyler 
CARL HAHN, 


72 West zvoth St. (The Avonel). 


F. W. RIESBERG, 
INSTRUCTION—PIANO, 
With the “Musical 
Society ; Organist 
ork 439 Fifth 

Residence, 


ORGAN, 
Courier’’; 
Central 
Ave.; Tel. 
Park Hill, 


HARMONY, 
; Sec’y Manuscript 
Baptist Church, New 
4202 Murray Hill, 
Yonkers, N. Y 





JESSIE DAVIS, 

PIANIST 
—Recitals—Lessons. 
yor Pierce Bldg., Boston 


Concerts 
Studio: 


Mme. EMMA A. DAMBMANN, 
(Mes. Hermann G. Friepmann.).” 
CONTRALTO. 
Vocal Instruction, Concerts. 


Residence Studio, Hotel Calumet. 


Phone: Columbus 1628. 340 West s7th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62nd Street 
Complete musical education given to students 


from the beginning to is A eat £ perfection. 
F. I, Directors 





MARY T. WILLIAMSON, 
SOLO PIANIST. 


Recitals, Concerts, Instruction. _ 
Leschetizky Method. 21 East 75th St 
"Phone, 1302 Lenox 


THEO J. TOEDT, 
INSTRUCTION 
New York 


Mr. AND Mrs. 
VOCAL 


Home Studio: 163 East 62d St., 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF 


Lessons in and 
St. Thomas’ Ave. 


THE CHOIR, 


Composition. 


Organ, Theory 
and s3d St 


Church, Fifth 





VON DOENHOFF, 
VOICE—HELEN PIANO—ALBERT 
1136 Madison Ave 


"Phone: 1332 Lenox. 





DANIEL 


VIOLINIST, 
Nine years of successful teaching and concertizin 
in Berlin. Will accept engagements and a limited 
number of pupils. 
Address: 25 West ra6th St.. New York 
Phone. Harlem 3427 
{In Philadelphia Mondays. Address 1821 
mond St.) 


VISANSKA, 


Dia 





JOHN W. NICHOLS, 
TENOR 


a30 W. g8th m.. 2. °¥. © Phone, 
anagement: A. Friedberg, 


1434 Columbus 
1425 Broadway 





ELENA DE OLLOQUI, 
PIANIST—INSTRUCTION, 


itt East 62d St., New York Nel, 2285 Plaza. 





DR. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING 
808 Carnegie Hall. 
Conductor Symphony Concerts. 
Summer address, Kursaal—Ostend, Belgiu: 





CARL FIQUE, Piano 
KATHERINE NOAK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


MME. LISETTE JOSTY-HAMMOND, 
“Voice-placing and Singing” through 
Italian Enunciation.” 
Metropolitan Opera House Bldg. 
1425 Broadway, New York.” 


“Correct 





Miss GENEVIEVE BISBEE, 
—Leschetizky Method— 
PIANIST—INSTRUCTION. 


Also limited number of resident pupils received. 
38 East 6oth St "Phone, 6109 Plaza. 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
Director of the Brookfield Summer School of Singing 
ror Carnegie Hall, N. Y. City. 
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CONCERT ORGANIST 


April 8, 1914. 
PUPIL GUILMANT 


&REGHLIN ts: 


16 East Seth Street “hel. 3300 Lenox 


SUE HARVARD, Soprano 


Soloist Christ Methodist [Episcopal Church 





BEETHOVEN CONSERVATORY 


a. W. on ait ad Bie Sa Slive Ste, Si. Leale, Mo. 
One of the oldest and dest music sebools is the United States 


MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 


Studio: Carnegie Hall 


MORTIMER WILSON 


Address, Balance py ry Season: 








ye anta Philharmonic 





“Not all may become Art ists but everyone can 


be taught to sing artistically 
Teacher of 
HAGGERTY_SNELL a Rll 
Voice Culture founded on common sense method 
which never fails to bring good san 


Studio: The Linlaugh, 2647 
Between (00 and iOist Sts. 


BLANCHE GOODE Pianist 


Avaliable for Recitals 
Address, Joseph Joiner, 439 Fifth Ave. 


MAY PORTER “si. 


West Bat tauteseionie. ne 


Mildred POTTER 


CONTRALTO 
CONCERTS, ‘ORATORIO, Ete. 


Management: 
WALTER ANDERSON 


171 West 57th St. New York 
"Phone 268 Colambus 


Geraldine DAMON 


VOCAL. INSTRUCTION 
Wallace Building. . Pittsburgh 


ABBIE KEELY 


DRAMATIC SOPRANO 
1914 DIAMOND ST. PHILADELPHIA. PA. 


680 Wess 19S Ot. How Ve Gy 


Mme, E. B. de SERRANG 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Car« Mihr-Hardy 


VOICE CULTURE, REPERTOIRE 
430 West s7th St., Tel. 664: Columbus, New York 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER— VIOLINIST 
Care of Peabody Conservatory, Baltimore 


Broadway 
Tel. Riverside 1152 








Address: Saercess elt Nore laze! ives 











pline 





914 St. James Street, Pittsburgh, Pa. 
Music 


DUNNING SYSTEM 2°... fo Becis sens 


Send for information and booklets of indorse- 
ments, Mrs. Carrie Louise Dunning, 11 West 
36th St, New York City. Western address: 
Portland, Ore. 


« SHARP-HERDIEN 


E 
L. s132 Chicago, Ill. 


# JENNETTE LOUDON SCHOOL 


OF MUSIC 
629 Fine Arts Bids. 
Chicage, Ill. 


KARLETON HACKETT |; 


TEACHER 


Or Improven 





- PRANO 
Kenmore Avenue - - - 





M., Jennette 
Director 





Louise St. John | WESTERVELT | ~ 


Ly apes get 
N. State St., - Chicago, Tt 





1333 





ANNE 
STEVENSON 
Soprano »« Teacher 


(Belari Method) 


828-9 CARNEGIE HALL 
Tel. Columbus 2822 


ARTHUR M&M. _— 


BARITONE 
Pine Arts Building - - 
CLARENCE DICKINSON 


CONCERT 
Organist and Director Brick Aniet Temple 
Beth-El, Union Theological Seminary 
4t2 Fifth Ave, New Yor 














JOHN B. MILLER, rece 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, 81st St. and Columbus Ave., N. Y. 


s RUEBELING 


R Gooch." Addrese aftor tay fot. ortie W., donneretrenes 32 


sSHEFFIELD 


TENOR 


E 4654 Beacon Street CHICAGO, ILL. 


& FINNEGAN === 


ae: G. DEXTER RICHARDSON 
Arbuckle Building Brooklyn 
# CHRISTIANS-KLEIN S375 
SOPRANO 
FS Pim te a. Ete. Vous! and Dramatic instruc- 
ties, From the B fg te t Perfection. 
Remipeaiint 

















~- Place aK 
AMMIE FR RO, 1425 Br 


Baroness LITTA yon ELSNER 


Vocal ig 
s6a Park Avenue, New Yo _Phone, 6792 Plaza. 


{ PELTON- “JONES 


HARPSICHORDIST 
3 Wests 92nd St., New York Phone River § 3647 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
Fine Arts ouitag, CHICAGO, ILL 


Katharine ‘HOFFMANN Aocompanist 


WITH SCHUMANN-HEINK TO 
Home Address: ST. PAUL _ 


D 
c Tr EE A EF ppinis: 
A 


620 Addison Aver, Chtcage 








VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via dei Conti, 7 








THEODORA STURKOW 
EY DEE Piast 


4716 Lake Avenue, Chicago, Ill. 


PLUMB 


Conse ALTe 
ddress: 4173 Lake Park Ave. Chicago, Il. 
Phone, f3s%8 








NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 
806 Nicollet Avenue, 


The Oldest ang Most Poequesive papeniee Sunes Institu- 





MAXIMILIAN 


PILZER 


VIOLINIST 
West risth St 
New York. 


Telephone 


Morningsic de 8832 


io AD 


Bonel s VALERI =: 
LEY Pianist 











Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 
. 


STUDIO: Steinway Hall 
Address, 144 East tsoth Street, New York City 


a3 i KROEGE R 


KROEGER SCHOOL of MUSIC 
a Recitals and Lecture Recitals 


Musical Art Building ST. LOUIS, MO. 








= WILLARD ra runs 


Fine Arts Building 


BIRDICE BLYE =: ha 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 





GOTTFRIED H. 


FEDERLEIN --% 


CARLO NICOSIA 


Musical Director at the Century 
Coaching for Opera in French, Italian and English 
ADDRESS, 114 WEST 63rd STREET 


2 West 64th Street 
New York 











STACEY WILLIAMS 


Specialization of of Tone 1 Production 


406 KIMBALL H 


: am §ALZEDO 


Selo Harp, Metropolitan Opere Orchestra 
HARP—CONCERTS AND RECITALS, INSTRUCTION 
Management; F. 0. RENARD, 216 W. 70th St.. New York 

Concert 


=F sage WILD tea: 


KIMBALL HALL, 243 Wabash Ave., CHICAGO 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apollo Musical Club, Mendelssohn Club 











SAMUEL GARDNE 





aoe 


§ ws tw Yor? 








The Virgil Conservatory | |, 


is famous for its notable players 
made through the use of the 


ah TEK se 


For catalogue of both address 


42 West 76th Street, New, York 





Kimball Hall, Chicago 

EXANDE 
: UK K 0. ws KY 
mot oT rae sale Oba. omease Omeaes, Ii. 
FRANK WALLER 


Opera Coa Concert Accompanist 
Assistant Sondeoter Boston Opera Company and Theatre des 
Champs Elysees A: until October ist) 

an jonas Procured 


as. HAMMANN 


«-— IisT 





1716 Chestnut St., 


EUGENE GOWLES 


VOCAL CULTURE 
Coaching for Opera, Stage, Concert 
Weta daye ”” | Stadio $10, Carnegie Hall 


Camacayate 





um”? DILLING 
Harpist—Solo and Ensemble 
Management, Sutorius & Co., 1 W. 

Personal Address, 27 K. 624 St.. ny xy “4 


= ‘ 

















TENOR-————-COMPOSER 


ac Pwo Roses” “Ah, Le but 
‘Forever anda Day" “Maidens” ~ Yee cad Nay’ a 


Hallet Giiberte, Hote! Flanders, (33 W. 47th St.. Tel. 8570 Bryant 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


SOPRANO 
pace ERwest L. saees, & Cay tet” ue. mannan 
JOHN 
ADAM 








Guueenes Planiot 
Concert and Recitals 
Instraction 
Room 16, Metropol ites 
Opera House os 


iIBERGEY 
Chicago Opera Schoo! 


Fine Arts Bidg, Chicago, Ili. 


GRACE KERNS 


SOPRANO 
St. Bartholomew's Church, New York 
Management : WALTER ANDERSON 
171 West 57th St.. New York ‘Phones 268 Colombes 


LUCILLE MILLER 








SOPRANO. Address ali com feation 
S.F. TROUTMAN, 6th Ave., PITTSBURG PA 








ws KOEMMENICH 


N. Y. ORATORIO SOCIETY 
MENDELSSOHN GLEE CLUB 


29 West 424 Street 
New York City 


Tei. Bryant 5826 


PAULINE PAULINE MEYER 


4939 Washington Park a oo 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Sanains Management 


cas BENHAM Pianist 





CONCERT 
PIANISTE 


banmvansns in. 














HENRY P. SCHMITT 


NSTRU 
Residence 2 Stealer oy W. biet 6t., New York. at a teen 7 


Clarence EIDAM Pans 


Niath Fisar, Acditorium Building CHICAGO 


cLA WY 


VOCAL COACH, ACCOMPANIST 
Assistant Maesiro, Chicago Grand Opere 
Company 


"RGEI 


ANSKY 


1 KLIB. 


Vocal Instractor lastitate of 
Musical Art. New York 
For eight years leading teacher 
Stero Conservatory, Berlis 
Cermenay 


Summer Course Beginning June ist 


Private Stadio 212 W. 59th St. New York 








RAGNA 


LINNE Kimball Hall 
Chicago 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H. P. Nelson Company 


CHICAGO 














One of the three 
Great Pianos of 
the World 


VERET 


THE ti al COMPANY 


CINCINNATI NEW YORK 
Owners of THE EVERETT PIANO COMPANY, Boston 





The 
Conover 
Piano - 


IS BUILT WITH 
MADE-TO-ORDER CARE 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone froduction. Compared with its excellence in work~- 
manship, unusual tune qualities and durability, it is more moderately priced 
than any other really great piano of today. 





Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


The (jabte Company 


CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER- PLAYER Pianos 
































KIMBALL 


The Artists 


PIANOS 


farorirtle 


K 








W. W. Kimball Co. 


Established 1857 “ “ oo Chicago 








THE 


GRAM-RICHTSTEIG PIANO 


iS ESPECIALLY SUITED TO STUDIO WORK BECAUSE OF ITS 


steer Angle Rail Action (Patented) 


ures a perfectly — ated action under any and all atmospheric condi- 

tior Studio and classroom pianos undergo a severe test. An ordinary action 
fective within a short time. The Gram-Richtsteig Steel Angle Rail 

Action, equipped with Metal Flange annot get out of regulation. Hundreds of 
remarkable pian $ are now in use by musicians. Let us send you descrip- 
literature fre rhe Gram-Richtsteig is an artistic piano in every sense of 








GRAM-RICHTSTEIG PIANO CO. Milwaukee, Wis- 














Wing & Son, Manufacturers of the 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 
Faotery and Offices, Ninth Ave., Hudson and | 3th Streets, New York 

1 

Cameron Bldg. 3 application to 120s 


«_ VIRGIL = 

















Summer Session 
in New York begins Sat., June 

















ESTABLISHED 1867 
CLARA BAUR, Foundress. 


‘ORY of MUSIC 


lucted according to methods of most progressive 
can Conservatories, 


Preperatory, Normal and Artist Departments 
wt oF throughout the Summer. 
»f international reputation 
so Special Normal Course in Public School 
cation and surr 


Musk 
undings ideal for Summer study 


Highland ivenee and Oak Street, Cincinnatl, Ohio 


WILLIAM JOHN HALL 


TENOR 
Teacher of Artistic , Scientific Voice Producti 
: P sod teclish Diction x 





6 
ALL FREE 





Twelve years continuors study in Europe 
under best masters 














MARY LINDSAY-OLIVER 


Scotch Pianiste 


os CHICAGO, ILL. 


HERBERT MILLER barton 


716 Fime Arte Building 











SCHOOL OF MUSIC, Inc. 
Fuller Building, :¢ South 18th St. Philadelphia 














AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEABENG ScueeL oF wUSIC AND DRAMATIC ART IN THE WEST 


structors the following might be mentioned: 


Violin—Herbert Butler, Adolf Weidig 
Theies A. Weidig, Arthur Olaf Anderson. 
Public School Musice—O. E. Robinson. 

ce Art—Frances Donovan. 


JOHN J. HATTSTAEDT, President. 
Catalog mailed free. 


Malkin Music School |TRINITY SCHOOL 


MANFRED MALKIN, Director OF CHURCH MUSIC 


26 Mount Morris Park, West ‘ae training for Sepeaits wot in 
Maestro Pietro Floridia lve hee Mr. J. Pasternack, ama the masic of Episcopal 
FELIX LAMOND, Director 


Mme. Sophie Tranbman } Mr. A. Volpe, Viell 
Catalog oa request 90 Trinity Piace, New York 





Mr. V. Dubinsky, Celle Mr, S. Finkelstein, Cornet 
Mr. M. Malkin, 


Miss Ada Becker } Ptane 9 


DAN BEDDOE tenor 


Seasvn 1913-1914 In America 
Under the Exelusiy: Management of R. E. JOHNSTON 


wassui JT, EPs 


CONDUCTOR 
Philadelphia 33 FS 


WILLIAM J. FALK 


Assistant to Mr. Oscar Satworr 
TEACHER OF SINGING 
Interpretation and Artistic Finish 
"Phone 488: Lenox. 124 East oad St., New York 


HAZEL LUGILLE PECK 


‘HOLLEY*2:" 
aus CADMAN 


isT 
= ee ne 


Address: Care of WHITE-CWITH MUSIC PUBLISHING CO.. BOSTOR 


Se a 




















THIERS = 


la’ Concert Throughout Cermany’ Season 1913-1914 
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GABRILOWITSCH PLAYS 
BRILLIANTLY IN PARIS. 


Russian Pianist, in Rare Form, Scores Big Hit— 
Murder of Editor Overshadows Music— 
American Artists Do Good Work— 

De Reszke Recovering—Many 
Concerts and Musicales— 

Personal Mention. 


[All inquiries referring to American musicians and mu- 
sic as well as matters of interest to American visitors in 
Paris, or such as contemplate a visit to France, may be ad- 
dressed to H. O. Osgood, 43 Boulevard Beauséjour, to 
whom tickets should also be sent by those who desire their 
recitals or concerts to be attended.} 


Paris, March 24, 1914 

Ossip Gabrilowitsch made his first appearance of the 
season in Paris at the Chaigneau Concert. With Walter 
Morse Rummel and Therese Chaigneau-Rummel he played 
the seldom heard Bach concerto for three pianos accom- 
panied by string orchestra, the last movement of which 
is a delight to hear. As soloist he played the Schumann 
A minor sonata. It was done with all his usual nicety, 
precision and exactness, careful attention to de- 
tails, without at the same time any neglect of the big 
line, and earned for the artist the very hearty applause 
and recalls which it well deserved. A final group made 
up of the Gluck-Brahms gavotte and a Brahms rhapsody, 
only added to the splendid impression of the sonata, An- 
ton Sistermans was the vocal soloist, a German bass. He 
has a very good natural voice, which fact one is apt to 
lose sight of in listening to his execrable vocalizing. 

Last evening Ossip Gabrilowitsch gave his second and 
last Paris recital at the Salle Erard, the program being 
made up of the Beethoven sonata op. 81, an elegy in the 
form of variations by Daniel Gregory Mason, seven 
Chopin etudes, a Moskowski romance, op, 81, No. 5, and 
the Liszt tarantella (“Venezia e Napoli’). The artist 


with a 


MARGUERITE ORSIER-MAITRE, 

Pupil of Delma-Heide, Paris 
was in rare form and the whole program was one bril 
liant display of technical and musical virtuosity. 

The Chopin etudes were, perhaps, the clou of the even- 
ing and were magnificently done, especially the F major 
from op. 10 and the C minor from op. 25. Gabrilowitsch 
is always very happy in his interpretations of Beethoven, 
the sonata of yesterday's program being no exception, 
and certainly one forgets the lack of intrinsic value of 


Liszt’s tarantella in admiring ability dis- 
played in a reading such as that given it last evening 
An ovation was tendered the artist both after the Chopin 
etudes and the tarantella and he was compelled to add 
two extra numbers at the end of the program, choosing 
another etude and a mazurka of Chopin. It is interesting 
and laudable to see an artist of Gabrilowitsch’s ability 
playing American music for a foreign audience, as he did 
when he performed Mason’s “Elegy.” It is thoroughly 
well made music, showing somewhat the influence of 
Brahms, who is an excellent source of inspiration. The 
Mason piece is no imitation, however, and has somethinz 
of its own to say. 


the pianistic 


Littte Paris Music. 


All Paris is too much interested in politics—the murder 
of the editor of the Figaro by Mme. Calliaux, the Ro 
chette affair and the influence of these things on the com 
ing elections—to take much interest in music, and last 
week’s musical matters show a corresponding lack of 
newsy subjects. At the Monteux concert an orchestral 
novelty entitled “Les Heures,” by Raoul Bardac, was pro- 
duced. This only as a matter of record, for it seems to 
have made no particular impression on the critics present 
except to move one to remark that M. Bardac undoubted- 
ly learned his orchestration from Claude Debussy. 

At the Concert Hasselmans on the same day fragments 
of Louis Aubert’s “La Forét Bleue” were performed. One 
sees that it is not only the American composer who is a 
prophet without honor in his own country, for notwith 
standing the fact that this opera was done some two sea 
sons ago at Boston, it never has got on the stage here 
in the home of composer, and last Sunday was the first 
time that even fragments of it had been given in orches 
tral dress. 
in opera was the resumption 
at the Opéra-Comique. Thi 


The most important event 


of Lazzari’s “La Lepreuse” 


CARL VON STEEGE IN HIS STUDIO 

7] 
tive work 
filled 
the welcome 
take as im 


gruesome, but tremendously dramatic and effe 
audience 


by the warmth of 


was revived before an which completely 
the house, and judging 
which was accorded it, it is likely again to 
portant a place in the repertoire as it occupied when first 
produced some two seasons ago. It is only a question of 
time when a work as genuinely powerful as this is bound 
outside of France as well 


to make its way 


Jutta Hostatrer tn Lieper 


Julia Hostater, who is coming to be recognized as one 
f the very best American singers of German lieder, has 
just returned from several engagements in Germany. She 
will sing here on March 26 at a Chaigneau concert and will 
leave immediately afterward for Prague, where she is 
engaged to sing at a concert in which the famous Bo- 
hemian Quartet will participate 

Following are her latest German press reviews : 


Berlin only discovered Julia Hostater last winter She sprang, a* 
it were, with one bound to her right place in the very front rank 
of lieder singers. She is a full blooded artist, the possessor of 
magnificent voice, under perfect control te the very last detail of 
vocal art Her singing betrays the soul of a poet and she has ar 
artistic conscience which forbids the least offense against good taste 
She is, in fact, the kind of a singer of which there is a crying need 
in the concert hall.—Paul Schwers in the Aligemeine Musik Zeitung 
January 25, 1913 


ll 
Julia Hostater is, as lieder singer, not only am unusually fine 


‘yocalist,”” but polyglot as well to a degree that one seldom meets. 
It would be extremely hard to find any peculiarities of dialect either 
in her French, German or Italian, and she even understands how 
to make English so soft and rich that one is compelled to forget 
nborn prejudice against that speech as a language for song. Her 


singing is most artistic, meé agreeable to hea simple but 
warm, carefully thought at the same time 
giving every impression of naturaln Die ynale, Berlin, Jam 


MTy 29, 1914. 


Mrs. Hos 


ler 


tater es not make x 


declamation 


NOVEL PICTURE BUSONI 


MUSICALES 


a large 
Sunday 

Kat! 
ang must a 
septably in the informal musical program which was given 
in which the cellist M. Sala 
afternoon Bessie three of her p* pils 
Mrs Miss 
afternoon musicale at her studio in the rue de Villejust 
Miss 
Sunday, March 22, a 


sicales of interest On 


umber of private 
March 15, 


leen \ 


held 
a pupil of Mme. de 


Mme. de Sales a large reception. 


ierke Sales, 


also participated. The same 


Bowie presented 


Lounsbury, Miss Jaeger and Lorraine, at at 


Later in the season members of Bowie's class will 


uppear in a public recital progran 
of Axel Raoul Wachmeister was pre 

Marie 
Steege, sang two groups of song 
showed her 
Mme. V 
interpreted two new songs, 
for the 


for her musical art 


»f the composition 
sented at his home Tiffany, a pupil of Carl con 
in English, German and 
and excellent 
of Mme. ck 
dificult ve 


manner whic! 


fine voice 


pupil 
extremely 


Norwegian, which 


sinzing to advantage erke, 
Sales 
cally and ungrateful singer, in a 


Mme. 
also 


Laghos, violinist, 
took 


said much 


and Arthur Herschmann, baritone part in the 


program. There was a large company present, among 


whom I noticed the Swedish composer, Emil Sjégren 


De Reszxe Puri tw Opera 


Kathleen Lawler, soprano, pupil of Jean de Reszke, made 
pera, “R 


last Saturday 


her debut in the role of Juliette in Gounod’s 
Juliette,” at the Theatre Maubel 


repeat the praise 


meo et 


‘ ‘ 
which was 


She 


control ng 


evening. I can only 
corded her at the time of her debut as Lakmé. 
a pure, light voice under excellent 
with art 
qualities in her 

stage which might well be the envy of artists 


than herself 


soprano 
intelligence 
acting and 


and displays the same excellent 


has a se f possessi< 
tendered 
principal 


more public experience She was 


an ovation by the audience after each of her 





6 


MUSICAL COURIER 


April 8, 1914. 








THUEL .BURNHAM 


NIST 
IN PARIS. ENTIRE SUMMER 
119 Rue dela Tour (XVL) 


MADAME FIT Z-~RANDOLP 


36, Avenue Gu Roule - 


charles BO WES tusirects 


Studio: 10 Rue Herran, Paris 


Paris 





YOSAS 
STUDIO 
Neullly-Paris 

















ARTHUR FAA Re TMANIN Vous 
Personal Representatives: de Mestias 43, rue Gros, Paris, XVI 


& Kiesgen, 8 rae de Milian, Paris 














“ox — 


weer $ WAYNE 


39 Rue de Prony (Pare Monceau) - 


Publio pa 
PARIS 








Jean de Reszke 
53 Rue de la Faisanderie 
Paris 











MARQUIS de TRABADELO 


4. rue Marbeui, Paris 


DELMA-HEIDE 


39 Rue Marbeul (Champs-Elysees), Paris 
Meestro di Bei Canto Italiano 
Prepares Singers tor Opera and Concert in italian, 
French. German and English 

















PIAN IST 
35 Rue Vinease Paris 


Jean Ver 





OSCAR SEAGLE 


The Celebrated Baritone, Who Will Be in This Country 
from October to May 


FOR TERMS AND DATES, ADDRESS 
LOUDON CHARLTON, Carnegie Hall, New York 














STUDY MUSIC IN PARIS 
A. JI. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEM ORIZING, COMPOSITION 
ORCHESTRATION, TIME AND LABOR-SAVING METHODS 


20 AVENUE VICTOR HUGO : : PARIS 


LAMPERTI-VALDA 


SCHOOL OF SINGING 


61 Avenue Niel - - Paris, France 
All Communications te Be Addressed to 


Mime. GIULIA VALDA 











ARTHUR 


ALEXANDER 
TENOR 


Teacher of Singing 


14, rue Raynouard, Paris 


AMERICAN TOUR 
SEASON 1914-15 


Management M. H. HANSON 




















numbers and was repeatedly called back at the cnd of 
every scene in which she participated. 


ArRNOLDE STEPHENSON SINGs. 


Arnolde Stephenson, the American soprano, is making 
a distinct niche for herself in Paris musical life by her 
notable predilection for singing songs which are musically 
well worth doing, but which, owing to their difficulty or 
lack of appeal to the gallery, are neglected by other sing- 
ers. The three queer “Incantations” of Vassilinko which 
she recently did at an orchestral concert and repeated last 
week of the concerts of the Association Schmitz 
and two other songs on the same program, “Crépuscule,” 
by Jarnefeld, and “Sur l’escalier de Jade,” by Sjégren, the 
latter accompanied by the composer, were very enjoyable. 
These songs demand in their interpretation above all the 
special qualities which Miss Stephenson brings to them, 
perfect diction and full understanding of their musical 
and the singer earned 


at one 


content. They were capitally done 


hearty applause 


Macpa pe Gorr HEarp. 


Magda de Goff, formerly an opera singer, but who, since 
her marriage has devoted herself exclusively to the con- 
cert stage, was heard in recital not long ago. She is a 
real dramatic soprano, with a large voice and much tem- 
added to which she is a very distinguished look- 
ing woman, at her best in those works which called for 
opulence of voice, or the “grand style,” such as the clas- 
sical arias from Handel and Gluck or the modern songs of 


D'Indy (“Lied Maritime”) and Campbell-Tipton (“Rhap- 


perament, 


OSSIP GABRILOWITSCH 


), the latter being well placed as the closing num- 
expressive of the 


sodie” 
ber, because of its 
“unbounded joy of living.” 


jubilant character, 


LAMPERTI-VALDA SCHOOL, 


Giulia Valda, director of the Lamperti-Valda School 
of Singing, and Mme. Lamperti, gave their first large re 
ception of the season recently. There was a very inter 
esting musical program in which three of Mme. Valda’s 
presented, Victoria Harrel, Julia Porter and 
Agnes Corry. All three are the possessors of light, pure 
soprano voices which have been carefully trained in the 
famous method of Mme, Valda. Miss Harrel’s principal 
number was the “Bird” aria from “Pagliacci” and in this 
as well as in a group of shorter numbers, her voice and 
vocalization were heard to best advantage 

Julia Porter, though having to contend with a severe 
attack of tonsilitis, sang the Bach-Gounod aria from 
“Carmen” in excellent vocal style and very musically. 
Mrs. Corry, who has been studying at the Lamperti-Valda 
School for ten months only, acquitted herself very ac- 
ceptably, especially in the Strauss “Voce di Primavera,” 
conquering its difficulties without once straying from the 
true pitch in spite of her evident nervousness at appear- 
ing for the first time before a large audience. 

A most interesting feature of the afternoon was the 


pupils were 


singing of Mme. Terrier-Vicini, an elderly lady and one- 
time pupil of the great master Lamperti himself. Her 
voice is most remarkably preserved and the perfection of 
her vocal art speaks volumes for the enduring worth of 
the Lamperti method. Dent Mowry, pianist, and Olga 
Rudge, violinist, whose excellent musicianship has been 
mentioned before in these ietters, added to the interest of 
the program. 

There was a very large and distinguished gathering to 
hear Mme. Valda’s pupils, among whom were: Duc and 
Duchesse de Levis Mirepoix, Comtesse Ernest de Dies- 
bach, Princess Bassaraba de Brancovan, Comtesse Gryva, 
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Princess Cornelia de Bourbon, Prince Charles de Bour- 
bon, Prince Louis de Bourbon, Baron and Baronesse de 
Grancourt, Duc de Corillo, General Arthur Tcherys Spi- 
ridowitch, Comte Chas. Sienkievencz, Marquis d’Urga, 
Marquis de Villeneuve Tartone, Princess Gregorieff, 
Comte Piccoli, Comtesse Bonneville Bouchoux, 
Comte and Comtesse de Rene de 
Coetlogon, Comte Endes Comtesse de 
Fleury, Comte and Comtesse 
d’Agiout, Marquise d’Aste, Marquise de Taste Comtesse 
Jean de Castelbajac, Comte and Comtesse de la Jonquiere, 
Comtesse d’Audiffret, Comte H. Ferre de Peroux 
Comte and Comtesse de Villiers, Baron Baronne 
d’Arthuys, Viscomte Henri de Vaux, Vicomte Roger de 
la Rivagerie, Mrs, William J. Younges, Isidore de Lara, 
Comte Fleury, Rev. F. McMullan, Mrs. Richard Brooks, 


de des 


Begassiere, Comtesse 
Fauteseau, 
Lagreze, 


de 


Comtesse de 


de 
and 


Mme. Roso, Mr. and Mme. Hie, Mme. Klobb, Mr. and 
Mrs. Hugh Reid Griffin, Mr. and Mrs. Somerville Storey. 
Mrs. Alfred de Castro Bey, Mrs. and Miss Birkhead, 
Mrs. Ziegler, Mr. and Mrs, Frank Gaynor, Dr. and Mrs 


Mrs. Sutherland, Mrs. Stimpson, Mrs. Knapp, Mrs. 
R. Bennet, Mrs. G. R. Anderson. Mme. Arnold de 
Cool, Chas. Holman Black, Madame Meyerheim, Princess 
Eristoff, Mr. and Mrs. Campbell-Tipton, Mr. and Mrs. 
Ambruster, Mr. and Mrs. Goodhue, Mr. and Mrs, Henry 
Wright Worthing, Mrs. van Vorst, Mrs. Benjamin Cole, 
Rev. and Mrs. E. Warburton Shurtleff, Mrs. Bainbridze 
Bell, Florence Heywood, Alexander Zeitlin, Sacha Vo- 
titchinko, Baronne M. dé Merlitz, Miss P. Peterson, Esto! 
Wilson, Mr. and Mrs, Gordon Kellogg and Mr. and Mrs 
Eugene Paul Ullman. 

The following are pupils Valda 
ter, Omaha; Annie Hanslik, Vienna (niece of the famous 


Diel, 
John 


of Giulia Julia Por 


critic Hanslick), Agnes Corry, Winchester, Canada; 
Marquise d’Aste, Paris; Marie Glover, Louisville, Ky.; 
Antoinette Glover, Louisville, Ky.; Mrs. Joseph Hum 


phreys, New York; Minnie McClean, London; Katie Mc 
Clean, London; Eleonora V. V. Cator, Far Rockaway 
N. Y.; Victoria Harrel, Bluffs; Mile. Duchemin 
Paris, and Miss O'Bryan, Denmark. 


Pine 


CHARITY CONCERT 


A monster for charity was given at the Palais 
de la Mutualité on Sunday afternoon the 
dency of the French Minister of Public Works and the 
patronage of the Secretary of State Fine Arts and 
a number of Senators, at which Marguerite Orsier-Maitre, 
a French artist-pupi! of Delma-Heide, the well known 
Paris singing master, shared the honors with several cele 
Opéra and the Opéra- 


concert 


under presi 


tor 


brated artists from the Paris 
Comique. 

Mile. Orsier-Maitre was tremendously applauded for her 
effective singing of two arias from Gluck’s “Paris et Hé- 
léne” and an air from Massenet’s “Manon,” after which 
encores were demanded. 

Mile. Orsier-Maitre appeared 
another important concert given at the Salle de la Soc%été 
des Horticulteurs, and in consequence of the above suc 
cesses has been offered an engagement to sing at a series 
of concerts in the larzer cities of France, which she de- 
clined owing to her desire to pursue her studies in opera 
repertoire with Delma-Heide, who is busy the present 
season with students from various parts of the world, in- 


cluding South as well as North America. 


with equal success at 


Von Sreece Activity. 

Carl von Steege, specialist in voice placement, has had 
a large number of American pupils this season. A special 
that, through his “Compagnie 

Lyrique Internationale,” is able to afford his pupils, 
according to their advancement, the to ap- 
pear in opera from time to time in the French provincial 
cities. A performance of “Faust” Auxerre was no- 
ticed in a recent letter and next weck three of his pupils, 
Raymond Gilles, Henri Bossan and Mme. Plommondon 


feature of his work is 


he 


opportunity 


at 


Michot, formerly with the Montreal Opera Company, 
have been engaged for the leading roles in a performance 
of “Galathée” at Bourges 


Through an arrangement with the well known impre- 
sario, M. Laforgére, who makes a specialty of productions 
in the French provinces, this branch of the work will be 


still more extended next season. 
Brrtrisu-American Y. W. C. A 


There is a splendid institution here in Paris called the 
British-American Y. W. C. A., though as a matter of fact 
it numbers no less than twenty-six different nationalities in 
its membership, The association has a restaurant at its 
club rooms and in consequence the greatest frequency is at 
lunch time, which suggested to Miss Zarbaugh, an Ameri- 
can and the capable director of the organization, the idea 
of having a half hour musicale for the members every 
Friday noon. Last week the soloist was Mrs, Willis Tif- 
fany, soprano, of Los Angeles. She sang two groups, the 
first principally of Grieg and the second consisting of 
four songs of Axel Wachmeister, who accompanied her 
Mrs. Tiffany has a high mezzo-soprano of unusual rich- 
ness and warmth and sings with good method and ex- 


cellent musical taste. The Wachmeister songs are at- 
tractive, especially one short one, “My Heart is Weary,’ 
Mrs, Tiffany is returning home soon for the summer but 
will return in the fall to resume study with Carl con 
Steege, in whose studio she has been working most of 
this season. 

Busy Benper, 

I note that my old Munich friend, Paul Bender, basso 
baritone of the Royal Bavarian Opera, has had much 
recently at Covent Garden, appearing, among 
other roles, as Hans Sachs and Wotan. Bender is one 
of the comparatively few German operatic artists who are 


success 


genuinely good singers and it is a pleasure to notice his 
new success at Covent Garden, where he is by no means 
a stranger. 
Nores. 

the 
gtippe, which has been floating around Paris all winter 
and which is especially prevalent just He 
obliged to suspend lessons, but is happily recovering now 


Maitre Jean de Reszke fell a victim last week to 


now was 
and will probably be able to resume teaching by the end 
of this week 
the maitre’s name constantly flashed at one from dozens 
of electric signs in the West End of London of an even- 
ing, where there is just now a special advertising cam 


It must be amusing, by the way, to have 


- 





LAZZARI, 


“La Lepreuse.” 


SYLV1IU 
Composer of 


paign under way for the cigarette bearing the illustrious 
singer’s name. 

An event which inadvertently escaped notice earlier wa 
an evening at the Sorbonne when Penelope Peterson read 
orge ng 


music by Dent Mowry, who was at the piano. Mr. Mowr 


Gr Moore’s “Spanish Gipsy,” with acc 


mpany 


, 
illus 


produced some quite interesting music, excellently 
The principal number, a “Dance of 


mung 


trative of the poem. 
the Gypsies,” is one of the best works which this y: 
composer and pianist has yet written 

Delma-Heide has been giving a series of “Studio Talks 
on voice production, training and diction. A singer him 
self and an excellent linguist as well. he delivers thes 
talks in French, German and English, with interpolations 
in Italian, illustrated vocally by himself and some of his 
pupils. 

How lucky the singer who does not have to depend 
Last 


been 


solely upon his or her singing as a source of income 
week Lucy Arbell was mentioned, who has just 
awarded 30,000 francs because she was not allowed to 
sing in certain Massenet operas in which she wished to 
appear. And then we learn that Marie Roussel, a musi 
hall singer, was also recently awarded 25,000 francs by 
the French courts. She was cut in the face by glass in 
a taxi accident. The company was held responsible and 
she was awarded the above sum on the ground that the 
injury to her features was detrimental to future success 
on the music hall stage. 

Among the soloists at recent S. A. R. Sunday evenings 
were Agnes Scott Langan, soprano, pupil of L. d’Au- 
bigné, who was heard to excellent advantage in “These 
Are They” from Gaul’s “The Holy City,” and a group 
of French and Italian songs. Miss Langan has worked 
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hard and made much ress this past winter Anothe 
soloist was Marcel Chailley, the capital French violinist 
whose good work has so often been mentioned in thes 
columns, 

I notice that Henri | presented no less than fifteen 
pupils at the recital which his class gave in the “petit 
Salle Erard” last Saturday, which would seem to prove 
that M. Etlin’s time must be pretty well taken uo by 
large class. He will soon be heard in recital in I mdon 

The latest French labor union is that formed recently 
by the orchestral conductors, the title of which is, “Le 
Syndicat des Chefs d’Orchestra de France.” a d the presi 

nt, M. Camille Chevillard of the Lamoreux Orchestra 
I leave it to “Variations” to think out all the inevitable 
nuns and plays on words suggested by th fact Thes 
conductors are hard to “beat” as a “time’-ly subject! 

That fine American pianist and teacher, Marguerit: 
Melville Liszniewska, who ve n Vien 1, was here for 
two days recently, it is reported apparently not lon 
enough to let even her friends } w of the fact 

A Leo Ornstein mist ar com nu 1 most 
extraordinary modernit is st le r London, wher 
he will give a recital at Steinway Hall t week, pla 
a program in which a sop of Bach-Buson throw 
to the public to palliate it, after which there will be not! 
ing but Schénberg and Ornstein. 7 

The papers state that ar American Societ of Author 
Composers and Publishers has been formed on simil 
lines to its French brot It t be ped that the 
composers will obtain a larger percentage of the fees fo 
the “performing right than is sometime the is 
France. I have heard of an instance in whi ist tw 
per cent. of the amount of t fee received wan 
lered into the pockets of th npose 

Lloyd d’'Aubigné, the vocal teacher iW ut the R 
viera for a week's vacation. the first real vacation which 
he has snat | from work in f years ore 
Some of his pupils took advantage of his absence mak 
a visit to London and Scotland 

Sears’ Organ Recital. 

The fourth of S. Wesley Sear rgan recitals at St 
James’ Church, Philadelp was given Saturday, Mar 
28 The program opened with a Ba igue in E flat 
which was rendered skillful and | with a reverent 
reading of the prelude arsif Mr. Sears, in tl 
Dubois toccata in G, with it lifficult diminuendo run 
showed .a fine evenness nd César Franch indantino 
proved another very lovely number le was a ted 
the boy soprano, J, Howard Wiley. who ing the Ba 
Gounod “Ave Maria” and “Come | Me,” by Willia 
Coenen Next Saturday Mr. Sears will pl in Washi 
ton, his place being taken | Creorge A ,4.W t 

The choir of St. James’ ( ive Spol ( ur 
with S. Wesley Sear ut «the rgan, Sund ufternoo 
March 29 This is tl fourth oratorio in four weel 
given by this choir under e discipline d ) 
Mr. Sears, and these abl anes pea lume 
the devotion to and t n " ations for work 
While these oratorio perf ave been w i 
ed, the gracefully and authoritatively rendered cla 
sic deserves etflowing irch 
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With the exception Mmes. Patti and Melba, » 
we exact the same quail has een wm tit entr 
for a long perwd 
andon Morning Post, Mar 
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ERIE MUSICAL NEWS. 


Mrs. C. W. McKean, won well 
ation in Corry last Thursday evening when 
cert at the First Presbyterian Church. 
its favorable comment of 


es gitte 


1 S$0pran 
rited appr« 
ippeared in ¢ 


was proluse in 


Manville presented three of his advance 
Thursday evening, March 12. 


lighttul 


recita 
was given in the beautiful new chapel of the 
with friends and 
Bruce Morrison, 
basso, whom Mr. Manville 
\ll acquitted themselves admir- 
Mr. Manville’s in- 
Colby’s piano and of 


Church, which was filled 


Angileen Gifford, soprano; 
tobert Downing, 
ced efiects ol 
Mrs CiaSses 
classes assisted, 


uers violn 


contralto, made her third annual 
Mc( Artist Course, Tuesday even- 


e ballroom of the Masonic Temple. 


Miller, 


inds unique among concert givers 
hich she wins her audience. She estab 
No matter 
singing in, she has that excep- 


a bond of sympathy. what 

to be 
» interpret a song that the auditor loses 
This was especially pro- 
evening, Owing to the fact that Miss 
made up almost entirely of 
Never- 


tne ens 


program wa 
t 18 to the 
vwtion with which she invests a song, 
technic and the most charming 
iristine Miller close to the hearts 


average musician, 


togetnoer 


Stage presence, 


f o) } r 
Of ali WHO neal 


| 


is to be ho Mrs. McCoy will again be guided 
3, and this superb artist 
Carl Bern 
accompanist, was ill and 
the accompaniments were 
Earl Mitchell, a newcomer to 
y spirited 


n the past will recall 


next season 


» added a ver 
t paraphrase to the pro- 
feature was Miss Miller’s singing of 


ell al 


Rigoletto 
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times it is impossible to use up 
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which demands both his best vitality and voice. 


amusing incidents happen, and often almost superhuman 
diplomacy is required to convince an ardent student that 
a regular “work out” is impossible. 

Recently, Mr. Seagle gave recitals in the Gold Room at 
the Congress Hotel, Chicago, on two successive Saturdays. 
Before he had been assigned a room at the hotel a former 
student was importuning him for lessons. So many others 
followed that Mr. Seagle borrowed the studio of still 
another student who was touring that week and “brushed 
up” several of the leading singers and teachers, and 
through them discovered two or three most promising 
voices. He predicts a great future for one tenor he heard. 
It is very encouraging to Mr. Seagle to have his students 
look him up for. lessons, particularly when many of them 
are recognized artists and teachers, and he always regrets 
his inability to hear more singers because of the press of 
his concert work. 


Von Klenner Pupils’ Program. 


Olivette McK. Benz, soprano, of Syracuse, N. Y., who 
has been spending the winter in New York continuing her 
studies with the celebrated vocal teacher, Baroness Evans 
von Klenner, gave the following program at Madame von 
Klenner’s studio before returning to her home. Mrs. Benz 
has a beautiful coloratura voice which she uses with much 
taste, and her interpretation of the different selections 
showed a temperamental appreciation of the composer’s 
intention, quite unusual in young singers. Syracuse is to 
be congratulated upon having this artist among its musi- 

















GITTELSON 


At his performance in Bluthner Saal, Gittelson 
played the Adagio of the Bach Concerto with a tone 
of velvet, and with that fervent sentiment with which 
this piece, though austere in style and therefore diffi- 
cult of conception, must always be approached. It 
was a remarkable display of personal obliteration for 
1 young foreigner like Gittelson to so submerge him- 
self in the soul of our north German masters.—Ber- 
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lin, Germany, The Signale, Nov. 5, 1913. 
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cians. Her technical work being of especial beauty and 
perfection. 

This was the program: 
Cadman 
Che Secret John Prindle Scott 
Phyllis -++eeessHallett Gilberté 
Aria TITTETE LiL TTT re 
Nina $490 C0056 56 0E SOO ECs COcee 65006 dbEse Coes Webbe egneeema ee Lenaro 
Chanson de Pluis... Pauline Viardot 
May Song ..... 
Spring’s Awakening oes 
With Verdure Clad, “Creation” 
Were My Love Yon Lilac 
Who'll Buy My Lavender 


ideale 


At Dawning 


Fair 


sands keveceheuqueuantakie Tosti 


Aria—Je veux vivre (“Romeo and Juliette’) . Gounod 





Vera Barstow with Troy Vocal Society. 


Vera Barstow, violinist, has been busy since the first 
of the year filling a number of reengagements following 
her success in many cities during the first part of the sea- 
son. The success of her recent appearance in Troy, N. Y., 
as soloist at a concert of the Troy Vocal Society will, no 
doubt, bring about a reengagement there. A notice of this 
appearance follows: 


Vera Barstow, the violinist, a newcomer to Troy, played with the 
skill and assurance of a well trained artist, and the care and tech 
nic of a student. She possesses an ability to give a strong, swect, 
powerful tone which filled the hall, yet was well softened for the 
passages. Her numbers were unhackneyed, which added 
the pleasure of her hearers. “Reverie,” Von Kunits; 
“Sarabande et Musette,” Von Kunits; “Indian” scherzo, Victor 
Kolar, were played upon her first appearance, and each was well 
received. The “Indian” scherzo was particularly pleasing to musi- 
cians, as its changeful melody and strange meter passed from one 
key to another and from one rhythm to other forms. The encore 
was Kreisler’s well known and melodious “Viennese” caprice. 

For her second group Miss Barstow played “Ave Maria” (harp 
2xccompaniment), by Schubert-Wilhelmj; “Zephyr,” by Hubay, and 


plano 
much to 








SCHUMANN 


“Faust” fantasie, by Gounod-Wieniawski, and the impression made 
ly her first appearance was increased mightily, for these selections 
were most attractive to every well attuned ear. The Schubert “Ave 
Maria,” played with harp accompaniment, was a marvel of sweet- 
ness, and both soloists were obliged to give this a second rendition 
before the applause ceased. Harold O. Smith, who played the 
piano accompaniments for Miss Barstow, is an artist of great ability 
and has been heard in Troy playing for the Italian tenor Bonci and 
for David Bispham.—Troy Standard Press. ~ (Advertisement.) 








Julia Claussen in the West. 


Julia Claussen, the Swedish contralto, is among the most 
promising stars of the Chicago Grand Opera Company. 
As the jealous Herodiade she carried off many honors by 
her singing. 

“Lohengrin” and “Aida” are other operas in which she 
has also gained fame for her singing and acting. Texas 
and California comment upon her excellencies vocally and 
her acting as follows: 

“AIDA.” 

The contralto, Julia Claussen, was eminently satisfactory. Her 
voice was immense in its softness and richness and it seemed to pour 
itself out involuntarily—The Dallas (Tex.) Daily Times Herald, 
March 8, 1914. 


Julia Claussen as Amneris was regal—an ideal Egyptian princess. 
Her contralto is heavy in volume and reached well into the soprano 
range, the higher tones being filled with dramatic value. The voice 
has the sonority of a baritone. Miss Claussen sang with dramatic 
force throughout the opera, though not obtrusively, and she enacted 
the role of the imperious jealous woman with much meaning.— 
San Francisco Chronicle, March 18, 1914. 


Julia Claussen as Amneris, the Egyptian princess, fitted the role 
perfectly and she found in it opportunity for every note of which 
her voice was capable and every bit of intensity that she could com- 
mand. And in neither voice or histrionic ability is she a whit below 
any operatic contralto who has been heard recently in this part of 
the world. 

The feature of “Aida” which left the deepest mark of the con- 
sciousness of the public was the performance of Amneris by Julia 
Claussen; it was memorable. Miss Claussen has the physique of the 
daughter of a Viking. She has, moreover, a voice of heroic ‘in- 
tensity and acts the part of the jealous Egyptian with an earnest- 
ness which sweeps all before it. In a word, she has that rare com- 
bination of physical, vocal, dramatic attributes which goes to the 
making of an ideal Amneris or Ortrud.—San Francisco Examiner, 
March 18, 1914. 


“HERODIADE,” 

In the title role Julia Claussen was superb. She made a regal 
picture as Herodiade, woman of the world, and she sang with dra- 
matic expression and tone power, sang so beautifully that the audi- 
ence encored her time and again. Miss Claussen is of commanding 
presence and she used this natural attribute to advantage in her 
difficult role-—San Francisco Call and Post, March 20, 1914. 


Julia Claussen, the Swedish contralto, who appeared in the title 
role of Massenet’s opera, “Herodiade,” scored a great success lasts 
night at the Tivoli Opera House. She inviolably established her right 
to every praise that has ever been accorded her. She not only made 
a regal picture as Herodiade, woman of the world and selfish, but 
sang with the greatest expression of dramatic ability and tone power 
that has been heard here for many years. At the moment I cannot 
recall anyone with just her sonority and stage presence. She is 
commanding personally, and injected that trait into her role with the 
finest intelligence. Her singing was most authoritative, and espe- 
cially in the scene with Phanuel, when he reads in the stars that she 
is to be outdone in her ambition for love, there enters a pathetic 
note into her voice, quite unexpected and i ly appealing.—San 
Francisco Chronicle, March 20, 1914. 





“LOHENGRIN.” 

Julia Claussen, who had in the afternoon played the exacting part 
of Gertrude in “Hamlet,” appeared again here as Ortrud. Nothing 
could give a better demonstration of this really great contralto than 
to hear her in two very different parts—in character and tempera- 
mental demands—and to find her applauded in both. She retained 
to the end of the unusual ordeal a clarity of voice, a freshness of 
tone, remarkable when associated with violent histrionic action in 
both operas.—Los Angeles Sunday Times, March 15, 1914. 

(Advertisement. ) 





Mason & Hamlin Competition. 


Last Monday, April 6, was held in Boston the fifth an- 
nual competition for the grand piano offered by Mason 
& Hamlin each year as a prize. 

The jurors were Harold Bauer, Dr. Muck and George 
W. Chadwick, 

Last year the prize was won by a Texas girl, Miss Lit- 
tlejohn, of Galveston; the year before a Salt Lake native, 
Charles L. Shepherd, was given the first place; while the 
capturer of the second contest was Miss Nicholson, of 
Orange, N. J., and Julius Chaloff, now in Berlin, won the 
first contest in 1910. 

The interest stimulated in the study of piano playing by 
this prize is the chief object of it, and the contest is 
looked forward to throughout the year’s work by the 
leading piano pupils. 


-“HEINK 
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A NOTABLE ARTISTIC PAIR. 


Clara Butt and Kennerley Rumford Delight a Large Audience 
with Fine Song Performances. 

Some persons seem to be the especial favorites of for- 
tune. Surely a lucky star was in the ascendancy when 
Clara Butt was born, or was it Clotho that presided at 
the auspicious moment, as the mythology of Greece de- 
clares?—Clotho, youngest of the goddesses who directed 
the birth and life of mankind, and sister to star be- 
spangled Lachesis, who spun the silken thread of life 
and sometimes made the thread of gold or dyed it in 
the glowing colors of the rainbow. 

Nature was more than kind to Clara Butt, not only 
dowering her with a voice to sing the melodies of her 
native land in all parts of the world to an accompani- 
ment of cheers and flowers, but also in making her the 
embodiment of all that is lovely in woman. In all her 
stately form there is no taint of masculinity or anything 
of the Amazon. She sings because she has an extraordi- 
nary voice, but her heart is in her home. And when 
the exigencies of her artistic life require her to travel in 
foreign lands she takes her children with her and carries 
to the concert platform the gentleness of home and the 
subtle sweetness of the nursery. - It was the instinct of a 
mother that guided her to sing Brahms’ “Wiegenlied” for 
her first encore and to make her final extra number a 
song about children—“And How We Love Them, God 
Knows Best.” 

There may be those who cannot share these feelings 
with her; for not every wren can understand the swan. 
But the testimony from all the English speaking world, 
and from Germany, where the Kaiser has especially hon- 
ored her, is that there is only one Clara Butt 

At Carnegie Hall, New York, on Tuesday afternoon, 
March 31, Clara Butt, contralto, and her husband, Ken- 
nerley Rumford, the English baritone, assisted by Wil- 
liam Murdoch, pianist, and Harold Craxton, accompanist, 
presented the following program to an audience which 
filled the hall and showed unusual enthusiasm: 


Piano solo—Prelude Cesar Franck 


Songs— 
Wie bist du meine Kénigin........ 
Standchen 
Madchen mit dem rothen Miindchen 
Largo al Factotum (“Il Barbiere di Siviglia”) 
Kennerley Rumford. 


Brahms 
Brahms 
...Franz 
. Rossin: 


Songs— 
O dem Fatale (“Don Carlos”) 
L’Angelus (Old Bretagne air) 
Mein Miadel 
Creation’s Hymn 


eieeus evee ee Verdi 

..-Arr. by Bourgault-Du¢oudray 
... Brahms 

Beethoven 


Piano solos— 
Reflets dans l'eau 
La Cathedrale engloutie 
Goolywogs’ Cakewalk 
William 


Debussy 


Murdoch. 
Songs— 
All Thro’ the Night (old Welsh air)..Arr. by Arthur Somervell 
When Childher Plays Walford Davies 
Ballynure Ballad Arr. by Herbert Hughes 
Shepherd, See Thy Horse’s Forming Mane (Hungarian 
Folk Song) . by Francis Korbay 
Kennerley Rumford. 
Songs— 
Recit et Air de Lia (“L’Enfant Prodigue’”) 
L’heure exquise 
The Lover’s Curse (Old Irish County Song)... 
Arr. by Herbert Hughes 
I Know My Love (Old Irish County Song) 
Arr. by Herbert Hughes 
R. Loughborough 


Debussy 
Poldowski 


Women of Inver 


Piano solos— 
Old Londonderry Air .. 
Rhapsodie, E flat 


Arr. by Percy Grainger 
Brahms 
William Murdoch. 
Vocal duet—Au Claire de la Lune 
Clara Butt and Kennerley Rumford. 

Kennerley Rumford was warmly applauded and fre- 
quently recalled. Nothing could be finer than his clear 
and faultless enunciation of the English language in song. 
William Murdoch played well his somewhat dreary selec- 
tions, and Harold Craxton proved to be one of the finest 
accompanists ever heard in a New York concert room. 

It was but right that the recitalists publicly acknowledged 
their indebtedness to his invaluable assistance. 





“Is he an apostle of humanity?” 
“Is he? He has twelve children and won't let one of 
them take music lessons.”—Philadelphia Public Ledger. 





LATEST PHOTOS OF CLARA BUTT AND KENNERLEY KUMFORD 





Camille Decreus Encomiums. 


Camille Decreus, the remarkably gifted and brilliant ac 
companist of Ysaye, who has traveled with the distin 
guished violinist on several tours in this country, and wh 
certainly knows his interpretations of the works of th« 
great masters, will remain in New York until the end of 
May, and is placing his time at the disposal of pupils who 
are desirous of studying the repertoire of chamber music, 
sonatas, trios, etc., as well as that of vocalists and operatic 
singers. Mr. Decreus is French born, and no one could 
be more capable than he is of giving proper French dic- 
tion. He has been the coach of many of the best known 
operatic and concert artists on the French stage today. 
This is certainly an opportunity of which students and 
artists should take advantage, The following notices will 
show what the press of the country has thought of Mr. 
Decreus : 

In Camille Decreus the famous violinist, Ysaye, had an associate 
at the piano of the sort that ensures perfect ensemble work, the 
Frenchman being not only an adept accompanist, but in two solo 
numbers he gave an admirable exhibition of piano touch and tech 
nic.—Milwaukee Sentinel 


Camille Decreus gave splendid support at the piano, and in his 
two solos, berceuse of Chopin and Liszt’s “Legende of St. Fran 
cis,” showed himself to be a pianist far out of the ordinary In 
his Liszt number, his technical perfection, his dainty nuances thrilled 
the ear with something deeper than wonder in the legend.—Pitts 
burgh Dispatch. 


Camille Decreus was given a warm reception as a soloist, so 

much so that he also had to give an encore.—Pittsburgh Post. 
ee 

The ensemble work of Ysaye, Gerardy and Decreus was of a de 
liciously artistic quality that did fullest credit to the inventions of 
Beethoven Here 
was a perfect pianissimo that thrilled, and withal there was the de 
cisiveness called for in all the Olympian’s creations, be they instru 
meatal or vocal. Mr. Decreus followed with a Mendelasohn 
fugue and chorals, theme and variations by Haydn, and encore, 
“Gardin sans la pluie,” by Debussy, the French composer, in all of 
which he displayed his wonderfully soft touch, 
coupled with a clean and pearly technic.—Montreal Daily Mail. 


(trio in C minor, op. 1). There was sonority 


and sympathetic 


Camille Decreus has all the attributes which are bound to make 


him famous. As soloist or accompanist, his playing is always clean 
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correct, moving and withou sult In the fugue and choral of 
Mendelasohn he was light ccasion demand 


the full 
News 


» Supple powerful as 


ed, and in the Chopin ballade, op. 42, he brought out to 


the romantic genius of the great master Minneapolis Daily 


Mr. Decreus, the ! ¢ pianist, whom we have not had the 


pleasure of hearing before, won a flattering success for himself as 


the interpreter of var s works for th iar In the “Kreutzer” 


nd piano he pr d himself 
Yaaye, which is saying 


mata for violin nn equal partner to 


Minneapolis Journal 
The house was fu the success 
We mus 


pianist, Caml cus, whose 


lo not need to speak 


f Ysaye register the immense success won 


by the sympathetic touch and 


strongly developed musi whip mad er 


New York 


endous impression on 


the public Tribune 

admirable 
Haydn, fugue 
Decreus 


Camille Decreus, besides supporting Ysaye in most 


fashion, played three piano selections, variations by 


and choral by Mendelesohn, and a “Reverie Nocturne” by 


New York American 


That admirable pianist, Camille Decreus, who for two seasons has 
played here with Ysaye, played the accompaniments for Mr. Schmidt 
The latter consisted of a fugue and chorai 
Zanella Both the minuet and Za 
here, but the like a 


und also a solo group. 


by Mendelssohn and minuet by 


nella are unfamiliar piece sounded dam of 


foaming waters, gushing from the spring Mr. Decreus, who had 
played the Mendelssohn number with clarity, breadth and elevatior 
of style, reveled in the shimmering scales and shifting colors of the 
The audience liked his playing so well that he had 


(Advertisement. ) 


Zanella piece 
to respond with two encores. 





Calgary Keeps On. 


Under the direction of Max Weil, the Calgary (Canada) 
Symphony Orchestra gave its sixth concert on March 23, 
Mendelssohn, Tschaikowsky, 


playing compositions by 


Dvorak, Goldmark, Humperdinck, Liszt. 





Little Arthur stood peering down into the countenance of 
was singing to sleep. 
“it's nearly upconscious 


his baby sister, whom the nurse 
“Nursie,” he finally whispered, 
isn’t it?” 
The nurse nodded in the affirmative and sang on. 


“Then don’t sing any more or you'll kill it."—Weekly 
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A SIDELIGHT ON KATHARINE GOODSON. 


Noted English Pianist Heard and Discussed by Trade 
Editor —What William Geppert, of the Musical 
Courier Extra, Thinks of Miss Goodson 
and the | and Comparisons 
He Bases on His Experience. 





Extr March 1914.) 
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be given a full and respectful hearing, and that is the 
vast Auditorium in Chicago. There are claims made for 
the auditorium in Salt Lake City, but the writer knows 
nothing of that. The big Hippodrome in New York City 
is an ideal place for a demonstration of piano tone, just 
as is the Auditorium in Chicago. It seems odd that these 
vast halls should give the results that they do, yet this is 
one of those unaccountable exhibits that come under the 
head of acoustics, an intangible thing that seems impos- 
sible of scientific development, for the building of an 
auditorium for public performances of music or the 
drama is always a question of chance as regards the 
acoustic properties, 
Success AGaAtInst Opps. 

Notwithstanding all these difficulties that were pre- 
sented to Miss Goodson and the Knabe piano on Tues- 
day evening, there was given a demonstration of piano 
playing that will stand out in the memory of those who 
attended for many a day. It is not often that the listener 
can fully appreciate just what the artist is doing, nor is 
it always possible for the artist to proffer his or her best 
abilities under all conditions. Tuesday night was a re 
markable night, not only for Miss Goodson, but for the 
Knabe piano, and that fact is responsible for this state- 
ment that Miss Goodson is one of the very few great 
artists of the day, and it also is responsible for the state- 
ment that the demonstration of the Knabe piano, as pre- 
sented on Tuesday night, places that concert grand along 
with the very leaders, the very few leaders of the day. 

There were some thoughts applying to the player 
that came to the writer during this remarkable demon- 
stration. Paul B, Klugh, vice-president of The Cable 
Company, a man who has probably given as much, if not 
more, real scientific study to the development of the 
player than any other man in the industry, with the pos- 
sible exception of Charles Fuller Stoddard, has made 
the statement that in a piano tone, produced in the first 
instance by the striking of the hammer on the string, it 
is a question of the strength of the blow, or, to make it 
plainer, the weight of the blow, as to the tone quality. 

Kiucn’s THeory. 

When one hears a demonstration such as Miss Good- 
son made, the question naturally presents itself, Is Mr. 
Klugh right in his conclusions? When we hear a dem-n 
stration of the piano, like Miss nat- 
urally, if we are interested in the player, make a com- 
parison of what the player demonstrators are able to do 
what an artist like Miss Goodson did. The player 
manufacturers and others interested in the player must 
come to that point where a comparison is made in this 
way. It is not sufficient that the player should be able 
to do this or that; the player must come to the point 
where these fine distinctions, such as will now be made, 
must be considered, and the writer will premise what 
he says with this statement, viz.: that the player has not 
as yet been brought to that state of perfection where the 
work of an artist can be exactly reproduced, and this 
takes in all of the players that are being exhibited today, 
whether operated by the pedals or by electricity. 

faking up this point made by Mr. Klugh, that a key 
struck with a two ounce blow will produce the same 
quality of tone, whether that blow is struck with the fin- 
ger or with a stick, we will ask Mr. Klugh if there is not 
a difference in the tone produced, when it is struck in a 
certain manner with the same weight of the finger by 
different artists, or by the same artist, with the effort to 
produce a different quality of tone? 


Goodson’s, we 


with 


Tone NUANCES, 
As, for instance, in the last group played by Miss 
Goodson on Tuesday night, one might have compared 
her unusual demonstration of technical manipulation in 
the “Etude Arabesque” of Hinton with ber rendering 6T 
the Neapolitan songz in the “Tarantelle” of Liszt. There is 
an entirely different quality of tone. The one was played 
with what is technically known by the musicians as the 
staccato touch and the other with the singing touch. 
Now, the question naturally presents itself, in playing 
the “Arabesque” of Hinton would not Goodson produce an 
entirely different quality of tone with exactly the same 
weight of touch on the key from what she elicited in pro- 
ducing the singing quality of tone in the Neapolitan song 
of the “Tarantelle” of Liszt? Or can we make that same 
as regards certain tones that she secured in 
certain of the Brahms selections as compared with cer- 
tain tones produced in the Chopin group, as, for instance, 
in the nocturne in G major? 

It is an interesting study, this question. The writer 
well remembers that Mr, Stoddard in his early investiga- 
tions “stumped” a good many musicians by this question, 
“What is a singing tone on the piano?” Mr. Stoddard 
has solved this singing tone and added it to the tempo 
records the Germans discovered, and this has resulted in 
those wonderful Rythmodik records that are bound to 
change the entire complexion of the player as regards 
the production of music. Mr. Stoddard, through his 
Rythmodiks, has not only solved the staccato touch, but 


comparison 


he also has solved the singing touch, and, naturally, the 
interesting question presents itself, Is Mr. Klugh correct 
in his conclusion that it matters not how the key is 
struck, if it is struck with exactly the same weight it will 
produce the same tone quality? 


Weicut oF STROKE. 

The writer does not believe this to be true. Good- 
son produces a beautiful warmth of tone that the writer 
has never known Hofmann to produce in the many times 
he has heard him play. They must naturally, in some 
way, get the same touch on the piano, as far as the blow 
is concerned, or the weight of the blow, and yet the Hof 
mann tone is dry and hard and the Goodson tone is 
warm and singing. There is a difference as to the tonc 
produced by Bauer as against the tone produced by 
Godowsky. Those who heard Paderewski play at his 
last appearance in New York City with the Boston Sym- 
phony Orchestra were wild with delight over, the qual- 
ity of tone that he produced from his piano. 

We all realize that there is as much difference in the 
tone production of the various pianists in their demon- 
strations on the piano as there is in any artistic thing that 
we may mention. 

Now, we will go a little further in this and we will 
make the statement that there is a vast difference in the 
tonal production among the pianos in which the pneu- 
matic actions are installed, just the same as there is a 
difference in the tonal production of the various pianists 
mentioned. 

For instance, the Behning player will present an en- 
tirely different tonal quality from that of the various 
pianos in which the Pianola pneumatic action is in- 
stalled, and this in favor of the Behning pneumatic 
action. There is a vast difference as regards the tora! 
qualities of the players that have the Wilcox & White 
pneumatic actions installed as against the tonal quality 
associated with the De Luxe actions and the Standard 
pneumatic actions. It is possible to test this by placing 
side by side pianos of the same make containing these 
different actions. There is a vast difference in the tone 
produced in the pianos in which a Gulbransen action has 
been installed as it should be, from the tone of instru- 
ments with other actions, and it is possible to make this 
demonstration with the Gulbransen action in the same 
make of piano in which other actions may be installed, 
as, for instance, the Standard or the De Luxe. The 
Kranich & Bach players possess an individuality of tone 
that is marked. 

Test Ir. 

Now, is it all a question of the exact weight of the 
blow? That is the point that player makers and player 
demonstrators should study. There are those on the side 
of the musicians who claim that there is a vast differ- 
ence in the manner in which a key is struck by different 
artists, even though the exact weight might be the “same. 
It would be interesting to be able, with an artist like Miss 
Goodson, to enter into these demonstrations in a scien- 
tific way. 

No doubt Mr. Klugh has done this, but will Mr. Klugh 
enter into this discussion, take it up from this point of 
view of comparing the pneumatic player with an artist 
of Miss Goodson’s great ability? There are several fine 
artists in Chicago, and Mr. Klugh could get at this in his 
own way and could probably give us some practical dem- 
onstrations that would tend toward bringing the player 
to a closer artistic perfection than it already has reached. 

Mr. Stoddard is delving into this subject, and he has 
not as yet given to the world the results of his investi- 
gations. With the assistance of Howard Brockway, one 
of the best American musicians of the day, these studies 
are being carried on in a way that can but result in great 
good to the player. 

It is not meant that all who demonstrate or use the 
player shculd be able to do what Goodson does, any more 
than that every one who purchases a piano is expected to 
do the same thing, but we are reaching out now for the 
artistic phase of the player. It must come through com- 
parisons of this nature. It means the production of the 
really fine, artistic shades of tonal effect and the ability to 
manipulate the hammers of the piano through the pneu- 
matic action in exactly the same manner that the keyboard 
is manipulated manually. 

TovucH AND THE PLayer. 


This question of touch is of paramount importance. 
From the hammer blow of the player to the contact of 
the feet on the pedals, there is a long distance that is not 
carried through the key to the hammer. Much has been 
discussed regarding this traveling of the blow from the 
end of the key stick to the hammer contact with the 
strings, but we seem to get away from the fact that in 
the player there is a vastly greater distance to travel from 
the contact of the foot on the pedal to this contact of the 
hammer with the string. 

Scientifically the writer cannot discrvss this point, but 
he realizes the great difference that now exists between 
the work of a pianist iike Miss Goodson and the dem- 
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onstrations of experts upon the pneumatic player. It is 
the results that are demanded and must be brought forth 
by these men who are studying these questions that must 
be solved and will be solved, for there is a demand for 
their solution, and these geniuses such as Stoddard, and 
Brockway, and Klugh, and Danquard, and Gulbransen, 
and the will solve these problems, for when we 
realize the comparatively short time that the player has 
existence and the vast strides that have been 
made towards artistic ends, there is no reason why there 
should not be added from time to time such moves as the 
introduction of the Rythmodik rolls of Stoddard, which 
have done so much to bring out what Mr. Stoddard is 
pleased to term the singing tones of the piano. 


rest, 


been in 


Tue Human Eouvartion, 

Let all men who are interested in the player attend 
the piano demonstrations. Let them study the work of 
the artist and also let them study the tonal qualifications 
of the piano that is being utilized for the demonstration. 
It is only by studying the player from this point of view 
that the future of the player, who 
believe in the present, if you please, of the player, can 


those who believe in 


realize what the player really means to the multitudes 
in a musical way, and it is well that what is given these 
people who are hungry for music should be the best. 

We must get away from the mechanical side of the 
players and, leaving that to those men in the factories 
who are producing them, interest ourselves in the results 
of that mechanical work. The artistic side of the player 
is a human equation and must be so considered. To 
reach the artistic ends that the player is bound to reach, 
because it must, require a close study of these results 
that are obtained from the piano through the manual 
manipulation of the keyboard, and this means that there 
is much yet to do to bring the player to that point of 
perfection that will make it a real, true, artistic mus.cal 
instrument that can give the results that the musical com- 
positions demand. 





KANSAS CITY CONCERTS. 


Kansas City, March 20, 
Last Sunday afternoon the Kansas City Orchestral As 
sociation gave the first popular symphony concert of this 


iol4 


season in the Shubert Theatre. The large percentage of 
men in attendance proved that we have here many mem 
bers of the sterner sex who would become patrons of the 
concerts could they be given in the evening. 
Guy Woodard, violinist, of Chicago, assisted. 
clean, forceful player and gave a good performance of the 
Bruch G minor concerto as well as soli numbers. The 
program follows: Overture, “Merry Wives of Windsor,” 
Nicolai; symphony No, 8, unfinished, B minor, Schubert; 
concerto for violin, G minor, op. 26, Bruch; “Scenes de 
-romance, Sinding tar- 
farfalla, Sauret; “Hungarian March” 


He is a 


Ballet,” Glazounow; violin soli 

antella, Wieniawski ; 

(Rakoczy), Berlioz. 
Miss Steacy’s Recirat. 

Millicent Steacy, soprano, pupil of Paul H. Lawless, ap- 
peared in recital Monday evening. Her long and varied 
attests her ability and careful work of her 
The violin playing of Ulysses G. McVay was 
highly praised. He has been many years the pupil 
of Louis Buch and reflects great credit on his teacher. 
These were the numbers: “Vain Suit” (Brahms), “Wid- 
mung” (Franz), “Mein Liebe ist Griin” (Brahms), “Ro- 
koko Liebeslied” (Meyer-Helmund)—violin obbligato by 
Mr. McVay—Miss Steacy; “Souvenirs De Bellini Fan- 
taisie Brillante,” op. 4 (J. Artot), Mr. McVay; “Ritorna 
Vincitor,” from “Aida” (Verdi), Miss Steacy; “Melodie,” 
op. 42, No. 3 (Tschaikowsky) “Souvenir” (Franz Drdla), 
Mr. McVay; “From the Land of the Sky Blue Water” 
and “Far Off I Heard a Lover’s Flute” (Cadman), “In 
the Time of Roses” (Reichardt), “E’er Since the Day,” 
from “Louise” (Charpentier), Miss Steacy; “Visions” 
(Franz Drdla), “Orientale,” op. 50, No. 9 (Ceaser Cui), 
“Seventh Air Varie,” op. 15 (Ch. de Beriot), Mr. McVay; 
“Good Night” (Busch), “To You” (Speaks), “Will o' the 
Wisp” (Spross), “He is Kind, He is Good,” from “Hero- 
diade” (Massenet), Miss Steacy. 

Hitpur Bartuetson’s PRoGRAM. 

Hildur Barthelson gave a concert in the Studio Build- 
ing, March 2. Miss Barthelson played her program en- 
tertainingly, especially the numbers by Sibelius. Nelle F. 
Troutman assisted with groups of Grieg songs. This was 
Miss Barthelson’s program: “Alla Menuetto,” Grieg; 
romance in D flat, Sibelius; valse triste, Sibelius; melodie 
in G, and “Marche Grotesque,” Sinding; concert valse, 
Moszkowski. Geneve LiCHTENWALTER. 


program 
teacher. 


A WORD SKETCH OF MAUDE 
KLOTZ, THE AMERICAN SOPRANO. 


Rapid Rise of the Young Artist—Oscar Saenger’s High 
Opinion of This Singer. 

This celebrated young artist was born in Brooklyn, 
N. Y., November 5, 1880, and is a thorough American, as 
Back of 
that, one of her great-grandfathers was John FitzSimons, 
of Dublin, Ireland, Irish political 
affairs of his generation; and Abram Klotz, another great 
grandfather, 


were two generations of her family before her 


well known in 


was a German citizen of Alsace-Lorraine who 
brought his family to this country and settled in German 
Valley, N. J., before the war of 1812 

The racial characteristics of both Ireland and Germany 


are plainly evident in the young singer In 


Miss Klotz blood, 


hair, gray eyes, fresh complexion and vivacious 


appearance 


shows her Irish for she has the black 


winning 


personality that is considered typical of Erin's fairest 


daughters. 


From her German ancestors, Miss Klotz inherits 


love of serious music that seems to be born in 


Kaiser's was tall en 
faithful 
dent, and was an accomplished pianist even before 


subjects, for from the time she 
to reach a piano she has been an unusually 


was old enough to start vocal training. 
debut at the Ocean 
" 


Miss Klotz made her professional 
Grove (N. J.) 
so great a 


Auditorium, July 11, 
that Tali Esen 
immediately 


weeks later, 


1911, where she scor 


success Morgan, director of 


the Auditorium, re-engzgaged her for 


pearance two when she received 


from an audience of several thousand peopl 


month later, September 2, 1911, she was highly successf 
festival of the German 
Manhattan 


merous smaller engagements that season until Februar 


as soloist of the big summer 


Liederkranz Society at Beach, and filled nu 
1912, when she appeared in New York in a joint recital 
with Pasquale Amato, of the Metropolitan Opera Con 
pany, that proved almost a sensational success and 
ated an immediate demand for her services 

In the last Miss Klotz’s 


many of the prominent musical clubs, orchestras and ora 


two seasons, ippearances wi' 


torio societies throughout the country have been a vy 


_— . - 
caused criti ana 


able succession of triumphs that have 
music lovers to acclaim her as one of the best American 
sopranos. 

of New 


teacher, is 


York, the 
/ 


Oscar Saenger, eminent 
coach and 


as one of the leading authorities on voice and vocal art, 


op: rat 
recognized throughout the world 
and probably no one in this country is better qualified 
than he to give an opinion on an artist's voice. For that 
reason, the following description of the vocal equipment 
of Miss Klotz is well worth reading 

and carrying quality 


“Though its exceptional clarity 


may easily mislead one into believing it a dramatic s>- 


prano, the voice of Maude Klotz is pure lyric in quality 


with a range from low G to E above high C, and it is 
lyric sopranos 


} 
‘ 


unquestionably one of the most beautiful 


on the American concert stage. It is very flexible and 


Miss Klotz possesses remarkable power to color it to sui 
the moods of her numbers. It is so perfectly placed that 
she renders the most difficult little 


effort, while her diction at all times is superb. 


arias with apparent 

“Born interpretive ability and power of conception aré 
also among this young artist's great assets. Her absolut 
sincerity in study, and serious purpose in all matters per 
taining to her art, are reflected in her singing, for no song 
is too small to receive thorough consideration before sh¢ 
gives it to the public; and when she sings, her whole :ou! 
is in her song. One critic very aptly says of her, ‘Miss 
Klotz knows and lives every one of her numbers.’ 

“I have repeatedly urged Miss Klotz to prepare for an 
operatic career, but the opera seems to have no charms 
that 


herself to the concer 


for this young singer, and it is most probabl for the 


next few years she will confine 
stage, despite the fact that, in my opinion, she has a per 
sonality and talent which would bring her great succes 
in opera. 

“Brains, refinement and thorough musicianship are the 
dominant factors of her art, and combirted 
most attractive personality, make 


these, with 
rare vocal gifts and a 
her, in my opinion, one of the greatest of our younger 
sopranos, and an artist who, in maturity, will occupy one 
of the highest places in the realms of music. 

“Dated: March 9, 1914. 


“(Signed) Oscar SAgncer.” 


This has been a very busy year for Miss Klotz, but 
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ill has many important er 


‘lose of the concert 


After 


‘ital im 


season 
filling Eastern engagements, she will a re 
Pittsburgh, and 


from there will be to Cincinnati, 


» appear with the Orpheus Club on Thursd Apri ; 


From Cincinnati she 
home in 


Br oklyn, where ¢ 


ment, Saturday evening, April 


David Sapirstein at Brookly: 
Sunday afternoon, April 26 

Miss Klotz is now booked for 
important May festivals, and het 


number 


appea 
nanagers 
Jones, are negotiz 


ating th 


Busoni Eulogy. 


Vossische 


Ferruccio 


Zeitung serlin 


Busoni in 


certo, op : f 
The ogr } d thy lach’s D mis 
»rchestral accompanir — nged by Bus 
It sh 


superlative mastery and great 


ld 
yuld be mentioned that Busoni conducted 


spiritual 


Francis Rogers in Newark. 


Fran Rogers has bee 
baritone part in Stainer’s “Cru 


evening, at 


Presbyterias hurch lewark ; 


Wild Waves for Dr. Ziegfeld. 
lorenz Ziegfeld, 
spending a 


N. J 
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D’ALBERT’S LOST FAME 
REGAINED IN BERLIN. 


Noted Pianist Plays in His Old Form—Bach’s B 
Minor Mass Heard—Noteworthy Reading by 
Rosé Quartet—Siegfried Ochs Presents 
Bach Cantatas—Heinz Arensen’s Debut 
as Walther Stolzing—Louis Breitner 
and French Composers—Adelheid 
Pickert Scores—Mme. Riss-Ar- 
beau’s Chopin Review—Suc- 
cesses of Frank Gittelson. 


Jenaerstrasse 21 } 
Berlin, W., March 21, 1914 
of the most illusive, variable, 
i prising musical personalities before 
lis playing at his two recent recitals here, 


nd itt 


first, was so unfinished, rough and slov- 


MASSENET’S POSTHUMOUS OPERA, 
AT MONTE CARLO. 
the Third Act. 


EMIERE O1 
CLEOPATRA,” 
Scene 

his greate ok their heads in 

and declared that the famous pianist’s playing 
e practically over, What a 
orchestra concert last evening! It 
been perf for it was the 
sat at the piano in front of the 
the slipshod passage 
of perfect clear 
th a tone of rippling beauty; his technic was 
ne production and 


st admirers sh 


surprise awaited those 
rd im at his 


if a miracle had yrmed, 
rt ol yore who 
ionic Orchestra. In place of 
a few weeks ago were heard runs 
3, played w 
ly, and all former brutality of t 
had vanished, 
in such last evening, d’Albert 
fear no comparison, particularly when interpreting 
He played the G major and E flat major con- 
all of that breadth and authority and sovereign 
famous a quarter of a century 
sid time sweep and impetuosity, 
major, as well as the Liszt 
; readings made an indelible impression. The 
full, but not “Ausverkauft,” 
first time I ever have seen empty seats at a 
goes to prove that even a d’Albert 
The 
felt 


last 


form as he was 


at made hith so 
ie had all of the 
own concerto in | 
harmonie was 
meert, which 
rd to play as he did at his recent recitals. 
hat all who attended these concerts 


nfluence on the attendance 


ET IN \JUINTETS 
nusical events of the season was 
isic concert given by the Rosé Quartet, of 

stan of Artur Schnabel at the 

» and Leberecht Goedecke, contrabass, The program 
1ined quintets only, the Schumann E flat, the Brahms 
Schubert’s “Forellen” quintets, all three 
the public, as was shown by the immense 
i the large hall of the Philharmonic. And 
ere was a festival atmosphere, such as 

Nikisch concerts and other events of 


or, and 


jates have reached the top pinnacle 
pretation; in their playing there.is 
i. Possessing finish to the highest 
tonal balance to an 


execution, 


extraordinary degree, these four artists seem predestined 
for each other and for this special kind of work. In 
Schnabel they had a pianist wholly worthy of them, and 
this is saying a great deal. I must confess I never heard 
the popular “Forellen” quintet so magnificently played. A 
warm word of praise is due to Goedecke for his admir- 
able handling of the double bass. He is a veritable master 

f the first rank on his instrument, and a musician par 
excellence. Although Schumann and Brahms were beauti- 
fully interpreted, Schubert was the clou of the evening, 
and after the “Forellen” variations a great ovation was 
tendered the performers; the applause was so spontaneous 
and prolonged that the performance was interrupted for 
several minutes. 

Suncakabemie Cuor Does Bacn Mass. 

Bach’s B minor mass was performed by the Singaka- 
demie Choir, under Georg Schumann, at the third sub- 
scription concert, and although the rendition was some 
degrees removed from that of the Philharmonic Choir 
under Ochs, it was nevertheless a very praiseworthy one, 
and demonstrated the noteworthy resources of this organi- 
zation. The choir sang with precision and enthusiasm, 
being particularly impressive in point of tonal gradations 
[he performance was far superior to that recently given 
here by the Bach Verein of Leipsic. And yet those accus- 
tomed to Siegfried Ochs and his unique chorus misse:! 
many things at the Singakademie. 

“Put” Cnorm Sincs Bacnw Cantatas. 

The Philharmonic Choir closed its season with a Bach 
program, consisting of four of the greatest of the 187 
Siefgried Ochs claims that as 

Wonderfully impressive was 
the singing of the double chorus, “Nun ist das Heil.” 
Beautiful was the rendering of the opening cantata, 
“Christ lag in Todesbanden,” which was written during 
3ach’s early Leipsic period, and which represents the cul- 
minating point of the old style of German church music— 
“Knotty and yet majestic, like the German oak,” as Spitta 


known cantatas by Bach, 


many more have been lost. 


JUST OF MASSENET. 

Unveiled at Monte Carlo on the occasion of the recent 
his “Cleopatra.” At the unveiling the Prince of 
livered a speech. 


remiere of 
onaco de 


once said. Ochs’ Bach interpretations are conceived in a 
modern spirit—they are full of contrast, color and dramat- 
ic accents, qualities one missed sadly in the work of the 
Bach Verein, 
Hetnz ARENSEN AS WALTHER. 
Heinz Arensen, the principal tenor of the Charlotten- 
burg Municipal Opera and a pupil of Richard Lowe, has 
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recently added the role of Walther Stolzing to his reper- 
toire. His debut in this part proved to be a brilliant suc- 
cess. Vocally he handles the role with a great apprecia- 
tion of its possibilities, and by applying the bel canto prin- 
ciples of voice production he lends a beauty of far greater 
charm than most of the German tenors do, and surely in 
this part there is more opportunity for real bel canto than 
in most of the Wagnerian tenor roles. Arensen was in 
magnificent voice, and his warm, vibrant tones went to 
the hearts of all. Histrionically he gave a dignified and 
convincing delineation. “Meistersinger” now has become 
one of the standard repertoire numbers of the Charlotten- 
burg Opera, and it already seems to be a great favorite 
with the masses. At any rate, the house was sold out, as 
I observed at Arensen’s debut as Stolzing. The work is 
beautifully staged at Charlottenburg, and both chorus and 
orchestra were admirable. Rudolf Krasselt conducted. 
Wrnirrep PurNett REappears. 


Two seasons ago quite a sensation was caused here by 
a little Australian girl, Winifred Purnell. This tiny bit 





“CLEOPATRA.” 
Scene from the Fifth Act. 


of humanity, who, however, was older than she looked, 
presented a most grotesque appearance at the instrument. 
She went through movements that would have done credit 
to a contortionist, and yet there was that in the playing 
of the little girl that compelled attention—the potent some- 
thing that bespoke a strong character and a marked per- 
sonality. Her crescendi were elemental in their power 
and effect, and the strong individual manner in which she 
proclaimed the themes was quite unlike anything that had 
been heard in a debutant in recent years. 

Unfortunately, these remarkable qualifications were off- 
set by great drawbacks, such as unreliable technic, a lack 
of feeling for rhythm and a distorted sense of proportions, 
so that notwithstanding the veritable sensation that her 
debut created, the child withdrew for a period for further 
study. She has now come forth from her retirement 
again, and it seems that she is on the road to become a 
great and individual performer. At any rate, the techni- 
cal and rhythmical weaknesses are being successfully over- 
come, her playing is much better balanced as a whole, and 
she has withal not lost those attributes which were her 
strongest recommendation. With a couple of years fur- 
ther study she should be one of the most interesting, be- 
cause most individual, of women pianists. 

Pror. Brerrner’s Frencu Music. 

Prof. Louis Breitner, one of the principal teachers of 
the Stern Conservatory, presented very successfully an in- 
teresting program of French chamber music compositions 
at Choralion Hall on Friday evening. Gabriel Fauré’s 
piano quartet, Saint-Saéns’ sonata for violin and piano, op. 
75, and César Franck’s F minor quintet for piano and two 
violins, viola and cello made up his offerings. Breitner 
had the assistance of Messrs. Seiler and Cavallery, violins ; 
Kneust, viola, and Herckenrat, cello. Breitner is a fin- 
ished, refined interpreter of this kind of music. He seems 
to be in complete sympathy with the spirit of modern 
French compositions, which were presented by him in the 
most favorable light. 

Dr. Zeecer’s New Operetta. 

A comic opera entitled “M. Bonaparte,” by Dr. Bogumil 
Zepler, the well known Berlin composer, was performed on 
Thursday at the Lyceum Club, with Jean Nadolovitsch in 
the title role. The music illustrates the many humorous 
situations of the text in a highly characteristic manner. 
Zepler has been very successful with numerous operettas 
and comic operas on various German stages. 

Ape_nem Pickert’s Procram. 

A concert singer who is coming to the fore rapidly is 
Adelheid Pickert, a pupil of Jean Nadolovitsch. She gave 
a song recital at Scharwenka Hall, her second this season, 
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proving again that she has thoroughly mastered the prin- 
ciples of Italian tone production. This was evidenced 
particularly in an aria from Haydn’s oratorio, “The Sea- 
sons.” Tihe rest of her program consisted of modern Ger- 
man and Scandinavian lieder. Fitzner, Fleck and Schat- 
menn represented the former, and Sibelius, Sinding, Lie 
and Greig the latter. Fraulein Pickert’s tones flow forth 
with remarkable ease, as if all inhibitions had been re- 
moved. One of Sinding’s songs was entitled “Traum 
durch die Dammerung,”’ the text being the same that Rich 
ard Strauss has set to music. 
Mme. Riss-Arpeau’s REcITA.s. 

Mme. Riss-Arbeau is successfully progressing with her 
Chopin recitals, in which she is playing the master’s com- 
plete works for piano. The program of her second con- 
cert brought several works not played in public by other 
pianists, as the variations on “Ludovic,” op. 12, the “Fan- 
tasie on Polish Airs,” op, 13, and the rondo in F major, 
op. 14. It also included numerous well known composi- 
tions. The program of her third concert brought the bo 
lero in C major, the B minor scherzo, the F minor con 
certo, the E flat polonaise, op. 22, and the G minor bal- 
lads, op. 23, four mazurkas, op. 24, and the twelve etudes, 
op. 25. The fourth program consisted of the complete 
piano works from op. 26 to 35. The fifth program com 
prised all the piano works from op. 36 to 46, among these 
being the two polonaises, No. 40, the F sharp minor po 
lonaise, op. 44, and the preludes, op. 45. Mme. Riss-Ar- 
beau has played all of the five programs without a slip of 
memory, of itself a most astonishing feat. 

On Monday afternoon the French Ambassador, M. Cam 
bon, gave a soirée at which she assisted. It was a brilliant 
affair, and among the guests were practically all the Am- 
bassadors of the foreign nations represented in Berlin. 

Gustav I:tmer’s Desut. 

Among the debutants of the week Gustav Illmer, a pupil 
of Richard Burmeister, was one of the most successful. 
He appeared with the Bleiithner Orchestra, making an ex- 
cellent impression as a superior piano technician and a 
warm-blooded musician. He played among other things 
a concerto in B flat major, by Serge Bortkiewicz, which 
seemed to suit his individuality; pianistically, this is not a 
brilliant composition, but it offers much of interest musi- 
cally and harmonically. Illmer also played the Saint-Saéns 
C minor concerto and a group of smaller pieces by Schu- 
mann, Brahms and Liszt. The newcomer found marked 
favor with his audience. 

Auretio Giornio Prays. 

Another youthful pianist who gave a successful concert 
was Aurelio Giornio. His program consisted of pieces by 
Bach, Brahms, Chopin, Sgambati, and Strauss-Tausig 
The playing of the Chopin group, of which the F minor 
ballads was the principal number, was executed in a 
praiseworthy manner. His technic, although not yet per- 
fect, is fluent and. flowing, and his tone has an appealing, 
singing quality, while as a musician he has many indi- 
vidual traits. He is a very promising young pianist, and 
the warm applause bestowed upon him was: justified. 

Frank Gittetson’s Swiss Success. 

Frank Gittelson, the brilliant young American violinist, 
has been playing with pronounced success in Switzerland. 
At Berne, on the occasion of his debut in that city, he 
made a profound impression, the critics vieing with one 
another in praising his warm, luscious tone, brilliant tech- 
nic and temperamental delivery. Gittelson has had a most 
successful season in Europe. His reputation in Germany 
is already thoroughly established, and he now is looked 
upon as one of the greatest of the younger violinists of our 
day. 

Notes anp MENTION. 

At the twenty-first symphony concert given by the Neue 
Freie Volksbiihne of Berlin with the Blithner Orchestra 
under the baton of Theodore Spiering, Nora Drewett was 
the soloist. She presented a very fine reading of the Grieg 
concerto. There is much in Miss Drewett’s artistic nature 
that responds to the character of this composer. Spiering 
conducted Tschaikowsky’s “Pathétique” symphony and 
Smetana’s symphonic poem “The Moldau,” giving con- 
summately finished readings of both works, replete with 
poetry and musicianship, He also accompanied the soloist 
with remarkable fidelity and tact. 

Notwithstanding his extensive activities as a conductor, 
Theodore Spiering has by no means given up the violin. 
He has played in Berlin, in Lausanne and in Copenhagen 
with marked success this year. As a violin instructor 
Spiering has few equals. Several of his pupils have been 
beard in public this winter, finding marked favor with both 
public and press. Spiering intends to devote much of his 
time to instruction next season also, Last Sunday after- 
noon I heard one of his pupils, Marie Deutscher, an Amer- 
ican girl, play at a musicale given by Professor and Mrs. 
Schmalfeld. Her performances of a movement from Lalo’s 
“Spanish” symphony and Tartini’s G minor sonata were 
highly creditable. She draws a voluminous, warm tone, 
her technic is firm and reliable, and she plays with much 
dash and temperament. Two pupils of the Schmalfeld’s, 


CHUPIN, 
Sketch by Robert Spies. 


Miss Schuffelhaur and Miss Hiitter, also made an excel- 
lent impression, 

Frank King Clark is spending a leisure week in Paris. 

Mme. Arthur Nikisch, it is reported, has just finished 
her third work for the stage, an operetta entitled “Immer 
der Andere” (“Always the Other One”). Nikisch has 
been scoring great triumphs as a conductor in England, 

Willy Ferrero, the phenomenal child conductor, is short- 
ly to appear in London, where a series of engagements 
have been booked for him with a guarantee that he is to 
receive $2,750 a night, so it is said, 

The famous organ on which Handel played during the 
years from 1718 to 1721 in the old St. Laurence Church 
at Whitchurch, Edgeware, which was in a state of decay, 
has been repaired and put into playing shape again, The 
original keys which Handel's fingers manipulated have 
been retained. In the old graveyard of this church can 
be seen the gravestone of William Powell, the original 
‘Harmonious Blacksmith,” who also acted as verger of 
the church during the time Handel was organist there. 

Emily Gresser, the brilliant young New York violinist, 
who has been having such a successful season in Germany, 
is a pupil of Sam Franko, formerly of New York, now 
of Berlin, and not of Sam Fraenkel, as was recently 
stated in the Musicat Courrer. 

Another pupil of Franko, Theodore Popovice, has been 
decorated by Queen Carmen Sylva with the Medal for 
Art and Science, after having played with great success 
at the Roumanian Court. 

Mr. and Mrs. A. K. Virgil expect to leave Berlin at 
the end of April, and en route for New York will spend 
several days in London, where they will attend a meet 
ing of the Virgil Society (a branch of the International 
Society of Piano Teachers and Players), and in addition 
will give special instruction to a class of former students. 
They will sail on the Minneapolis May 9. They chose a 
slow boat in order to have a chance to store up reserve 
energy, aS an enormous amount of work is awaiting them 
in America. After visiting several centers for lectures 
and examinations they will hold a five weeks’ session at 
the College of New Rochelle. That should be an ideal 
place for summer work, as New Rochelle on Long Island 
Sound is one of the most picturesque suburbs of New 
York, and the college buildings are beautifully situated. 

Mr. Virgil, an unusually experienced teacher, will make 
a point during the coming summer of giving special help 
ful advice to students intending to pursue music study 
abroad. He and Mrs. Virgil will return to Berlin in time 
to begin courses of instruction at the Virgil Piano School 
about September 1. Argtaur M. ABELL 





Kerr's Success at Lancaster. 


U. S. Kerr delighted a large audience on Friday even- 
ing, by an excellent concert,” says the Lancaster ( Pa.) 
Daily Intelligencer of March 28. The remainder of the 


notice follows: 

A large number of people were at the Martin Auditoriun 
Y. M. C. A. Building, on Friday evening, to hear the concert held 
under the auspices of the Parent Teachers’ Association. U. &. 
Kerr, a celebrated concert vocalist, formerly of the Mme. Calve 
Concert Company, and W. A. Burgmeister, a noted German pianist, 
furnished the program, which was of a high class order. Mr. Kerr 
possesses a wonderful voice and his selections were all well ren- 
dered. 

The Lancaster Daily Examiner, March 28, refers to the 
concert as a genuine musical treat in the following: 

The recital given on Friday evening in the Martin Auditorium, 
by U. S. Kerr, basso cantante, of New York, under the auspices 
of the Parent Teachers’ Association, proved to be a genuine mu 
sical treat. The interpretation of many of the selections was truly 
the work of an artist; Mr. Kerr possesses a wonderful voice of the 
true sympathetic type and of great power and range. . . . W. 
A. Burgmeister, also of New York, was at the piano. The fol- 
lowing is the program: 

“Am Meer”; “Du bist die ruh,” Schubert; 
mann; “Sebnsucht,” Strauss; “Verborgenheit,” 
ger”; “Longing,” Kahn; “Faith,” Chadwick; polonaise, Chopin; 
Prologue, Leoncavallo; “The Gull,” Sinding; “The Nightingale,” 
Stephens; “The Night of Love,” Schutt; “A Swan,” Grieg; “In 
the Mooniight,” Haile. 


of the 


“Widmung,” Schu- 
Wolf; “Der Sei- 
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Augusta Cottlow Triumphs in Berlin. 

This artist, whose European popularity is rapidly in- 
creasing, gave her only Berlin recital of the season on 
February 28, the success of which the appended notices 
show. Her previous tour had been a continued series of 
successes for the gifted American pianist: 

Yesterday evening in Beethoven Saal the well known pianist, 
Augusta Cottlow, brought herself once more into pleasant remem- 
Again we were delighted with the thoroughly refined, 
which even in tne strongest forte always re- 
the sure and finished technical knowledge 
as well as the elegance of delivery, which invariably denotes the 
musically endowed artist. Among the works I heard the Mac- 
Dowell “Norse” sonata must be considered a most exquisite per- 
For that and the Debussy numbers, which she played 
and beautiful tone coloring, she earned the hearty 
March 1, 1914. 


brance. 
well modulated tone, 
tains its melodious sound, 


formance. 
with refinement 
which she received 


applause Borsen Courier, 


Beethoven Saal through the 
womanly, yet masterly, playing of Augusta 
This artist has developed magnificently. In tone produc 
in the various forms of technical attack, she 
Her highly developed finger dexterity, which at 
no time depends upon virtuosity effects, enables her to obtain a 
tireless command over the most important and exacting works, which 
musical side of her art, in 


I received unalloyed enjoyment in 


specifically thoroughly 
Cottlow, 
tion, and especially 


stands pre-eminent. 


was manifested, as was also the purely 
the stirring and sonorous sonata in D minor of her deeply regretted 
MacDowell. On does not often hear the sparkling 
impressions rendered much grace and tempera- 
Musikzeitung, March 6, 1914. 


countryman, 
Debussy with so 
ment Allgemeine 
Augusta Cottlow, whom we heard some years ago, has 


Music pulsates in her, but happily in a tem- 


The art of 
risen to a high plane. 





AUGUSTA COTTLOW. 


being carried away by impulse. 
Het tone is full of well con- 


perature that her from 

Everything she presents is finished 
sidered nuances, and her pianissimo, in particular, is capable of the 
richest gradations. Her “common sense” triumphed in Bach, whose 
C major toccata she carried out with increasing intensity to the 


March 6, 1914. 


prevents 


end.—Tageblatt, 
showed a penetration into the works she pre- 
which Chopin’s B major nocturne and F minor fan- 
with her splendid technical equipment and 
ample opportunity. The artist who 
played the “Norse” 
which she gave with 


Augusta Cottlow 
sented, for 
taisie gave this artist, 
endowed tone colorings, 
showered 
modest charm of 
March 3, 1914. 


richly 
had 


sonata by 


unstinteu applause her, 


MacDowell, 
excellent taste 


upon 
the 
Germania, 


The ripe art of Augusta Cottlow was a delight to listen to, and 
was shown to splendid advantage in the “Norse” sonata of Mac- 
Dowell. This work, by the famous pupil of Joachim Raff, deserves 
the attention of our concert pianists, The distinguished artist 
commanded the work from every point of view, and was enabled 
through the medium of her richly colored palette of tonal possibili- 
ties to lend exquisite charm to Debussy’s harmonious and soulful 
Tagliche Rundschau, March a, 1914. 


offerings 


Augusta Cottlow, a pianist well known to the Berlin public, was 
again brought to their notice by her recital in Beethoven Saal. The 
classical, the clean and smooth technic, as well as 
the refined taste which this artist displays in her interpretations, 
a joy to listen to. These were very apparent in the C 
Bach, and especially in the refinement in the 
efforts which called forth enthusiastic and well 
Bérsen Zeitung, March 1, 1914. 


sonorous tone, 


are always 
major toccata of 
nocturne, 


applause.— 


Chopin 
earned 


A most excellent pianist is Augusta Cottlow, whose appearance 
has become familiar here, She played among other things a sonata, 
op. 57, by MacDowell, a work almost unknown here. It belongs to 
the best the composer had written, is pianistic and contains many 
spiritual moments. Miss Cottlow presented her superior gifts in 
a most advantageous light, through the playing of the sonata.— 
Vossische Zeitung, March 4, 1014. 

Augusta Cottlow prepared an evening of pure enjoyment for her 
audience on Saturday night. There was soul in her playing, a ten- 
der artistic soul, which submerged itself in the tone poems, and 
knew how to move her audience by their presentation. The richly 
modulated tone, the clear, pearly technic, gave to each work the 
proper form.—Reichsanzeiger, March 3, 1914. (Advertisement. 
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Louis Kreidler in “Tiefland.” 

Herewith are reproduced some of the many favorable 
opinions of Lowis Kreidler’s appearances in New York 
with the Century Opera Company. Mr. Kreidler’s splen- 
did baritone voice and remarkable histrionic ability have 
made him a general favorite with his audiences. The 
following encomiums relate to his recent performances in 
the role of Sebastiano, the rich landowner, in “Tiefland” : 

Sebastiano received adequate treatment from Louis Kreidler, and 
his exposition of the despicable qualities of the rich landlord of 


the Pyrenees lowlands was excellently conveyed.—-New York World 
March 19, 1914. 

Mr. Kreidler’s Sebastiano was a forceful enactment.—New York 
Tribune, March 18, 1914. 


Louis Kreidler was the wicked Sebastiano, a typical melodramatic 
villain, even to the extent of hissing “Curses on you.” He too was 











Photo copyright by Mishkin Studio, New York 
LOUIS KREIDLER AS SEBASTIANO IN “TIEFLAND.” 


intelligible, a fact which helped to show the poverty of the Englis! 
translation and its prosy quality—New York Evening Telegram 


Louis Kreidler as Sebastiano, the master, also bore himself ex 


cellently.—New York Evening World 


Louis Kreidler as Sebastiano and Gustaf Bergman as 
worked heroically and undoubtedly carried the play to what me 
ure of success it attained.—New York Press. 


As Sebastiano, Mr. Kreidler gave one of the best performances 
of his career at the Century. As the tyrannical evildoer, determined 
to dictate and finally succumbing after a tremendous climax, he 
was superb. His good baritone voice was heard to excellent advan 
tage.—Journal of Commerce. 


It would be difficult to conceive of a better type for Sebastiano 
than Mr. Kreidler, who seemed purley Latin in his psychology. His 
voice, diction and easy presence contributed everything that made 
for the success of the part.-—New York Evening Mail 

The performance had features of excellence, chief of whicl 
the impersonation of Sebastiano by Louis Kreidler New 
Times. 


The Sebastiano of Mr. Kreidler last evening was 
ful.—New York Globe. 

It can be truly said that there was not a flaw in the singing nor 
in the acting. Louis Kreidler, who had the part of Sebastiano, sar 
beautifully and not only did be carry out well his vocal part of t 
work, but he acted the part in fine style Brooklyn Daily Eagle 

Mr. Kreidler dramatically found the most striking nuances { 
brutal master, and personified him vocally with characteristix 
oring.—Staats Zeitung. (Advertisement.) 





Scott Songs in Great Demand. 


Songs by John Prindle Scott, American composer, are in 
great demand. Mr. Scott's compositions were sung with 
marked success at two exclusive club musicales during the 
past week. March 28, L. R. Boals, basso, sang “The 
Death Triumphant” (the composer at the piano), at the 
Whitehall Club, New York, with such splendid vigor and 
manly style that it was immediately redemanded. March 
30, Mr. Scott furnished the program (composed of his own 
songs) at a private men’s club banquet, Hotel Astor, New 
York. His “John o’ Dreams” received especial applause 
on this occasion. 

April 9, assisted by Eugene Scudder, a coming young 
tenor, Mr. Scott is to give a private musicale in New 


ark, N. J. 
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Norah Drewett’s Success in Europe. 


A few of the recent press notices of Norah Drewett 
followed some of her appearances in Europe are 
nded, and tell of the pianist’s great success on vari- 
asions 
FIFTEENTH SYMPHONY CONCERT 
ning, interesting and very individual artist is Norah 
at an exquisite interpretation she gave us of Saint- 


which I consider a perfect gem, and which 


Drewett an interpreter of rare intelligence, combined 


oncerto, 


rkabie virtuosity 


rchestra from beginning to end with extraordinary 
as science in her 
enthusiastic 
I hope I am 
chiseled 
de Lau 


nd there was as much art 


and again by a very 


four encores 


to give 
authorship of the finely 


» M Blanchet Gazette 


rt, Norah Drewett, of Irish 
ling in Berlin, has all the quali- 
but, what is rarer, 
of the At the 
had the 
the presence of a very 


nt pianist, 

sense word. 
nor concerto, one 
entuated by her in 
same com 


in A 


extreme deli 


valse’’ by the 
played (study 

rave proots of 
and 


e showed such vigor 


rhythmical accentua 
e played the first and the 
xnccomplished virtuosa 
verve, delicacy and 

reme surety an 


La Tribune de 


loist for Saint-Saéns’ often 
rates by the great technical 
passages, rhythmical ex 


She is not lacking 


pedals 
ere are ft unfeminine efforts 


er (Germany) 


ROYAL THEATRE 
Drewett, played Saint 
ed by the Royal 


prilliant effects, 


NCERT, 

Noral 
Orchestra), 
with tech 
nd verve, with finely chis 
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Alice Shaw to Sing in Akron. 


i Avenue Baptist 
ittended by John D 
at a mnecert of the 


German-American Club, at Akron, Ohio, April 17. Gay 
Donaldson, baritone, will be the associate artist on this 
occasion. 

Mr. Donaldson is director of music at the Euclid 
Avenue Baptist Church in Cleveland. 


NEW STRUBE MUSIC HEARD. 


Florestan Club, of Baltimore, Gives Delightful Musicale with 
Players from Boston Symphony Orchestra. 


[From the Baltimore News, March 18, 1914.] 

One of the most unique and delightful musical evenings 
ever given in Baltimore was the Field Night last evening 
at the Florestan Club, Through.the courtesy of the Longy 
Club, of the Boston Symphony Orchestra, an enthusiastic 
audience of about seventy-five members of the Florestan 
Club were enabled to hear the greatest ensemble of wood- 
wind players in the world in two new compositions. 

The first number naturally had especial interest for the 
hearers, a recent composition by Gustave Strube. It was 
a beautiful suite in four movements for flute, oboe, clar- 
inet, horn and bassoon, magnificently performed by the 
superb artists of the Symphony Orchestra. This compo- 
sition of Mr. Strube was recently given by the Longy Club 
in Boston with great success, and it had its first perform 
ance in the studio of Mr. Strube last month. It is a 
serious and melodious work, exceedingly difficult and 
requiring great virtuosity in the performers. The adagio 
is very beautiful and there is a light and graceful scherzo 
movement which is exceedingly fascinating. The work 
displays a remarkable knowledge of the technic and finger- 
ing of the wind instruments for which it is written. One 














accompanied by 


Mr. André Benolst | 








of the performers, in speaking of it afterward, remarked 
thought there was no composer living who knew 
as much about the orchestral instruments as Strube. 

The second composition was a suite for two clarinets, 
two bassoons, flute amd oboe, by Andre Maquarre, first 
flute of the Symphony. This is a charming composition, 
somewhat less serious in character than Mr, Strube’s com- 
position, in three movements. It was also gloriously 
played, revealing to perfection the extraordinary virtuosity 
of the performers. Both compositions were greeted with 
vociferous applause after each movement and numerous 


! 


calls for the composers. 


Karl Schneider Presents Artist Students. 


\lice Lewis, soprano, gave a fine account of this season’s 
study under Karl Schneider in the following program at 
her song recital in Philadelphia, March 26: 

Deh Piu a Me Non V'Ascondete. . 
Tu Fai la Superbetta.. 
Frihlingsglaube 

Haiden- Réslein 

Harp, Priere 


that he 





..Giovanni Maria Bononcini 


-eveeesFranz Schubert 
..++++Franz Schubert 
<ssseeeee«sHasselmans 
..++. Richard Wagner 
..+-Johannes Brahms 
.».»-Johannes Brahms 


Traume .. . ° 
Wie bist Du, meine Kénigin 
Vergebliches Standchen 
Harp— 

Impromptu . 

Welsh Melody 
Pirate Story .... 
Ferry Me Across the Water 
Love Has Wings 


... Sidney Homer 
..».Sidney Homer 
. ‘ -James H. Rogers 

Miss Lewis is supervisor of music in the high school of 
one of the suburban towns of Philadelphia, Among other 


professional musicians, Miss Lewis is availing herself of 
the opportunity, which the presence of Mr, Schneider dur- 
ing the winter season in Philadelphia gives. Mr. Schnei- 
der during the summer season has his studio in Munich, 
Germany. Her voice is a soprano of beautiful quality. 
Her coloratura, as displayed in the two selections by old 
Italian composers, was smooth and brilliant, surmounting 
all difficulties with ease and confidence. Her singing of 
the German songs proved her to be a most accomplished 
lieder singer, “Haiden-Réslein” and “Vergebliches Stand- 
chen” standing out as gems among them, and the group of 
songs by American composers was vigorously applauded 
by the select and critical audience. 

Miss Lewis, being of Welsh descent, responded to en- 
cores with songs of Wales. Emma Rous, a very accom- 
plished harpist, who is also a newcomer to Philadelphia, 
played her selections with skill, meeting with warm ap- 
proval and high praise. 





Richard Hottges’ Success. 
Richard Héttges, a pupil of King Clark, of Berlin, has 
heen singing this season with pronounced success at the 


RICHARD HOTTGES. 


Cologne Municipal Opera as principal* bass. On March 
10 he sang the part of Gurnemanz in the Covent Garden 
performance of “Parsifal.” Hdéttges has a beautiful, vol- 
uminous voice, which is reinforced by remarkable musi- 
cal and histrionic abilities. With a!l these qualities a 
brilliant future seems assured him, 





Theodora Sturkow Ryder in Grand Forks. 


Theodora Sturkow Ryder, pianist, of Chicago, gave a re- 
cital recently in Grand Forks, which brought forth the 
following comment : 


The third number of the Wesley College artists’ course was given 
last night by Mme. Sturkow Ryder, assisted by Ayden Enyeart, tenor. 

The program was enjoyable throughout and was enthusiastically 
received by the audience. Mme. Sturkow Ryder’s playing captivates 
by its aliveness. She possesses a comprehensive technic which en- 
ables her to grasp the mere material and shape it into an artistic 
creation. She has a discriminating sense of well balanced rhythm. 
and certainly not the least of her good qualities is the perfect natu- 
ralness which invests her work with a spirit of human interest and 
which at once puts her on terms of intimacy with her audience. Her 
encores were by Arthur Foote and Poldini, and she added the 
beautiful suite in D minor by D’Albert.—Grand Forks Daily Herald, 
March 20, 1914. 


Mrs. Ryder played in Milwaukee on Saturday, March 
28. (Advertisement.) 





“I never before heard so many good tunes in Carnegie 
Hall,” testified one hearer at the concert of negro music 
given in New York City last week—The Outlook. 
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The Cincinnati Symphony Orchestra 


Works Performed During Season 1913-14. 
Dr. Ernst Kunwald, Conductor. 


Auber— 
Overture, “Fra Diavolo.” 
Bach, J. S.— 
Suite in D. 
Violin concerto in A minor. 
Sonata in G minor (violin 
sole). 
Beethoven— 
Symphony No. 2. 
Symphony No. 4. 
Symphony No. 5 
Symphony No. § 
Piano concerto, No. 3. 
Violin concerto. 
Overture, “Egmont 
Songs-— 
“Adelaide.” 
“Faithfu’ Johnie.” 
“The Cottage Maid.” 
Berlioz— 
Overture, 
lini.” 
Overture, 
main.” 
Bizet— 
Suite, “L’Arlesienne,” No. 1. 
Boccherini— 
Menuet. 
Bohm— 
“Still wie die Nacht.” 
Brahms— 
Symphony No. 2. 
Symphony No. 4. 
“Akademische Fest-Overttre.” 
Two Hungarian dances. 
Violin concerto. 
Bruch— 
“Kol Nidrei” (cello solo). 
Bruckner— 
Symphony No. 3. 


“Benvenuto Cel 


“Carneval Ro- 


Chabrier— 

“Espana.” 
Clay— 

“T'll Sing Thee 
Araby.” 
Couperin— 

Chanson et Pavanne. 
David— 

Aria, “Perle du Bresil.” 
Debussy— 

Prelude, “L’Apres Midi d’un 

Faune.” 

Delibes— 

Suite, “Coppelia.” 

“Bell Song” from “Lakme.” 
Dvorak— 

Overture, “Carnival.” 
Enesco— 

Two Roumanian rhapsodies. 
Foote— 

Four 
Gluck— 

Aria from 
Godard— 

Suite for flute. 
Goldmark— 

Overture, “Sakuntala.” 

Violin concerto. 
Grieg— 

“Im Frihling.” 

Piano concerto. 

“Peer Gynt” suite No. 2. 
Handel— 

Concerto Grosso No. 6. 

Largo. 

Aria from “L’Allegro ed 

Pensieroso.” 

Haydn— 

Symphony in D. 

Symphony “Militaire.” 

Largo 
Hubay— 

“Maggioletta” (violin solo) 
Kelley— 

“The Defeat of Macheth.” 
Korngold— 

“Schauspiel-Overtire.” 
Kreisler— 

Caprice “Viennois.” 
Leighton— 

“I'm Wantin’ 
Liszt 

Khapsodie Hongroise No. 1 

Rhapsodie Hongroise No. 2 


Songe of 


“Character Pieces.” 


“Alceste.” 


You, Jean 


MacDowell— 
Piano concerto in D minor. 
Massenet— 
“Scenes Napolitaines.” 
Martini— 
Andantino. 
Mendelssohn— 
Symphony No. 3 (Scotch). 
Overture, “Meeresstille und 
Glickliche Fahrt.” 
Wedding March. 


Overture, “Ruy Blas.” 


Meyerbeer— 
Indian March. 
Aria from “Le Prophete.’ 
Aria from “The Camp of Si- 
lesia.” 


Mozart— 
Symphony in E fiat. 
Symphony in G minor. 
Overture, “Le 
Figaro.” 
Overture, “Die Zauberfléte.” 
Nicolai— 
Overture, “Die lustigen Wei- 
ber.” 
Offenbach— 
Intermezzo from 
Hoffmann.” 
Parker— 
“The Lark Now Leaves His 
Watery Nest.” 
Puccini— 
Aria from 
fly.” 
Purcell— 
“When I am Laid in Earth.” 
Rauch— 
Cello quartet. 
Rossini— 
Overture, “William Tell.” 
Rubinstein— 
Valse caprice. 
Piano concerto in D minor. 
Saar— 
Gondoliera. 
Saint-Saéns— 
Danse Macabre. 
Cello concerto No. 1. 
Piano concerto in C minor. 
Piano concerto in F major. 
Schubert— 
Symphony in C. 
Symphony in B minor (un 
finished). 
Schumann— 
Symphony No. 4. 
Piano concerto. 


Nozze di 


“Tales of 


“Madame Butter 


Smetana— 
Overture, 
Braut.” 
Spross— 

“My Star.” 
Strauss, J. 
Waltzes, “Blue Danube.” 
Waltzes, “Dorfschwalben.” 
Waltzes, “In’s Centrum.” 
Waltzes, “Kinstlerleben.” 

Waltzes, “Mein Lebenslauf 
ist Lieb und Lust.” 
Strauss, R.— 
“Till Eulenspiegel’s 
Streiche.” 
Tone poem, 
klarung.” 
Thomas— 
(verture, 
Tirindelli— 
Interludio. 
Tschaikowsky— 
Symphony No. s. 
Overture, “1812.” 
Tema con Variazione. 
Marche Slav. 
Marche Solonelle. 
Violin concerto. 
Verdi— 
Aria 


“Die verkaufte 


lustige 


“Tod und Ver- 


“Mignon.” 


“Un 


from Ballo in 
Maschera.” 
Wagner— 


Overture, “Rienzi 


Overture, “Tannhauser 
Overture, “Der fliegende Hol 


lander.” 


“Wotan’s Abschied und Feur 
zauber.” 

“Dich theure Halle.” 

“Elsa's Traum.” 

“O du 
stern.” 


Wagner— 
Vorspiel, “Lohengrin.” 
Vorspiel, “Parsifal.” 
Vorspiel, “Die Meistersinger.” 
Trauermusik zu “Siegfried’s 
Tod.” 
“Waldweben.” 
Bacchanale 
berg”). 
“Siegfried Idyll.” 
“Tannhauser” march 
“Walkirenritt.” 
“Blick’ ich umber.” 
SOLOISTS AT THE SYMPHONY CONCERTS 
Josef 
Fritz Kreisier 
Dr. Ernst Kunwald 
Jeanne Gerville-Reache 
Julius Sturm 


mein holder Abend 


“Traume,” 

Weber— 
Overture, 
Overture, 
Aria from “Der 

Wunderle— 
Reverie, “From the Alps.’ 


(“Der Venus- 


“Der Freischitz.” 
“Oberon.” 


Freischitz 


Harold Bauer Hofmann 

Teresa Carrefio 

Julia Culp 

Franz Egenieff 

Carl Flesch 

Emil Heermann 
SOLOISTS AT 

Ignaz Argiewicz 

John Hoffman 


THE POPULAR CONCERTS 
Nikolas Kouloukis 
Gretchen Morris 

Marie Hughes Jacob Tushinsky 

SOLOISTS ON TOUR AND AT CONCERTS NOT IN 
REGULAR SYMPHONY OR POPULAR SERIES 

Fery Lulek 

Francis MacMillen 

tleanor Hazzard Pea 

Marie Rappold 

Yvonne d'Treville 


THE 


Harold Bauer 

Myrtle Elvyn 

Carl Flesch 

Emil Heermann 
Frederick ). Hoffmann 


The Cincinnati Symphony Orchestra 
Engagements Filled Dung Season 1913-14. 


November 11—Evening, Dayton, Ohio 
14~—Afternoon, Cincinnati 
s—Evening, Cincinnati 

ai Afternoon, Cincinnat: 
22—Evening, Cincinnati 
Cleveland, Ohio 
Detroit, Mich 
27——Evening, South Bend, Ind 
Jackson, Mich 


Cincinnati 


ag—Evening, 


26—-Evening, 


28—Evening, 
December 5—Afternoon, 
6—Evening, Cincinnati 
9~——Evening, Columbus, Ohio 
1u—Evening, Anderson, Ind 
11—Afternoon, Urbana, II. 
11—Evening, Urbana, Ill 
13—Evening, University of Cincinnati 
19—Afternoon, Cincinnati 
20—Evening, Cincinnati. 
28—Afternoon, Cincinnati (popular) 
January 2—Afternoon, Cincinnati. 
3—Evening, Cincinnati. 
11—-Afternoon, Cincinnati (popular) 
13—Evening, Springfield, Ohio 
16—Afternoon, Cincinnati. 
17—-Evening, Cincinnati 
a5—Afterno 
27— Evening, 


ym, Cincinnati (popular) 
Dayton, Ohio 
30 Afternoon, Cincinnati 
31—Evening, Cincinnati 

February 8—Afternoon, Cincinnati (popular) 
13—Afternoon, Cincinnati 
14~——Evening, Cincinnati 
22—Afternoon, Cincinnati (popular) 
27 Afternoon, Cincinnati 
28—Evening, Cincinnati 

& Afternoon, Cincinnati (popular) 
13—Afternoon, Cincinnati 
14—Evening, Cincinnati. 
17—-Evening, Pittsburgh, Pa 
18—Evening, Buffalo, N. Y. 
19—Evening. Cleveland, Ohio 
22—Afternoon, Cincinnati (popular 
27—~Afternoon, Cincinnati 
28—Evening, Cincinnati 
3—~Afternoon, Cincinnati 
4-—Evening, Cincinnati 
8—Evening, Cincinnati (private 


April 


t2——Afternoon, Cincinnati (popular) 
14~~Evening, Dayton, Ohio 

s—Evening, Cincinnati May Festival 
6—Evening, Cincinnati May Festival 
7—Afternoon, Cincinnati May 
Festival 


Festival 


8—Evening, Cincinnati May 
9—Afternoon, Cincinnati May Festiva! 


‘ 


9—Evening, Cincinnati May Festi« 





“Your daughter seems assiduous enough at the piano 
I thought you couldn’t get her to practice.” 

“That was before she found out how much it annoyed 
our neighbors.”—Pittsburgh Post 


COLUMBUS WOMEN’S MUSIC 
CLUB’S ANNUAL MEETING. 


Election of Officers and Other Business Transacted— 
Death of Two Musicians—Joint Recital by Harold 
Bauer and Kathleen Parlow — Music 
Club Matinee. 


Columbus, Ohio, March 2 14 
\t the annual meeting of the Women’s Music Club, last 
Tuesday afternoon, Ella May Smith was elected president 
Mrs. C. C 
and 


for the twelfth successive year. Born and Mrs 
Timberman were reelected first second vice 
Mrs. Harry Hatton McMahon, 
Each member of the executive board 
head of some special department 
Mrs. C. C. Born 


National 


Andrew 
president, respectively 
thi:d vice-president 
has been placed at 
Elizabeth Thompson Aler, altruistic; 
reciprocity; Mrs. James Taft 


Music; Mrs. Thomas | 


Margaret Hast, active 


Daniels, Federa 


tion of Humphreys, music club 
membership; Mrs 
Mrs. Wilbur 


mberman 


Parry 
McMahon, club 
recitals: Mrs. Andrew 
Mrs. Amor W 


Fisher, entertainment; Edith 


hoir ; 
Harry Hatton extension 
Mills, free 
pectus and calendar 


Mrs. E. E. 


ler, decorations. Mrs. C. C 


organ 


pros 
Sharp, matinee pro 
May Mil- 


made historiatr 


grams ; 
Corner was 


\ new department will be 
Mrs. Nathan B. Marple at the head 


the music club settlement, wit! 


DeatH or Two Prominent MUSICIANS 


Since the last Columbus letter, death has taken two men 
prominent in musical circles here, whose loss will be most 
keenly felt 
fessor J. R 


Early on Sunday morning, February 15, Pro 
Smith succumbed to diabetes, from which h 
continuing 


days. He 


had been a sufferer for several years, although 


his various activities until the last few was a 


teacher of Greek at Ohio State University for thirty years, 


and was also a musical critic of note, having been con 


nected with local that capacity for many years 


He was a 


paper 
ll musica 


familiar figure at a gatherings, his 


judgment unbiased, his interest keen and his love and re 
spect for all branches of the art endeared him to all 


Last week, at his home in this city, a well known mu 


sician and teacher, B. M. McDowell, passed away, leaving 


a host of friends and pupils to mourn his loss. His son 
J. B. Francis McDowell, is the 


byterian Church, and is heard frequently in organ recital 


rganist of Central Pres 


throughout the State 
BaAver AND ParRLow 


Kathleen Parlow and Harold Bauer will not 
wonderful 


Miss 


gotten by those who heard their 
last evening in Memorial Hal It was 
introduction to Columbu 
firm delicacy of her tones, t 
tery of her instrument 
warm admirers, who h 
ment. 

Mr. Bauer has visited here 
} 


artist w 


cess, as he is an 


sonatas for violin and piano Franck and 
“Kreutzer” of Beethoven—showed that in ensemble th 
two artists are magnificent 

The fourth concert in the Frankemberg series will bh 


given March 31 by Alice Nielsen 


Music Crus MaATINer 
Music 


when 


Club matinee 
March 24, of the 
a performance of Shakespeare's “Mid 
Ben 


The same evening will see the production o 


Unusually attractive will be the 


Tuesday afternoon instead regu 
lar recital program 
summer Night's Dream” will be given by the Greet 


Players 
“The Tempest” 


and Wednesday evening, “She Stoops to C uer 


f 


Wednesday afternoon, “As You Like It” 


MemoriaAt Servicer 


A memorial service for Amor Sharp will 

singing at the matinee 
m of Robert O. Roberts 
Messiah” annual! 


Cuurcn Bennam 


April, when there will be chora 
the Music Club, under the directi 
The club ill hereafter present “The 


holiday time EmIty 








First Grand Transcontinental Tour—Spring-Fall 1915 


EMMY DESTINN 


Dramatic Soprano 


Stars of the Metropolitan Opera Company, New York 
Address, Personal Representative, OTTOKAR BARTIK, 370 Lexington Avenue, New York 


DINH 


GILLY 


Baritone 
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FLORENCE 


TRUMBULL 


PIANISTE 
Vorberelisria (ASSISTANT) to Theodor Leschetizky 
VIII Laudongasse 22 . - Vienna. Austria 


BRAUN 





Voice Culture : 
Opera 


Studio: 446 CENTRAL PARK WEST 


Repertoire 


Concert Oratorio 





GERMAINE SCHNITZER 


THE FAMOUS AUSTRIAN PIANIST 
In America Season 1914-1915 


R. E. JOHNSTON, 1451 Broadway, New York City 
BALDWIN PIANO 


FLORENCE AUSTIN 


America’s Violinist 
Season 1913-1914 Now Booking 





Direction: 





Address: 
THOMAS McCRATH, 133 East 34th St., New York 
Phone Murray Hill, 2239 


THOMAS J. KELLY 


Conductor Mendelssohn Cholr. 
VOCAL COACH 
Lecture Recitais with Mrs. Kelly. 


209 SOUTH 35th AVE., OMAHA, NEBRASKA 


veVERE-SAPIO 


Scala, Milan; 





prano mn Paris Grand Opers; La 
« by. London; * Metropolitan Y., ete., ete., in 
on 1913-14. For terms and dates hace 


65 Central Park West, 
York, and having 


PIO == 


ity of great operatic artists, among whom: Adelina 
Patt!, Nerdica, Tamagno, Etc. 


VOCAL STUDIO . 65 CENTRAL PARK WEST, W. Y. 


Carl Pohlig 


CONDUCTOR 


Adéress: VILLA POHLIG, PLANEGS 
sear Munlod, GERMANY 


NEW YORK 
COLLEGE OF MUSIC 


128-130 East 68th Street 
AUGUST FRAEMCKE 


gher education in all 
lesire to teach music 


S ls——-Opportunities 
tor f highest reputa 


Michel Sciapiro, 
MADAME 


“ KLENNER 


America’s Representative of the Great Garcia Method 


er of Florence Mulford, Metropolita 
ithleen Howard, Grand Opera, Darm- 

May Welker, Grand Opera, Erfurt; 

Noack Fique, Opera, Concert, and Ora- 
nilla Elkjaer, Aborn Grand Opera Co.; 
visky, Majestic Grand Opera Co., and 


Opera, 


New York. 





Formerly Con- 
ductor Metropoli- 
ten Opera, New 





CARL HEIN Directors 





n Opera 


952 8th Avenue, Corner 56th Street, New York 


Florence Hinkle a Widely Admired Artist. 


Consensus of opinion East and West follows Florence 
Hinkle’s appearances. St. Paul, Minn., gives these trib- 
utes 

Florence Hinkle 
wide range and exact intonation, capable of wide variety 
ind expression. a goodly amount of elocution and makes 
Her pianissimo is exquisite, well supported, 


sang a varied program; she has a clear voice of 
of color 
She uses 
i specialty of diction 
pearly and far 


reaching.—The News. 


Hinkle as 
awaited with much 
singing which had preceded her 
She has a 
rich and of good range. Her 
and her technic artistic to a legitimate 
tricks of style, beautifully blended are the 
Admirable breath control and well rounded 
a most poetic conception of the text of the 


with 
anticipation because 


The appearance of Florence soloist the society 
was an event musical people 
of the 


It is not too mux 


flattering reports of her 
h to say that none were disappointed. 
lyric voice of delightf il quality, warm, 
intonation is faultlessly clear 
degree She has no 
registers of her 
phrasing, 
ong, are three 


voice 
together with 
of her Press. 


best points.-The Pioneer 


Jew York appearances in concert with Titta 
Ruffo brought forth the following notices: 
Hinkle, 


1 beauty 


Joston and N 


who is always welcome, aria from “Lou 
artistic 


feeling that 


Florence sang the 


ise” wit! of tone, an discriminating combined with 


4 penetrating intensity of made it a unique and prized 


piece of singing of the afternoon Boston Globe, January 12, 1914. 


rhe musical feature of the 

Flor er Hinkle of “Vissi 

Jour,” from “Louise.” 
r 


lic » have such 


concert was the exquisite singing by 
darte,” from “Tosca,” and “Depuis le 


before the pub 
Nor is 
its perfection 


There are few singers now 


absolute technic, such mastery of style. 


this an instance of rare mechanism, icily cold in 
often of 
Miss Hinkle for 
” at 
lyricism satisfies the under 


Herald, 


While the tones are of crystalline purity in themselves, 


ethereal beauty, they have emotional significance. 


tunatel as not yielded to the temptation of being “dramatic 


iny cost She is a lyric soprano; her 


standing and touches the heart Boston January 12, 1914 


With M R 
of pure quality 


Hinkle, 


nty of pitch was a contrast to Mr. 


whose voice 
Ruffo’s 
artistically sung that many 
New York Herald, 1914 

Florence Hinkle, 
and the “Depuis le 
New 


iffo was Miss Florence soprano, 


and certai 
numbers was so 


baritone Each of her 


encores were demanded January 15, 


Associated with Mr 
aria from ““( 


Ruffo was who sang Mi 
“Lou 


World, 


caela’s irmen” Jour” from 


ise” in lovely voice and with York Evening 


1914. 


great art 
January 5, 
a 

Florence Hinkk 


1ore beautiful voice 


heightened the impression that there is no purer, 


on the concert today, and her 


finished in both her 


stage style wis 


very She elicited well deserved enthusi 


New York Evening 


arias 


sm and was compelled to give extra numbers 


Mail, January 1914 (Advertisement. ) 





Wolle in Delaware. 


To J. Fred Wolle, the Delaware (Ohio) Daily Gazette, 
in its March 20 issue, refers as a musician especially known 
as an authority on the old classics and emphasizes the en- 
thusiastic reception of several Bach numbers. This is the 
in full: . 


of pipe 
by J. Fred Wolle was a very rare 


article 


To the lovers Tegan music the program given last evening 
treat Mr. Wolle is 
organists of the day and his playing of 
but his breadth 
of music. He is 


and his playing of 


among the 


leading artistic a classic 


program showed not only his ability as a performer, 


of interpretative power and his thorough study 


especially known as authority on the old classics, 
several Bach 


oughly enj 


numbers was very enthusiastically received and thor- 


vyed by In truth one would have to draw 
that 


than music 


his audience 


but slightly upon the imagination to feel the performer was 


giving very modern compositions rather that was writ 


ten some two centuries ago. 


It was very interesting to listen to a performance of work of this 


nature which is free from the fetters of traditional interpretation, 


the playing of Bach with the emotional 
was something new 


and to enjoy 
tellectual, 


as well as in 
for the conservative musician. Not 
but the entire 
fine numbers and which was given 
a delight to the audience. Mr. 
skillful. He displayed a 
and his effects in the Wagner 
realistic Not often is Delaware for 
foreign talent than 


alone was his playing of this classic of great interest, 


program, which embraced many 
exceedingly fine imterpretation, was 
Wolle’s technic and 


thorough 


his registration were 


knowledge of the orchestra, 


mber were exceedingly 


imate enough to hear better organ playing by 
Wolle 


iation of the 


that of last evening's recital Mr at the close of the con- 
cert expressed his 


Hall 


apprec fine new organ at Sanborn 





Combs Piano Playing Method Demonstrated. 


demonstration recital of the Combs method of piano 
given Saturday afternoon, March 28, at the 
Philadelphia, by Eva Barwick, of the facul- 
ty, assisted by various pupils of the elementary depart 
ment. In a clear and concise manner, Miss Barwick took 
The illus- 
the different pupils were interesting, the ac- 
the clear rich tone production, the repose of man- 
ner of these little people being most remarkable. Those 
assisted were Katherine Boyer, Capline Del Colle, 
Adeline Kuder, Brenner, Dorothy Litchfield, 
Pauline Ponero. 


playing was 


conservatory, 


up the various phases of the work in detail. 
trations by 
curacy, 


who 


Gertrude 





People’s Institute Events. 


Walter L. Bogert, musical director of the New York 
People’s Institute, has arranged the following schedule 
for Sunday evenings in April: 

April s—Carolyn Beebe, piano. 

12—Mlle. de Pastori, soprano 
19—Albert G. Janpolski, baritone. 
26—Concert by Von Ende Violin Choir, 





FLORYN OPERA PRODUCING CO., Inc. | 
1482 Broadway, Room 1105 Season 1913-1914 
Three Opera Boutfie Co’s in repertoire 


VICTOR WITTGENSTEIN 


2230 West 107th ol tw 
Professor of Choral Music 


_ Eialli 6 ae Universtiy ug 
ag CARL ALVES 


SPECIAL ATTENTION TO ICORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Kaiser VWVilhelmstr., 














New York 








Leipsic, 61 


CORNELIUS VAN VLIET 


Dutch Cellist 


2514 Emerson Ave. S., Minneapolis, Minn. 


MARIE KAISER 


SOPRANO 
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to music with GLADYS CRAVEN at the piano 
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GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mme. Martha de Lachmann, 
Reinhold von Warlich, Mario Sammarco, 
Lena Mason, Tarquinia Tarquini_ and 
other well-known singers of Grand Opera 
or Concerts, Teaching during summer, 
Monday, Wednesday and Saturday only. 
Special terms, 

VOCAL STUDIO, 1425 Broadway 
Metropolitan Opera House Buliding. New York 
Phone, 2762 Bryant) 

Public Recitals theonaiuaet season for 
advanced pupils. Write for Circulars. 
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Lionel Robsarte 
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Instructor to the Profession. Hotel Woodward, N.Y. 
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CONCERT, ORATORIO and RECITALS 
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—" In America Season of 1913-1914 
tnder toa give” CHARLES L. WAGNER, *°\2ce orn City 


LESLEY MARTIN, be! canto 


STUDIO: 1425 Broadway, New York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George emus, George Gillet, John 
Hendricks, Dr. Eugene Walton Marshall, Fiske 
O'Hara, Horace right, Mabel Wilbur, John 
H. Stubbs, Edward Foley, Albert Wallerstedt, 
U mberto Sacchetti and many other singers now 

before the public in opera and church work. 


Water GOLDE 


ACCOMPAN IST—-COMPOSER 
Availabie for Concerts Ad4ress: 222 VV. 46th St. 
and Coaching New York 


WITHERSPOON 


BASS 
Address: Management, Wolfsohn ren cn 
1 West 34th Street, New York 


OSCAR SAENGER — Teacher of Singing 


Teacher of Mme. Josephine Jacoby, contralto, Conried Grand 
Opera Co.; Mme. Marie Rappold, soprano, Metropolitan 0 

me. Bernice de Pasquali, soprano, Magrepemien Opera 
Robeson, contralto, Metro solitan Opera Co.; Rudolf Berger, tenor, 
Metropolitan Opera Co.; Heiurich Hensel, tenor, Metropolitan Opera 
Co.; Paul Althouse, tenor, Metr ypotitan Ope: a Co.; Austin Hughes, 
tenor, Metropolitan O pera Co.; Louis Kreidler, baritone, Metropoli 
tan Opera Co.; Helen Warrum, soprano, Chicago Opera Co.; Agnes 
Berry, soprano, Chicago Opera Co.; Henri Scott, basso, Chicago 
Opera Co.; Allen Hinckley, basso, Chicago Opera Co.; Mabel Sie 
monn, soprano, Hammerstein Opera Co.; Orville Harrold, tenor, 
Hammerstein Opera Co.; Kathleen Howard, contralto, Century 
Opera Co.; Dr. Huy Schussler, basso, Century Opera Co.; Florence 
Hinkle, soprano; Mildred Potter, contralto; Albert W iederhold, bass 
baritone; Léon Rains, basso, Vresden Royal Opera; Mme. Sara 
Anderson, soprano, Grand Opera; Mme. Carolyn Ortman, soprano, 
Grand Opera; Irvin Myers, baritone, Grand Sees Joseph ern- 
stein-Regneas, basso, Grand Opera; Marie Stoddart-Gayler, soprano; 
Alice Merritt-Cochran. soprano; Laura Combs, soprano; Bessie Bow- 
man-Estey, contralto; Mae Jennings, mepee-soprane; _Louise Barnolt, 
contralto; John Young, tenor; George Murphy, ten Edwin Evans. 
haritone. TELEPHONE 687 LENOX STUDIO: 8 EAST bist ‘STREET. weW Yor« 
































MUSIC OF THE WEEK. 


A Courtesy Extended to Our Advertisers. 


CHICAGO. 


Symphony Orchestra. Orchestra Hall 
Symphony Orchestra. Orchestra Hall 
Schumann-Heink. Orchestra Hall 


NEWARK. N. J. 

Fri. . Eve. Francis Rogers. Park Presbyterian 
Church. 

rues. . Eve. John McCormack. Palace ballroom. 


NEW YORK. 
Moritz E. Schwarz. Trinity Church 
T. Tertius Noble, St. Thomas’ P. | 
Church. 

Sergei Klibansky Students’ Recital 
Wanamaker’s Auditorium. 
Meysenheym Pupils’ Soiree. Waldorf- 
Astoria. 

. Moritz E. Schwartz. Trinity Church 
lr. Tertius Noble, St. Thomas P. E. 
Church. 

Mozart Society. Hotel Astor 
Columbia University Chorus. Carnegie 
Hall. 

Kilbansky Pupils’ Recital, Court The- 
atre. 

Rubinstein Club. 


Fri. 10th. / 
Sat. 11th, 
Sun. 12th. : 


Thur. 16th. 


Sat. 18th, Af Waldorf-Astoria 


The Minneapolis S: School of Music. 


Minneapolis, Minn April 4 

The regular Saturday morning recital was given by Sud 
worth Frazier, tenor; Fthel Cox, soprano; pupils of Wil 
liam H. Pontius, and Mary Lee Yager, pianist, pupil of 
George Riocks, Sudworth Frasier sang for his principal 
a “Spirit Flower,” by Campbell-Tipton, and “I Hear 

You Calling Me,” Marshall. Ethel Cox sang “Thy Beam 
ing Eyes,” by MacDowell, and “Her Rose,” by Coombs 
Mary Lee Yager is one of Mr. Riocks’ most advanced 
pupils and played unusually well. 

Florence Hellickson, Lucille Hubbard, Clara Erickson 
and Naomi Liljeberg had charge of the weekly informal 
reception and tea, Friday, April 3. 

Agath Rygh, pupil of Stella Spears, sang at Augsburg 
Seminary, Friday night, April 3. 

The chief event of the dramatic department last week 
was the presentation on Friday evening of the three Irish 
plays, “The Land of Heart’s Desire,” Yeats; “Spreading 
of the News,” Gregory, and “The Shadow of the Glen,” 
Synge. The next play to be given by the dramatic stu 
dents will be Ed. Rostand’s “Romancers.” 

Charles M. Holt is holding three rehearsals a week on 
Barrie’s “Professor's Love Story” with the University of 
Minnesota Dramatic Club. The play will be given early 
it, May. 

Mary G. Kellett, of the expression department, will read 
at Stewartsville, Minn., on Monday evening, April 13 

The following pupils of Mr. and Mrs. Charles M. Holt 
and Mary G., Kellett read last week: Genevieve Washburn, 
Logan Park and Minneapolis Woman’s Club; Hazel Bart- 
lett, St. Paul Woman’s Club and Senior Class Central High 
School; Helen Smith, St. Paul Chapter Eastern Star; Edna 
Grainager, at Longfellow School. 

The following pupils of Alice R. O'Connell, of the dram 
atic department, read last week: Ethel Chilstrom, Park 
Avenue Congregational Church; Grace Bezanson, Temple 
Baptist Church; Marie Wilcox, at Auditorium. Miss 
O'Connell has a return reading engagement for Crookston, 
the latter part of this month. 


Father’s Death Calls Bergman Home. 


Owing to the sudden death of his father and the sub- 
sequent settlement of a large estate left by the decedent, 
Gustaf Bergman, leading dramatic tenor of the Century 
Opera Company, was obliged to terminate his su ssful 
season and sail for Sweden on the steamship Lusitania 
Tuesday, March 31 

The Messrs. Aborn and many members of the Century 
Company went to the Cunard pier to express their heart- 
felt sympathy to the eminent singer as he started on his 
sorrowful mission. Mr. Bergman will be greatly missed for 
the remaining weeks of the season, for he enjoyed the 
distinction of being not only popular with the audientes 
at this opera house, but also with every one connected 
with the company. 

Prior to his sudden departure, Mr. Bergman signed a 
new contract with the Century Opera Company for next 
year calling for a season of thirty-five weeks. 
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Good-bye, “Carmen” ; take care of yourself until 


next season, 
saieactageaaleviciaess 


Lillian Nordica, convalescent from her serious at- 
tack of pneumonia, sailed for America last week 
from Thursday Island, Australia. 

enamnvesttpaanienee 

Nahan Franko neither denies nor affirms the re- 
port that he may accept an important conductorship 
position which has been offered to him in Europe. 

Mme. Tetrazzini broke ground, on March 24, for 
Festival Hall, which is ‘to be the temple of music 
at the Panama-Pacific Exposition to be held next 
year at San Francisco. 

—e% aD 

Now that the end of the season 1913-1914 is at 
hand, it is not out of place to remind musical per- 
sons that the beginning of the season 1914-1915 is 
only 207 days off. 

a 
As forecast exclusively in the Musicat Courier 
\pril 1, Pablo Casals, cellist, and Susan Metcalfe, 
soprano, were married last week. The ceremony 
was performed at New Rochelle, N. Y. 
el ered 

Pasquale Amato, the fine baritone and splendid 
vocal artist and actor, is engaged for six concerts 
with the Boston Symphony Orchestra before the 
opera season opens next fall at the Metropolitan. 

— > —— 

Rumors of a forthcoming 
journal fill the balmy spring air. Welcome, breth- 
The Musicat Courter, too, is an endowed 
it is endowed by its subscribers and adver- 
indeed. 


“endowed” musical 


ren. 
journal; 
tisers, and very liberally, 

Katharine Goodson, the distinguished pianist, 
very successful season and sailed for 
Europe last Thursday on the steamship Adriatic. 
Miss Goodson will return to the United States next 
She is a staunch favorite in the concert 
field here. On each of her American visits she has 
left a splendid impression. 

a 


closed a 


season. 


The Bohemians, one of two New York musicians’ 
clubs, has for several years entertained many of the 
artists, Humperdinck, 
Ysave, Godowsky, Kreisler, Zimbalist, El- 
Toscanini, Bauer, Muck, Stock, Mme. Sem- 
Mme. Ternina and Flesch. On May 2 a din- 
ner will be tendered to Ignace Paderewski at the 
Ritz-Carlton Hotel. Speeches and a humorous pro- 
gram are to follow the banquet. 

inlletcihacla it 


foreign visiting such as 
Nikisch, 


man, 
brich, 


is having a music festival week 
to 12, with the Bethany Oratorio So- 
(chorus of 500 voices) 
and Alice Nielsen and Eugen Ysaye contributing 
their art to the tonal celebrations. Some of the 
others assisting are Luella Chilson-Ohrman, Gus- 
taf Holmquist, Forrest Schulz (conductor), a chil- 
dren’s chorus, the Bethany Band, etc. The program 
booklet shows that there will be two concerts a day 
during the busy festival week. 


Lindsborg, Kan., 
1 April 5 
ate giving “The Messiah” 


fre 7 


for the Promotion of 
Grand Opera in English (not very well represented 
in Chicago) will today, Wednesday, April 8, hold 
a special meeting at Kuntze and Remmler’s Café, 
Chicago, where a formal dinner will be served, to 
be followed by a meeting at which the subjects dis- 
cussed will be ways and means of furthering the 
interests of the National Society for Promotion of 
Grand Opera in English and to elect officers for the 
ensuing year. According to a suggestion from the 
Musicat Courter’s representative in Chicago, it 
appears that officers should be elected who 
would give their suport to operas in English instead 
of staying at home when opportunities of helping 
opera in English knock at their door. Only three 
members of the executive board of the National 


The National Society 


new 


Society for the Promotion of Grand Opera in 
English from the branch office in Chicago were 
present at a recent operatic performance given in 
English. Probably had the opera been presented 
in German or Italian the president, secretary and 
treasurer would have been present, but as it was in 
English, they thought best to further the interest= 
of the National Society for the Promotion of Grand 
Opera in English by remaining at home. 
—~@-——— 


The financial failure of the Chicago Opera Com- 
pany on the Pacific Coast does not indicate any lack 
of merit in the performances given by that organ- 
ization, as competent critics declare them to have 
been on a par with the best ever heard in Los An- 
geles and San Francisco. The blame for the 
debacle rests with the public. There has been a tre- 
mendous slump in theatre going this season and the 
opera companies are feeling their share of the 
phenomenon, 

ccaacaipailbpiicceih 


The romantic report that “Julien” is supposed to 
represent the life of Verlaine will not help that op- 
era to attain lasting popularity in this country. In 
the first place, the average American operagoer 
does not know who Verlaine was, and in the second 
place, even the possession of such information 
would not give the music of “Julien” any added in- 
terest. It is a matter of general belief that the Fly- 
ing Dutchman never existed, but Wagner’s opera 
of that title remains popular just the same. Be- 
sides, if Julien represents Verlaine, why does Enrico 
Caruso disguise himself as Gustave Charpentier, the 
composer ? 

oe 

Ottilie Metzger, the great German contralto, 
whose appearances in this country this season have 
been so successful, has secured a temporary release 
from the Hamburg Opera to enable her to be in 
America from January to June, 1915. Theodor 
Latterman, Mme. Metzger’s husband, at present 
singing in the Hamburg Opera, has also been 
granted a leave of absence and will come to Amer- 
ica with Mme. Metzger for appearances in concert 
and oratorio. Mme. Metzger sailed yesterday, 
Tuesday, April 7, on the Kaiser Wilhelm II for 
Hamburg to fill the balance of her engagement at 
the Hamburg Opera, where she is the leading con- 
tralto. 
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POINTS ABOUT MUSICAL PITTSBURGH. 


Editor of Musical Courier Visits Thriving Steel Metropolis and Becomes Acquaint- 
ed with Its Music and Musicians—Impressive Local Accomplish- 
ments Noted and Brilliant Future Prophesied. 


Through correspondence received recently, and 
also by means of verbal accusation, | learn that | 
am regarded in some quarters as a fanatic on the 
subject of establishing symphony orchestras in all 
our large American cities. So be it, then. I am 
a fanatic or anything else the name mongers may 
choose to call me, but I feel fully satisfied to go 
through life tagged with epithet and pelted with 
anathemata so long as the cities shall have sym 
phony orchestras liberally maintained and adequate 
lv commanded, for I believe that such organiza 
tions, rather than the itinerant instrumental virtuos!, 
traveling operatic stars and constellations, and me 
chanical reproductive tone appliances, constitute the 
solid artistic foundation upon which all worthy 
American endeavor in music and all our future 
progress are founded 

Contributing Elements. 

Not that the profitable forces just enumerated 
should be despised, or even underestimated. They 
all play their important part in educating the tired 
business man—women are educating themselves 
into the belief that classical music is better than rag 
time not merely because it is classical music but 


chiefly because it is better music. 


By all means let the traveling instrumentalist: 


ee a 





PITTSBURGH ATHLETIC ASSOCIATION BUILDING 
PITTSBURGH, PA 


travel, for they help to create the demand to heac 
them in the concerto literature accompanied by or 
chestra ; by all means let the individual Singing stars 
give recitals at which they perform with piano ac 
companiment, operatic arias that cry for their na- 
tive orchestral support, because in time the public 
will insist upon hearing those numbers as they were 
composed ; by all means let opera companies roam 
over our land, for they introduce singers and selec 
tions which the public will recognize and patronize 
when they appear later upon symphony programs ; 
by all means let the clever music machines and auto 
matic pianos join their voices in the general tonal 
chorus, for the eager owners are likely not only to 
familiarize themselves before the symphony con 
certs with the music to be heard there, but in all 
probability also would follow up such attendance 
by afterward reperforming the public program ai 
home and in that way emphasizing and assimilating 
the knowledge gained through the actual living rep 
resentation. By any and every and all means, let 
us encourage whatever may help to stimulate the 
demand fer symphony orchestras 
Links in the Chain. 

Instead of dreaming of a chain of opera houses, 
let us dream of a chain of symphony orchestras 
Or, better still, let us dream of both. In Dresden 
the Royal Opera orchestra is looked upon by ex 
perts as also one of the best symphony orchestras 











in Europe. The Roval Opera orchestra of Berlin 
gives symphony concerts (which have been conduct 
ed, among others, by Weingartner, Strauss, Muck 
regarded as on an artistic par with the world fa 


> 


mous Philharmonic series directed by Nikisch. By 


one of the most capable conductors on this side o 





VIEW SHOWING CARNEGIE HALL (EXTREME RIGHT FORE 
GROUND), CITY HALL AND POST OFFICE, N. S., PITTS 
RBURGH, PA 


the Atlantic, | heard the Vienna Royal Opera Or 
chestra alluded to a few days ago as “the best in 
Europe.” Dozens of German and Austrian opera 
orchestras give symphonic concert courses. 
Perhaps Oscar Hammerstein could yet accom 
| 


plish his chain of American opera houses if he 
would help establish a chain of American symphony 
orchestras, for the orchestra constitutes one of the 
main items in the operating expense of an opera 
house 


Pittsburgh’s Loss. 


It made me feel sad to arrive in Pittsburgh on 
the day of the Cincinnati Orchestra's excellent con 
cert there, for my previous visit to the city had 
been made some seven years or so before, to hear 


‘ 


oncert given by Pittsburgh's own orchestra under 
the baton of Emil Paur. I made much inquiry a 
to the causes for the dishanding of the Pittsburgh 
(rchestra Some of the musicians said that the 
fault was Paur’s, for compiling austere programs, 
failing to enter into amicable social relations with 
the guarantors, and maintaining a generally un 
bending attitude so far as the establishment of his 
personal popularity was concerned Some of the 
guarantors seconded the opinion of the musicians 


just quoted. (ther musicians and guarantors, how 





NEW CARNEGIE LIBRARY, PITTSBURGH, PA 


ever, stood up stoutly in defense of Paur, and claim 
ing that his programs were all they should have 
been, and that it is a conductor’s mission to make 
the hearers like the music rather than like him, laid 
the blame for the catastrophe entirely upon the 
general public, which stayed away from the sym 
phony concerts in such large numbers that the 
guarantors finally became discouraged and refused 
to go on with the heavy annual disbursements which 
“the masses” seemed unwilling to help lighten. A 


third group informed me that the fault was that of 
neither Paur nor the pub 
eyed people of Pittsburgh, who have no civic prid 


except when it is a mask for utility and concerns th 


local business interests of the contributing patriot 

‘Pittsburghers of wealth was the opinion ad 
vanced in many explanations pend very little time 
in their own city, but divide the’ winter between 
New York, Atlanti ity and Florida. They do no 
are whether or 1 Pittsburgh has symphony 

certs during th ‘ The musically n 

rich are able to board a luxurious express train any 
evening, be in New York next morning, and spend 
any desired period of time in the metropoh it 
tending operas, symphony concerts, re« They 





care nothing at all about enabling their less fortu 


nate fellow citizens at home to enjoy symphon 


, . ” 
Pittsburgh’s Compenasations. 

Of course, Pittsburgh, like Cleveland, is in a po 
ition to hear the best outside orchestras, ind 


does so, the Philadelphia, Minneapolis, and Cincin 
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1ati organizations having paid recent visits to 


steel metropoli 


In the absence of a home orch 
1 ministrations from the outside are of the 
greatest possible benefit, and should be continue 
indefjnitely 

If Cincinnati, Minneapolis, Philadelphia, et 
through their fine performances, are instrumental 


in bringing other cities to the realization that they 


must have orchestras of their own, the visitors will 
have accomplished not only a high ethical purpos« 
but also an extremely practical one \s the general 
musical interest grows all over thi ntr 
bound to increa t rfionat ticker in 
ities that have the orchestr permanently, and 
shortening of the tours and the local desir 
more concert rom the yma if ound ft 
simultaneous Intercity rivals the gu 
intors and tl nub) nt tron ve ort tl 
own orchestra ind cause them ft engthen the 
home season 

There is no reason, moreove | 
certs should not take pla e ist a they lo now 


The Boston Symphony Orchestra gives fifteen con, 
certs in New York every winter, 1 spite of the ta 


that the latter has various symphony orchestra 


its own New York's larg populat: mis not 
incentive for the visits of Boston’s players, as | 
same persons attend their concerts who are foun 
at the Philharmonic Society course For many 
years the Boston Symphony played to empty 
benches at old Steinway Hall in New York. Sud 


lenly the orchestra's excellence was generally re 


ognized and its concerts attracted patronage. Th 
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same thing may be repeated by the orchestra of Philadelphia, St. Louis, 
Chicago, Minneapolis, St. Paul, Cincinnati, San Francisco, or even the 
( ity of Mexico or Calgary. 

The artistic standard of the performances is certain to regulate the 
demand, internal and outside. Competition, however, remains the life of 
symphony orchestras as well as of other institutions less artistic. (To 
give only one instance, in Cleveland more competitive concert managers 
would make for infinitely healthier local musical conditions.) Modern 
club houses, fine new business buildings, monuments, improved railroad 
stations and better street lighting, hotels and transportation facilities are 
instituted in many cities simply because other localities have them. There- 
fore, the more orchestras the American symphonic field can boast of, the 
better it will be for the orchestras already in existence. 

And think of what a handicap the present ones will have over those still 
to come, and how much nearer they ought to be to that perfection which 





will make them able to build up a cliéntele even in those communities 
where the newer home organization will have succeeded in educating the 
public up to proper symphonic appreciation. 

\t present Pittsburgh has an orchestra (the Pittsburgh Festival Or- 
chestra), conducted by Carl Bernthaler, a thorough musician and one of 
the city’s best accompanists. He gives a notable series of concerts each 
summer at the Hotel Schenley pavilion. Unfortunately, Mr. Bernthaler 
was just recovering from an operation when I was in Pittsburgh, and 
ould not be seen, otherwise | would have asked him why his wealthy 
fellow citizens do not permit his organization to be the regular Pittsburgh 
Symphony and endeavor to develop it in numbers and playing material 
into a band to represent the city officially. It does not always take an 
imported European conductor to attract audiences to American symphony 
concerts. One has only to look at local products like Stock, Oberhoffer, 
sag did SO 4 Zach and Stokowski to realize the truth of that proposition. In San 
ee ' BEL haw Aa iat i‘ Francisco, Seattle, Portland, Los Angeles, Toronto, San Diego, Denver, 


MeN , 5 P f “3a ‘ . 
wee hn - Cleveland, Rochester, Atlanta and many other cities on this hemisphere 


i 








the same thing is being proved. 

Che only other symphonic manifestation in Pittsourgh is an orchestra 
made up of about forty-five members, students at the Carnegie Institute 
of Technology. The conductor is J. Vick O’Brien, who, if reports be 
true, makes up in enthusiasm what he lacks in experience. The organiza- 
tion will make its public Pittsburgh debut on April 23, contributing 
incidental music to Shakespearean performances by the Ben Greet Players. 
\ visit had been planned to the music department of the “Tech,” to be 


Some of the Well Known Musicians Who Reside in Pittsburgh. 


. Rose Leader, contralto. Hazel Lucille Peck, pianist. 3, Hollis Edison Davenny, baritone. 





s. Romaine Smith-Russe!l, soprano s, Joseph Gittings, pianist. 6, Dallmeyer Russell, 
pianist . Anne Griffiths, voice teacher 8, Edith Harris Scott, contralto and reader. 
9. Frank Milton Hunter, voice teacher o, J. Warren Erb, pianist. 11, Master Anthony 
Jawelak, the blind piano prodigy. 12, Grace Riheldaffer, soprano. 13, Mrs. Hollis Edison 
Davenny, soprano t4, Richard Knotts, vocal teacher. 
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undertaken in the company of its noming! founder, prime advocate and 
ablest supporter, Arthur Burgoyne, critic, poet, editor and musical 
enthusiast extraordinary, Mr. Burgovne suddenly fell desperately ill, 
however, and as readers of the Musica Courter are aware, through om 
obituary columns, he died since of pneumonia. It was only a few days 
before that I had admired a Burgoyne criticism in the Chronicle-Tele 
graph as a model of brevity and directness. It read as follows 

“Mme. Julia Culp, the lieder singer fron , gave an excellent 


performance before a large audience at th -t Society concert last night 





at Carnegie Music Hall. Aside from her program Mme. Culp won the 
audience by her unaffected manne 

“Mme. Culp’s voice has something of the contralto quality, but it is 
more nearly a mezzo-soprano of uncommon range. It is flexible and fully 
equalized throughout, with a rare variety of timbre. Her intonation is 
almost faultless, her attack correct and her legato of notable smoothness 

“Mme. Culp was ably seconded by Coenraad V. Bos at the piano.” 

That tells the story, without verbiage, without fulsome flattery, without 
an ocean of technicalities which do not interest the average reader of a 
daily newspaper musical review. We have too few critics like Arthur 
Burgoyne. His loss is a serious blow to American musical journalism, as 
all those artists can testify who had the privilege of meeting the deceased 


on their trips to Pittsbut 


Pittsburgh Personalties. 


“Will” Hamilton, as he is known to nearly everybody, seems to posses 
the secret of perpetual youth, as his appearance never would lead one to 
suspect him of having been the head of the Hamilton piano and music 
house for more years than it is safe to remember in this article. M: 
l{amilton, an executive on one of the boards which controlled the defunct 
P. S. Orchestra, mourns its loss sincerely as a blow to the city’s artistx 
prestige, although he does not hesitate to say that the present flourishing 
musical life of Pittsburgh-is due almost entirely to the incentive originally 


given by the P. S. ©., a view with which any one who knows the city will 
agree entirely. The Pittsburgh Symphony Orchestra attracted many 
lents there. 


They formed the nucleus around which sprang up an ever growing colony 


excellent players and teachers, most of whom remained resi 


of professional musicians. “Those times are over,” said Mr. Hamilton, 


“when a woman is likely to come into our establishment and say: ‘I’d 


Some of the Well Known Musicians Who Reside in Pittsburgh. 


1s, Zoe Fulton, contralto larvard, soprano , Geraldine Damon, vocal teacher 


and choral director tebecra vid , nist Walte Earnest, 10 2 Car 
Bernthaler, conductor, teburg F esti ch ra ‘ Mil SOf 2 May 
Marshall Cobb, soprano 
Gardner, vocal teacher 
26, Martha S. Steele, d 


director Pittsburgh Ladies’ Orc 
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a piano, please, either a Steinway or a 
Mr. Hamilton, be it said in passing, is 


of those experts in orchestral matters 


herishes an abiding admiration for Emil Paur and 


inceasingly defends hi 


policy of playing only the 
‘st kind of music and making his programs as his 


ynscience dictated. Asked on what basis 


P. S. O. could be started, Mr. Hamilton gave 
is his opinion that the chief hope lay in the risiny 


eneration. “We are doing great musical pioneer 
) public schools,” he concluded, “and the 
and choruses i 


amateur orchestras 


ngender a love for music in the large 
might lead to the voluntary establish- 
ig symphonic organization when our 


ns and citizenesses grow up. One ot 


is doing wonders in the public school 
Will Earhart, formerly of 


raining here is 


md, Ind., who won renown there in the same 
mee, 

chief musical peculiarity is that its 

- one another's character, 

heat teacher or 


not one 


rmer belittle a confrere or make any 
references to the rest of the profession. 
that | 
the purpose of this mention. 


] 
| 


into 
The 
seen in the 
Club of 
take notice), 


jotted it 


vas so novel 
reneral cordial relations 1 
mation of the Musicians’ 
ind, Ohio, please 
The officer 
President, Charles N. Boyd; 
nt, Will Earhart; treasurer, William H. 
()scar W. Demmler, who with 
Savage, E. N. Bilbie 
onstitute the board of directors 

nee 


1. Gittings, 


permanent quarters 


mm are 


etary, 


Butlet and 


piano pedagogue, and pro 
f many successful pupils, was another friend 
He 
Gittings gen- 


ckne made inaccessible. has been 
| 


by ill health all winter. Mr 


a valuable fund of infermation to loose 
is approached upon piano topics, and | 
my failure to connect with him deprives 
Mr. Git 


, by the way, is a life member of the Musicians’ 


budget of much interesting material. 


RRR 
n Kunits, formerly concertmaster of the 
_now 1s located in Toronto, where he heads 
epartment at the Canadian Academy of 


ranz Kohler, who succeeded Von Kunits 


at present conducts the symphony 


Eerie, 
\ ictor 


(),, developed into a composer whose or 


l New York. 


peen 


a., and teaches a large class of 
Kolar, one of the violinists of 

heard in 

nn, 


have 


il works 


ine Miller is the singer who put Pittsburgh 
the vocal map, fer she proved that permanent 
dence there does not prevent other cities from 


esiring to hear her and outside managers, clubs, 


estras and singing societies from engaging 


Lime was 


\ 


when New York managers used to 
You must live in our city if you wish to obtain 


cachet which will create a demand for you in 


the other places. They will take nothing that does 
the East.” 
New England, and Chicago 


Miss Miller changed all that. Jt 


me trom 


Boston used to talk in 


strain about 


West 


familiar story in modern American musical 


tory and need not be retold now. No less weil 


cnown is the fact that when managers would not 


ork for her while she lived in Pittsburgh, she be- 
ume her own impresaria and secured her early en- 
igements herself. I er performances did the.rest, 


ind did it so successfully that she now is one of 


busiest concert singers before the public, has 
bought her parents a pretty home in Pittsburgh and 
s generally accused of having a tidy sum in bonds 
ind the coin of the realm tucked away in several 


who- 


Pittsburgh banks. Seated at her own cosy home 
fireside, Miss Miller gazed reflectively into the 
crackling log blaze and after smiling modestly at 
a remark about her well known wealth, said: “It 
gave me pleasure to prove to managers that our 
public cares nothing about sectional distinctions, 
but judges artists solely upon their merits. It gave 
me additional pleasure to demonstrate the point, be- 
cause I am an American born artist trained solely in 
America.” Other remarkable information gleaned 
from Miss Miller was that she paid for her own 
musical education, and that despite all her travels 
she missed only two Sundays in seven months at 
the Third Presbyterian Church, where she is the 
high priced and popular contralto soloist. As in- 
dicating what the concert public thinks of Miss 
Miller, it is necessary only to recall that when she 
fell ill recently, all the managers and organizations 
which had her under contract for appearances post- 
poned her dates rather than engage substitutes. 
Asked to specify her formula for success, to be 
passed on to other young singers, the artist replied: 
“Work, energy, work, ambition, work, persever- 
ance, work, judicious advertising in the MusicaL 
Courter, work, work, work.” I have not met on 
these trips a more remarkably well poised and self 
reliant woman than Christine Miller, nor one with 
more individuality and charm. In her formula she 
should have specified also that ingredient of which 
she posseses such a goodly share—brains. 
nner, 

Just after arriving in Pittsburgh and putting up 
at the Fort Pitt Hotel, I passed the banqueting 
room at the moment when several prolonged bursts 
of applause resounded through the doors, which 
Out of them walked many 
persons surrounding in their midst a man whom all 
seemed to be congratulating and patting on the 
back. It was Walter Earnest, the tenor, and he had 
just scored a tremendous success at the dinner and 
concert of one of Pittsburgh’s leading societies. 


were opened forthwith. 


Mr. Earnest is accustomed to successes, however, 
and he received the homage of the crowd without 
excitement. For over six years he has been singing 
at the United Presbyterian Church on Sundays and 
filling concert engagements on week days. Albert 
J. Riker, Eastern representative of the Musicatr. 
Courter, who heard Mr. Earnest do the singing 
which resulted in the ovation just described, tells 
me that the tenor’s organ is of exceptional volume, 
lyrical in quality, and used with uncommon vocal 
and musical art. Mr, Earnest heads the Greater 
Pittsburgh Male Quartet (the other members are 
W. A. 
Wagner), which does much solo and ensemble work 
in and out of town. Important Earnest dates now 
made will widen that tenor’s sphere of activity con- 
siderably in the near future. 
RRR 
Adolph Foerster, the well known composer, was 
missed at his studio by a narrow margin, greatly to 
my regret. I would have liked to tell him how well 
he writes songs, and have him tell me how much 
more ought to be done by Americans for American 
composers. It is a subject on which Mr. Foerster, 
very justly, feels deeply. 
RRR 
Sue Harvard, a graceful and dainty slip of a so- 
prano, with a voice which every one assures me is 
much bigger than herself and of lovely timbre, has 
a number of gratuitous press agents publishing her 
fame in the persons of the congregation of the 
Christ M. E. Church where the petite singer is a 
tremendous favorite. So constantly were her 
praises sounded to me that Miss Harvard was made 
the subject of an interview and discovered to be 
fully as interesting as surmises warranted. In spite 
of the extremely large demand for Miss Harvard's 
concert services during the past winter, in Pitts- 
burgh and elsewhere, she will abandon public sing- 
ing temporarily and go to Europe in May for a stay 
of one or two years. From what she hinted, Leon 


Davis, Thomas J. Thomas and George F. 


Rains, of Dresden, had better make room for one 
more student in his already numerous class. 
nee 


May Marshall Cobb, soprano, represents still 
another church singer (Sixth Presbyterian Church) 
who manipulates her time so as to undertake many 
concert tours and travel to and also fro between 
Sabbaths. She has charge of the music at her 
church, and controls a quartet of which the other 
members are Lucille Miller, Ida Mae Heatley, and 
Jenny Lind McQueen. Romantic interest attaches 
to the last named three, for they are to be married 
in the fall. Mrs. Cobb is an American product, a 
pupil of Oscar Saenger, in New York. She had 
some amusing experiences in the metropolis before 
she fell in with Mr. Saenger, and tells with much 
humor of how one teacher told her, “Your voice 
doesn’t touch the head,” another said, “Your voice 
is all head,” a third explained, “Your voice is too 
nasal,” and a fourth announced, “Your voice lacks 


nasal resonance.” 
nRe*e 


Leopold Godowsky and Arthur Hartmann were 
former residents of Pittsburgh. 
nner 
The Pittsburgh Post, of which Jennie Mix is the 
music critic, alluded to the Cincinnati Orchestra’s 
playing of Tschaikowsky’s fifth symphony as 
“thrilling,” and estimated Dr. Kunwald’s reading to 
be “brilliant, poetic and temperamental.” Musical 
Pittsburghers who attended the concert of the 
visitors agreed with Miss Mix. 
Ree 
Also, Carl Flesch captured his hearers completely 
at the concert mentioned in the previous paragraph, 
and the town rang with enthusiastic description of 
his musical virtues. 
i ae 
Lucille Miller, besides belonging to the “Cupid 
Quartet” already spoken of, is a much employed 
concert soloist and the soprano at the First Presby- 
terian Church of Sewickley, Pa. She is planning 
though to return to the Point Breese Presbyterian 
Church, where she held sway formerly. 
va Be. Wiis 


Of six musicians who sat in the lobby of the 
Hotel Schenley discussing lectures on the subject of 
“American Musical Independence,” one of them 
said with the approval of the other five: “Pitts- 
burgh musicians believe that declarations of that 
kind are superfluous and vainglorious, not to say 
provincial. We do not that we are inde- 
pendent ; we try to prove it. In fact, we are so busy 
that we have no time to talk. We wonder what 
sort of regular occupation any one has who finds 
time to travel over the country telling musicians 
that they are independent. Musicians who are busy 
know that they are independent and those who are 
not busy wonder what sort of independence it is 
which they are enjoying. A musical George Wash- 
ington is a joke.” 


say 


James Stephen Martin is a decidedly picturesque 
musical personage. He conducts the University 
Glee Club, the Eisteddfod Association, the Tuesday 
Musical Club Choral and the Pittsburgh Male 
Chorus, besides directing the music at the Second 
Presbyterian Church, after having had charge of 
similar work for seventeen years at the East 
Liberty, (Pa.) Presbyterian Church. At the first 
named temple he has a solo quartet and paid chorus. 
Pittsburgh knows Mr. Martin as a resident for a 
quarter of a century, and previously he lived in 
Chicago for many years. His first introduction to 
good music was when he heard Theodore Thomas 
lead an orchestra “many, many years ago,” as Mr. 
Martin says, not at all sadly. Now he teaches good 
music himself with the aid of two assistants, and 
thé trio are occupied during all the working hours. 
One of his show pupils is Sophie Kassmir, now in 
Vienna, who has been offered two European oper- 
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atic engagements, and another is Howard White, 
who won his vocal toga with the Boston Opera. 
Ree 

From the New York American, April 5: “Sym- 
phony, even when most successful, is an expensive 
luxury. As expensive, in proportion to the scope it 
Work as they 
1ard—the directors of 


has, as most grand opera schemes. 
will—and they work very 
our local symphony societies have never been able 


to balance the cost of their admirable enterprises 
and their receipts. Altogether it seems 
plain that symphony orchestras are expressions of 
altruism. 
day) even the Boston Symphony Orchestra has not 
The one and only hope 


For many seasons (and may be to this 


supported itself. 
of being able to maintain great symphony orches- 
tras, then, lies in the munificence of a few wealthy 
music lovers.” 
nRnre 

Albert Liefeld conducts the Pittsburgh Ladies’ Or- 
chestra, which, if you please, is not confined merely 
to local: activity, but has carried the name of its 
native city also over the length and breadth of our 
land. Mr. Liefeld told about the forthcoming tours 
of his organization, through the States of New 
York and Ohio this summer, and West in the fall 


as far as Nebraska. The picture of the white 
gowned players looks decidedly attractive. Mr. 
Liefeld is the composer of “All Hail, America,” a 
new patriotic song, and has dozens of testimonials 
to prove that it is a good one. 

nRe, 

In the New York Times of April 5: “It is in- 
disputably true that the highest class of orchestral 
music cannot be ‘supported’ by paying audiences. 
They cannot be given without a subsidy of some 
kind. 


makes orchestral concerts possible means the contrt- 


In this country the subsidy which 


butions which wealthy people are willing to make 
in order that the best orchestral music may con- 
It is well known that the 
Hig- 
ginson a varying sum that has been as high as $40,- 
000 or $50,000 or more. 

nnre”e 


tinue to be given. 
Boston Symphony Orchestra costs Henry L. 


About a year ago, Joseph H. Gittings, by more or 
less main force, propelled his way into a busy New 
York music editor’s sanctum and said to him: 

“You've got to hear one of my former pupils play. 
She has just returned from study with Godowsky.” 

“Yes, yes,” assented the editor; “I'll be very glad 
to hear her, some time in the near future. I’m 
glad to have seen you again. Good bye.” 

“The young woman is with me, waiting outside.”’ 
“T cannot possibly spare the time at this moment 
Good bye.” 

I’ve made up my mind 
She’s here for that pur- 


You must excuse me. 

“That won't help you. 
you've got to hear her 
pose.” 

“But I told you—” 

“Where's the piano?” 

“Really, you must believe me—” 

“Let’s go downstairs to the Knabe warerooms. 
Give her just five minutes.” 

“Mr. Gittings, I—” 

“Come on.” 

“Well, then, just five minutes. 

Mr. Gittings’ persistency won, and he brought in 
the young lady, who was unaware of the ungallant 
resistance made by the editor. 

The three repaired to the Knabe warerooms on 
the ground floor of the Musical Courier building, 
where a piano was courteously placed at their dis- 
posal. 

Modestly and without any ado the young pianist 
plunged into a prodigious arrangement of a Bach 
toccata and fugue, and followed with a MacDowell 
etude. The editor was astonished at the player’s 
vital attack, her keen musical mastery, her un- 
usually fine tone and her splendid technic. The five 


No more.” 


minutes lengthened to half an hour and then the 
editor departed reluctantly. 

Since that day the young woman has given a New 
York recital and has filled numerous concert en- 
gagements in many cities, always winning plaudits 
and press praises. The editor was not surprised at 
her success and told her so when he had the pleasure 
of meeting her on his present Pittsburgh visit. He 
enjoyed very much her thorough analytical grasp of 
the modern aspects of piano playing and her hon 
estly expressed admiration for all the contemporary 
giants of the keyboard—including those of her own 
sex. In fact, one of the best relished of the Pitts 
burgh musical episodes was the little chat with 
Rebecca Davidson. 

RRR 
Musicians’ Club, now 
plans to admit women in the not distant 


The men, 
wisely 
future. 


composed of 


RRR 
It should plan, too, to make Pittsburgh builders 
put up a suitable studio building for the city’s mu 
sicians. 
RRre 
Dallmeyer Russell, pupil of Da Motta and Bauer, 
is in constant demand as a pedagogue; in fact, his 
teaching activity has grown to such an extent that 
although his concert repertoire includes in the 
neighborhood of 300 numbers (he performed pub 
licly twenty-eight different programs in four sea 
sons) he was forced to cut down his platform ap 
pearances to a minimum and concentrate entirely 
upon his work with his pupils. Mr. Russell has the 
pianistic problems well in hand and discourses upon 
His 


anecdotes concerning the study hours spent with 


them with the authority of one who knows. 


Harold Bauer show the latter to be a teacher of 
Motta 
came in for high commendation, especially in re 
Romaine Smith 


original and luminous methods. Da also 
spect to his mastery of the classics. 
Russell, a soprano, just appointed to the solo posi 
tion at the Pa., First 
Church, has given many joint concerts with her 


Sewickley, Presbyterian 
husband and will assist him again upon the resump 
tion of his traveling concert work, which he plans 
to take up extensively next season. 
n-ne 

W. R. Gardner, exponent of voice culture, not 
only is one of the veteran singing teachers of [itts 
burgh (his musical residence there totals eighteen 
years), but also wields executive influence in New 
castle, Pa., where, at the First M, E. Church, he 
directs the music, and leads a seventy voiced choir 
which sings most of the oratorios in the choral 
repertoire. “It is a very active place musically,” 
reported Mr. Gardner; “they do things there, and 
that tells the whole story. An $18,000 pipe organ is 
one of the things they did 
Oh, it is a steady round of teaching, which I enjoy 
with all my heart and soul, for I seem to accomplish 
results. My best pupils? I have had many good 
ones and have several now. Among my products 
are Raymond Burk, the basso, who has an amazing]ly 


My own work here 


large repertoire and has done much brilliant recital 
work. He was with me for eight years. The rest 
of my students call him ‘Titta Ruffo, No. 2,’ because 
his voice is of such wide range. Hazel McKee, 
Louise K. Miller, Nellie Urmson Felch, and James 
Hess are other flowers of my studio bouquet. They 
sang roles in my recent ‘Samson’ production at 
Newcastle.” 
nner 


From the New York World, April 5: 

“Only those persons having an intimate know! 
edge of the business end of a symphony society un 
derstand the almost insurmountable difficulties at 
tached to conducting a season of many concerts that 
will pay their way. While the problem is theoret 
ically possible of solution, no given instance has yet 
been recorded of such an organization that pro- 
ceeded from year to year without the aid of an en- 


dowment of some kind, regular subscriptions or a 
subvention, 

“Many persons hold the belief that the 
Symphony Orchestra continues its musical course 


Soston 


serenely oblivious to such a mundane detail as an 
annual deficit. Such an assumption, we regret to 
state, is not in accorance with the facts 

“Standing above all other forms of music in use 
fulness and in the promotion of culture, that pro 
vided by symphony orchestras is steadily making its 
influence felt. In this country the adding of new 
organizations of this character to those already es 
tablished is invariably followed by musical progress 
iveness of a sort that is not only uplifting but aiso 
permanent. 

“Public spirited citizens have long recognized the 
importance of symphony orchestras in the musical 
scheme of things, and it is to them that the people 
owe a debt which can be no more satisfactorily paid 
than by steady patronage of those organizations 
whose existence could not be maintained without 
the funds these citizens supply. 

“If the growth during the past fifteen years in 
this country of the number of symphony orchestras 
and the general appreciation of symphony musi 
may serve as a criterion for the tuture we may ex 
pect within a reasonable time to see scores of cities 
of modest population maintaining creditable organ 
izations giving regular series of concerts year aitet 
year.” 

nRe 


Frank Milton Hunter, teacher of singing, Apol 


lonian in stature and features, a linguist, and a cul 
tured gentleman, related tales of the long period he 
spent in London, Florence, and other European mu 


sic centers, but would say little about his labors in 


Pittsburgh where, as others told, he has done excel 


lent work for ten years or so Rose Leader, the 


contralto, who has been winning public renown 


through accomplished performances, is one of the 
practical examples of Mr, Hunter's skill in direct 


ing the vocal bud to shoot successfully. Shadyside 


services as soloist and numerous 


Church holds het 


concert and oratorio audiences everywhere have 


been made enthusiastic by her fine voice and art, a 


her press collection proves 
Rae, 
Casper P. Koch, pianist and organist, and pupil 


; 


of Franz Kullak, Urban and Reimann, is the city 


organist of Aliegheny, Pa., and long has enjoyed 


local fame through his recitals at Carnegie Hal, 


and his extensive pedagogical work 


Allegheny 


Now he seems in line, however, to come into na 


tional notice, for he has taught a blind lad, Anthony 


Jawelak, to play the piano in remarkable fashion. | 


heard him do several big Chopin numbers, an in 


ordinately difficult double note etude of his own, 


which revealed fertile harmonic and melodic sense, 
saw him go through marvelous tests of 


Mr. 


played the Mendelssohn G minor concerto not long 
ago under Carl 


hit. 


and also | 


ear which Koch set him. Young Jawelak 


Bernthaler, and scored a sensational 


In his repertoire are also the Grieg A minor 


and Chopin E minor concertos, although, as Mr 
Koch says, “Anthony master of all the concertos, 


for it takes him only a few days to memorize and 
difficult of them Hi 


play fluently even the most 


keen sense of hearing | never have seen duplicated 
It is phenomenal. He has every qualification of th 
born musician and the ideal public performer. A 
he does not get nervous in public and has a reper 
toire that is practically all encompassing, I recom 
mend him heartily to the attention of concert man 
agers.” 
for no musician who hears Jawelek can 


He is destined to follow worthily i 


And Mr. Koch may do so conscientious! 


great gifts. 
ranks of that other blind keyboard artist, Edward 


Baxter Perry, and for the manager who secures 


young wonder, there should be glory and shekel 


zn ne 
3oyd was remembered as the gentle 


Nature” 


galore. 
Charles N. 
man who lent me the score of Emil Paur’s “ 
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symphony when I went to Pittsburgh to hear the 
premiere of the work some eight years ago. I 
recollect gratefully, too, how much Mr. Boyd's 
thorough program annotations helped in my under- 
standing of the symphony. At the sumptuous Boyd 
studio, its owner, teacher of piano, organ and har- 
mony, and conductor of the Wilkinsburgh ( Pa.) 
Choral and the chorus of the Theological Seminary 

no wonder he had to give up his position as music 
critic of the Pittsburgh Gazette-Times—was found 

the act of instructing an embryo Tina Lerner or 
Myrtle Erwyn. TIis fine reference library was 
much admired and his system of tabulating in- 
race for first 
One 


formation declared to run a close 


honors with that of Philip Hale in Boston, 
apparent contradiction about Mr. Boyd is that al- 
though he countrywide reputation as an 
on ancient and modern church music, his 


in sly humor of the most 


enjoys a 
authority 
conversation abound 
deli ious kir 
good stead when he gives the hundreds of lessons 
which are his yearly punishment for being as finely 
equipped a musician as Pittsburgh ever sheltered. 
RRR 

1all not say where I saw this sign: “All com 

the 


Manager, who will appreciate reports of inattention 


id, a quality that doubtless stands him in 


ints should be communicated to Resident 


or discourtesy.” a ae 
ert Party, world famous travel 
(Ernest Verna Page, 
Edwin Shonert, pianist), unfortunately 


could not be communicated with on account of their 


The Gamble Conc 


gy trio Gamble, baritone; 


ing 


violinist : 


At the moment they proba- 
Others 
oprano, tour- 


ibsence from the city 
were in Hammerfest or Ekaterinoslav. 
ssed were Grace Hal! Riheldaffer, 
Kast, Middle West 


\nne Griffiths, much liked and much em- 


and South this entire 


acher of voice; Byron Blumenthal, vocal 


and director of the Anthem Chorus and 


Brahms Chorus, both of sixty voices ; Marie Staple- 


Murray, a 


taken her to al 


ton soprano whose public singing has 
four points of the American com- 
pass this winter; Charles Albert Graninger, director 
ute 


of the rpean Chorus, eighty women’s voices, 


instructor of piano, and Edith Harris Scott, a 
unique artist, that she is both a renowned con- 
tralto and a well known reader, giving unassisted 


programs in both capacities. She fills a solo position 
(Pa.) Presbyterian Church. 


nRne 


t the Sewickley 
\ restaurant advertises in local theatre programs: 
leanest spot in Pittsburgh.” 


RRR 


resting pers 


mal acquaintance was made with 
Pitts- 


have appeared in the Musica Courter for 


Edison Davenny, whose letters from 


several seasons past. As the representative of this 
paper he was found to be universally popular in his 
uthough 


1 } 


justice demanded the addendum that 
x liked just as much on his own account, 

an extremely genial and courteous young 
man, has an optimistic outlook upon life and people, 
ind possesses an exceptionally voluminous and well 
employed baritone voice and a very handsome wife, 
Mr. and 
Mrs. Davenny and J. Warren Erb, pianist, form the 


who also is a soprano of real attainments. 
», and I heard them do several numbers 
The 


couple is specializing in vocal duets, a feature which 


Davenny Tri 


| 


with rare finish and sympathy. Davenny 


is not all too common on our concert platform 


They sing English, Italian and German with equal 
includes 
Mr. 


Amer 


facility, and their range of 


repertoire 


dramatic and humorous selections. 


ric il, 
Davenny is anxious to secure new duets by 
ican composers and asks them to communicate with 
His address will be found on the first editorial 
age of the Musica Courter. Our Pittsburgh 
also is in charge of the music at the 


him 


t 
‘irst Baptist Church, 
‘gh Orchestra for many years, and had the privi- 


lege of being the close associate of Charles N. Boyd. 


+ 


| 
i 
representative 
| 
I 


was a violinist in the Pitts 


For some of Mrs, Davenny’s solos her husband 


plays violin obbligatos. Mr. and Mrs. Davenny are 
open for solo or duet engagements, oratorios, can- 
tatas, recitals, etc., and have unusual artistic induce- 
ments to offer. At the present time Mrs. Davenny 
is under contract with the North Presbyterian 


Church. 
nner 


J. Warren Erb, pupil of Xaver Scharwenka and 
Hugo Riemann, and pianist of the Davenny Trio, 
has been wielding sway over the choir and organ 
at St. Peter’s and soon will occupy a similar posi- 
tion at the First Presbyterian Church of Wilkins- 
burgh, Pa. Not content with that, Mr. Erb also 
fashions the destinies of a conservatory at Kittan- 
ing, Pa. He is a serious minded and widely versed 
musician whose confessed ambition lies in the direc- 
tion of conducting, operatic preferred. Just now, 
however, lessons and the projected Davenny ap- 
pearances keep him tied up, but he says that even in 
his sleep letters of fire dance before his eyes each 
night and they spell the attractive sequence “New 
York.” The Erb accompaniments to the Davenny 
songs were admirable in their discretion and under- 
standing. 

Rane 

It will be noticed that church singing is an oc- 
cupation much followed in Pittsburgh. The day 
Mr. Riker and I arrived there a trial hearing was 
on for a soprano soloist position at a popular 
church. Over thirty candidates applied for the post. 

eRe 


In Adolph Foerster’s studio, Jefferson’s Ten Rules 
occupy a conspicuous place on the wall. Also a 


motto reading: “Work and Win.” 
2eRe*e 


Geraldine Damon, vocal teacher, and director of 
the Damon Choral Club, was unabatedly busy with 
preparation for the concert which her society was 
about to give with Edmund Burke, the baritone, as 
The work of her organization was spoken 
of with enthusiasm by several excellent judges, and 
the fact that at the concert in question Mr. Boyd 
was the organist, speaks volumes for its artistic 
standing. One of the numbers on the Damon pro- 
gram was “Destiny,” by Bruno Huhn. 

nee, 


soloist. 


Catherine Elston, now music critic of the Dis- 
patch, was the first local impresaria to introduce 
Julia Culp to Pittsburgh. Miss Elston made $35 
out of the venture. That was last year. A few 
evenings ago Julia Culp paid Pittsburgh another 
visit. Her recital resulted in “standing room only.” 
Miss Elston is another seeker after New York fame, 
She feels that her literary efforts would have wider 
scope in the big city on the Hudson River. 

RmReR 

Edith Taylor Thomson is an important Pitts- 
burgh impresaria, who manages the Bernthaler con- 
certs and has been placed in charge also of the Heyn 
series at the Hotel Schenley. She is facile with her 
pen and does most of the newspaper work which is 
an indispensable part of a successful concert bureau. 
\ visit to Mrs. Thomson’s office was made short, out 
of consideration for the mass of correspondence 
to which she was attending when the callers inter- 
rupted her. 

RRR 

Mrs. George Wilson, herself the widow of a man 
who is remembered as one of the ablest musical 
managers this country ever has known, takes care 
of the concert worries connected with the running 
of the Art Society of Pittsburgh. She is a woman 
of the world, gifted with a charming personality and 
conversational graces, and.has made a lasting place 
for herself in the musical life of Pittsburgh, where 
this season she handled such important attractions 
as Kreisler, Egenieff, Christine Miller, Nicholas 
Douty, Flonzaley Quartet, Culp, etc. In Mrs. Wil- 
son, the Art Society has a president of whom to be 
proud. 

nner 

At the huge restaurant in McCreery’s department 
store, where on occasions as many as 1,000 persons 
are served with luncheon, an orchestra discoursed 


music of such superior quality that inquiry was 
made as to its personnel. It seemed no surprise to 
hear that the conductor is Emil Wolff, one of Pitts- 
burgh’s pioneer musicians (and long time leader of 
the orchestra at the Nixon Theatre), and that the 
players include almost a dozen former members of 
the Pittsburgh Orchestra. Among them is Victor 
Saudek, who on his own account heads the Saudek 
Ensemble, which has won an enviable concert repu- 


tation. 
zee 


Martha S. Steele, contralto, intends to follow 
Christine Miller's example and book her own en- 
gagements. She does no teaching except in her 
own family circle and that means that she has four 
pupils, for Mrs.Steele is almost a Schumann-Heink, 
being mother to a quartet of embryo vocalists. 
Part of the winter was spent by Mrs. Steele in sub- 
stituting for Grace Hall Riheldaffer at the First 
U. P. Church. Carl Bernthaler is one of Mrs. 
Steele’s musical admirers and wrote her a warm 
letter of praise. To Pittsburgh that should mean 
much, for Mrs. Steele never has studied outside of 
that city. 

nnre 

Richard Knotts took breathing time at his vocal 
studio to answer some questions which resulted in 
the information that he has been very busy this 
winter teaching and filling concert engagements 
and still has several dates for the remainder of the 
season, two in June being for oratorio. Mr. Knotts 
complained that in his studio he is burdened with 
more work than he really cares for. At present he 
is teaching over forty salaried church singers. 
Also he is the baritone soloist and director of the 
Calvary M. E. Church, and directs the choral club 
which bears his name. On Easter Sunday, in Car- 
negie Hall, the Knotts Chorus will sing the Easter 
cantata, “Christ the Victor,” by Buck, Richard 
Knotts conducting. 

mre 


Dr. Vernon Peck, osteopathist, was looked up for 
the purpose of inquiring about his daughter, Hazel 
Lucille Peck, who has been playing the piane 
publicly in Germany and winning brilliant recog- 
nition there. She is continuing her studies in Berlin 
in the intervals between her concerts, and will not 
be available for an American tour until 1915-1916. 
Dr. Peck vouchsafed some interesting explanations 
about osteopathy. It might be of use to singers to 
know that the treatment can be applied to the throat 
with results which Dr. Peck is ready to demonstrate 
as being remarkable. 

Ree 


Zoe Fulton, formerly of the Aborn Opera Com- 
pany, now regales the congregation of the Second 
Presbyterian Church with her “distinctive, rich con- 
tralto voice quality,” as Mr. Burgoyne once put it 
in the Chronicle-Telegraph. Other press reviews 
equally flattering testify to the concert and oratorio 
successes scored by Miss Fulton wherever she has 
appeared. In Detroit she was associated as soloist 
with Mme. Gadski on the Mendelssohn Club pro- 
gram. Miss Fulton is a typical American product, 
never having studied abroad, and her “independ- 
ence” is revealed in the fact that she has won favor 
in many of the larger cities of the United States and 
Canada in such roles as Suzuki in “Madame Butter- 
fly,” Azucena in “Il Trovatore,” Haensel in “Haen- 
sel and Gretel,” Nancy in “Martha,” Nicklausse in 
“Tales of Hoffmann,” Siebel in “Faust,” Frederick 
in “Mignon” and Myrtale and Albine in “Thais.” 
Included also in her repertoire are Amneris in 
“Aida,” Ortrud in “Lohengrin,” Delilah in “Samson 
and Delilah,” Venus in “Tannhauser,” Carmen, 
Mignon and such well known oratorios as the 
“Messiah,” “Elijah,” “Holy City,” “St. Paul,” 
Rossini’s “Stabat Mater” and “Messe Solenelle,” 
Verdi’s “Requiem,” Dvorak’s “Stabat Mater,” 
Bach’s “Christmas Oratorio,” George Schumann’: 
“Ruth” and many others. Miss Fulton will sing her 
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“St. Paul” role at the Granville (Ohio) May Fes- 
tival. 
ner, 

Kaufman and Baer opened a new department 
store, which was visited by 100,000 persons on the 
second day. Why be a music teacher? 

_ RRR 

T. Carl Whitmer, composer, and teacher of piano 
at the Pennsylvania College for Women, was up to 
his very sensitive ears in work with pupils, and as 
the situation spoke for itself he was not pressed for 
more than a two minute interview, just enough to 
tell him that such of his compositions as were 
known in the MusicaL Courier office had aroused 
keen interest there and made the meeting with him 
a matter of real pleasure. Mr. Whitmer, before 
rushing back to his class, dropped the news that his 
new piano concerto is to be played by Dallmeyer 
Russell next season and that he now is engaged on 
a large work in the form of a mysterium built on 
ancient structural lines but with modern content. 
Mr. Whitmer’s brochure, “Concerning a National 
Spiritual Drama,” was kept to be read on the next 
long train ride. It promises food for thought, if it 
is as good as his “Considerations on Music,” of 
which Musicat Courter readers have read extracts 
in these columns. The Whitmer compositions num- 
ber thirty-four songs, with piano and orchestral ac- 
companiment, five organ works, anthems, and other 
choral numbers, chamber music, 
(texts by Whitmer), orchestral pieces, etc, 

nae 

Sarah Troutman is not a musician, but the friend 
of many whom she has advised in an executive way. 
A woman of marked initiative and commercial ca- 
pacity, she runs the office of the First Presbyterian 
Church and attends to all its business. Literary 
work and child photography are her outside activi- 
ties and she knows how to make them pay. 


six mysteries 


Unless 
Miss Troutman some day is proprietor of a large 
photographic studio for juveniles she will be op- 
erating a very much sought after concert bureau. 
More likely, however, she will own both. 
meRe*, 
Silas G. Pratt is another American composer resi- 
dent in Pittsburgh. 
nRre 
Resume of Pittsburgh: The busiest musical bee- 
hive I have encountered on this winter’s trips. 
nner 
One end of the Pittsburgh street cars bore cards 
of the Culp recital and the other carried the posters 
of a boxing and wrestling carnival. 
zeRre*e 
With a small Union Jack neatly folded in my 
breast pocket, I am on my way to Toronto, Canada. 
LEONARD LIEBLING 
a 
MR. FLAGLER’S GENEROSITY. 


H. H. Flagler, a resident of this city, has pledged 
himself to make up the season's deficit of the New 
York Symphony Orchestra, which amounts to about 
$60,000, and according to daily newspaper accounts, 
promises to repeat his generosity toward the same 
organization at such future times as may be neces- 
sary. Mr. Flagler is wealthy and a public spirited 
man and his impulse is of the right sort, but he 
should have turned over his $60,000 to the Phil- 
harmonic Society, which is a far better orchestra 
than the other, has a better conductor, a longer and 
more representative record (it has been led among 
others by Thomas, Seidl, Mahler, Paur, Colonne, 
Kogel, Mengelberg, Wood, Safonoff, Kunwald, 
Weingartner, etc.), and what is most important of 
all, supplies amply in number and kind the demand 
for orchestral concerts in this city. What with its 
Thursday evening, Friday afternoon, and Sunday 
afternoon series, the Philharmonic courses present 
practically the whole symphonic literature. To- 
gether with the fifteen concerts given here by the 
Boston band, New York has enough of orchestral 


music without the New York Symphony ministra 
tions. Only about one-tenth of one per cent. of 
New York’s population attends concerts. 
not enough patronage for all our orchestral concerts 
in proportion to the amount of money spent for 


There 1s 


their upkeep. Mr. Flagier’s charity is noble but 


misapplied. 


—--—x.g— 


A GREAT VOCAL ARTIST. 


What is the secret of Mme. Schumann-Heink’s 
hold on the affections of the public? 
others who give song recitals and who sing in ora 


There are 


torio and opera without a semblance of that popu- 
larity which has been associated with the name of 
Ernestine Schumann-Heink for many years. 

To begin with, Nature gave her an exceptionally 
fine voice of great range, sweetness and 
Her early life, however, was one of adversity and 
struggle. The story of her first attempts to become 
a public singer is more like a romance than a 


biography, 


power 


What she now puts into her interpreta 
tions is the sum of an experience which has made 
her familiar with every emotion in the verse of the 
poet and the melody of the composer. She ha; 
tasted all the joys and sorrows of life. She has 
heard the “lisp of children and their earliest words,” 
and has seen many a friend “hid in death’s dateless 
night.” From the obscure cottage of a poorly paid 
soldier she has fought her way to honorable men- 
tion in the hall of fame. 

That is why her pathos has a touch of tenderness ; 
and that is why her humor has a tinge of pathos 
Laughter and tears are hers to command and some 
times she commands them both at once. 

When Mme. Schumann-Heink comes before an 
audience she is not frightened by a bewildering 


“sea of upturned faces” from which she shrinks 
She does not sing for herself, as so many artists 
do who apparently ignore everybody present and 
invisible 
She has 
a message for every human heart within the con 


cert hall. 


address their musical remarks to some 


personage above or beyond the audience. 


She makes friends of all who hear her, 
and each one feels as if the singer was especially 
sympathetic to him and had taken him into her con 
fidence. Her intention from first to last is to re 
veal to her hearers the music of the composer and 
not merely the range of her voice and her skill in 
using it. Her programs, consequently, are selected 
for their musical merit, irrespective of whether the 
chosen songs are best for vocal display. 

It is no wonder then that every seat in the Brook 
lyn Institute of Arts and Sciences was occupied on 
Monday evening, March 30, when Mme. Schumann 
Heink sang the following songs at her recital 
My Heart Ever Faithful ................ ]. S. Bach 
Du bist die Ruh Schutert 
Der Wanderer Schubert 
Die Forelle .......... Se 
Oh wiisst ich dich den Weg Zuriich 
Therese ary 
Sapphische Ode ..... 

Standchen ... 

Die Waldhexe 

Es blinkt der Thau 
Waldeinsamkeit 

Solero 

Dawn in the Desert 

Down in the Forest Landon Ronald 
The Mother Sings Grieg 
Im Kahne . Grieg 
The Nile sa6 ‘ Xavier Leroux 
Good Morning, Sue Delibes 


uber 
. Brahm 
Brahm 
Brahms 

Brahn 
Rubinste n 
Rubinsteis 
Max Reger 
Ardit 
Gertrude Ross 


There were several additional numbers, 
which Schubert’s “Erlking” the 
portant. 

In the middle of the 
played acceptably three violin solos: 


amoner 


was most tm 


program Nina Fletcher 


J. S. Bach 
Cesar Cui 
Wicniawski 


Cavatina 
Polonaise paw cman we sos 
Katherine Hoffmann played the piano accompani- 


ments with commendable technical accuracy and 


showed her resourcefulness by modulating from G 
to F Arditi’s 


‘“Rolero” a whole tone lower than the first half. 


and transposing the second half of 


—€ 


YSAYE’S SON SCORED. 


Alfred Metzger, in the Pacific Musical R« 


view, makes the following comment upon the play 


Coast 


ing of the violinist, Gabriel Ysaye (son of Euge 
Ysaye), who has been appearing in public in th 
West. 


ways has stood for tl 


The name Ysaye, as every one knows, al 
1e best in violin playing 
Gabriel Ysaye did not strengthen our opinion of hin 


Altho 1g! 


innot say that 


with his playing las nday afternoon 


name 
category On 
other ex 


like the 


+} j 


vat Ysaye playe 
N WwW what 
Oakland to make 
play listen 
straight fi tot having hear lim im th 
f the handsome 
Oakland we cannot pe all um for his 
genius across 
friends who 
San Francisco Ys: 
ing before us a 
would surely try 
mformance wit! 
ionable dry goods 
some personality 


ture may have 
something 


until he 


will be 
Francisco 


to become inoffensiv 
could about y 


We have nothing to : 


ung 


at the secon 
Any one w 
violinist is 


» are. 


IMPUTATION AND REFUTATION. 


that the title of | 
“Alone at | 


ecn rise 


] 


It would almost seem 


Léhar’s successful neretta, 


(now running in Vienna), has | 


lor an intru 


into a subtle kind of challenge, 
appeared on the scene in the shape of an 
Italian composer mulus dell’ Fiore 
who charges Lehar if laving “pir 

of “Alone at Las 
script of “Her Birt! 
half profits for the run a: ubsequent 


the piece. 


| t ro. j { Poppe +4 
now demand 


royaltie 


The story may be told in ; w words 
Lehar at ch! last 
Léhar 


ppes u 


seem that Poppescu approached 


summer with a effect 


requ the 


should help him to operetta P 


p 
left the manuscript in vho forward 
ed it to his 


mendation 


publisher 
Che 


The maliciou 


manus refused 


turned ined now whi 


resources operet 


unjustly that tl 


composer oon run dr nd the ire often cor 


t 
strained to go tar aheld 1 searci tT new 


Also that 


occasionally 


“inspira 


those who wander far afield 


tion.” 


poach 


Léhar has placed the matter in the hands 


solicitor, wh » contends that his 


it the manuscript and that 


already written and awaiting 


had ever he ird of Poppe scu Poppe cl 


has appealed and obtained an order 


against I.éhar for infringement of 
authorship. 


; . 
Lura E. Abell, 

M. Abell, in the Berlin office of the Musicai 

RIER, returned a few days ago to the Prussian c 


tal 


assistant to her brother, 


following a sojourn of several months in th 


country, the major portion of the time being spent 
Miss Abx 


several days in 


at her old home in Bridgeport, Conn 
prior to sailing, enjoved a visit of 
New York, where 
performances 


once;rt 


she attended opera and 
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MUSICAL COURIER LIBRETTO PRIZE. 


Among the large number of entries for the best 
the MusIcaL 
librettos 


rrand opera libretto submitted in 


COURIER'S $200 prize contest, two have 
been chosen as surpassing the rest, and these are so 
nearly equal that it is impossible for the judges to 
determine their order of merit. 


Providing that the consent of the authors of these 


two librettos is forthcoming, the MusicaL COURIER 


will divide the $200 prize into two prizes of $100 


Cal h, 

As the Federation of Music Clubs 1s offering a 
$10,000 prize for a grand opera, and as possibly 
entered for the Musicav 


some of the libretto 


those submitted 
omple te f rand the 
st that the titles of the two librettos men- 


However, 


COURIER prize may be among 


operas to Federation, 
it is mManul< 
oned above, cannot now be divulged. 
the names of the authors are herewith made public. 
Of the two librettos selected, one is by Elizabeth 
Pierce Lyman and Shipperd Stevens and the other 
y Jame P. 

[t 1 


tion regarding the 


Kelly. 

not now out of place to give some informa 

subject matter contained in all 

ks receive d. 

‘f all, two subjects seem to be particularly 

with these American libretto authors; the 

the Colonial period and the other is 
(f course, the Colonial times 

may generally, include 


or one Say, 


but under the Indian subjects there 


1; ’ 
Midlis, 


» a number where all of the characters on the 


iwe were Indians, and some of these were based 
m Indian legends with an evident thorough knowl- 
folk lore of the Indians, but 
Unfor 


e not only of the 


their history and of their language. 


+} 


the authors of these works showed more 


ledge of Indians than they did of opera 


One or two of them, at least, were not 


ily opera librettos at all, but more or less poetic, 
dramatic, or whimsical fantasies. This, indeed, may 
quite a number of the works that were 
their excessive length and almost entire 
of lyric passages, and also the absence of 
proving them to be spoken plays rather than 
rfellow’s writings, two works were sent 

them being based on his “Skeleton in 
nd the other on the same author’s “Miles 


\nother work with Norse characters, 
in Scandinavian countries and ending in 
have been suggested by 


Armor.” 


nber of works dealing with the northern part of 


seems aiso to 


low’s “Skeleton in Chere were a 


\merica during the French occupation, some of 


hem seeming to be legendary and others historical 


(OT course, 


the endless question as to whether In 
\mericans in the sense that the operatic 
still the 


Norse settlers are con 


mean, and more so where 


rs and the early 


fail to arise, and the Musica Cot 


tainly not undertake to settle this or 


an opinion on the subject. One 


or sent us a work the subject of which was 


he Wandering Jew,” and in an exchange of let 


showed his good feeling in a very humorous 


aying that, after all, the American and the 


Continents once have been linked to 


may 
is scientists believe, and that the Jews might 


andered across the bridge into America 


speaking of this subject, it may be added that 


works were sent in the subjects of which 


\merican at all, and these, of course, were 
ated from the contest 


rising thing is that slavery came in for 


only one single work. Considering the hold that 


1 


lavery had on the American stage a few years ago, 


this certainly an indication of a praiseworthy 


change of front. It is evident that our “late un- 
pleasantness” has been forgotten. It is also notice- 
able, and this, it seems to us, is rather to be regret- 
ted, that the present time was used in scarcely any 
of these works, and that our homely, poetic and sim- 
ple American rural life and beautiful rural land- 
scape, and all that goes to make the American coun- 
try so wonderfully picturesque and charming, seem 
to have impressed these libretto writers scarcely at 
all; and yet, at least one composer, Edgar Stillman 
Kelley, has shown us in his recent “New England” 
symphony, that he fully appreciated the undeniable 
charm of this life. 

Whether dealing with the present time or with the 
past, it is not at all necessary to introduce Indians 
of any sort to make poetic material out of simple 
American life. There are endless opportunities in 
New England and along the Eastern coast, in the 
Middle West, and in the great West, for operas 
without number, all of them poetic, dramatic, and 
interesting. 

The conquest of Mexico, as described by Pres- 
cott, especially one episode of that conquest, the 
first arrival of white people among the Aztecs, was 
the inspiration of a surprising number of authors ; 
and one author added something to this in the 
legend that the Aztecs, when driven out of Mexico, 
settled in the Grand Canyon of the Colorado. 

Our wars seem to be unpopular with writers of 
librettos, which, all things being considered, is 
rather surprising. Of the Revolutionary War sub- 
jects, only two were submitted; of the war of 1812, 
only one; of the Civil War, two; and of the Spanish 
War, one; so that it may be adjudged that heroism 
and belligerency are not subjects of strong impres- 
sion among our American authors. 

In this place it may be added that one libretto 
came in which was nothing more or less than a 
propaganda for peace; and in fact, the author of 
it furnished an introduction, saying that the work 
had been written with the object of showing that 
war was unnecessary. In a good many of these 
works could be felt the hand of the reformer, of 
which we have an endless tribe in this great coun- 
try; and it is difficult in many of these to separate 
the ruthless reformer, the advocate of free thought, 
and other more or less anarchistic doctrinaires of 
Utopian character. Many of these works also are 
prophetic warnings, and a very queer trend of 
\merican thought this all is. It is surprising where 
it comes from, and surprising also, the sort of peo- 
ple from whom it comes. It is no less surprising 
that any author could imagine that grand opera is 
the proper field for reformation propaganda. 

Of legendary and historical subjects, there was, 
considering the large number of works received, a 
rather small offering ; for even many of these works 
which deal with our wars and other apparent mat- 
ters of history were not always based on actual his- 
torical facts. 

There remain a number of works that must be 
classed under the general category of “other sub- 
jects.” These other subjects included superstition, 
blindness, comets, insanity and simple poetic fancies 
dealing with fairy folk. It is interesting to note 
that, from a simple poetic standpoint, regardless of 
the matter of operatic fitness and of dramatic force, 
the best two works in the whole contest belong to 
Both of these works wert so very ex- 
cellent that one naturally hesitated 
whether or not they could be awarded the prize; but 
there are more things necessary to make up a gran| 
opera than poetry; and, indeed, the poetical dramas 
of the greatest of English poets, beautiful as they 
are, would certainly maké very bad opera librettos. 

As far as we can tell, there was only one libretto 
by an author who was not born in America, and 


this class. 
poetically, 


this author wrote that she was born in England and 
came to America over fifty years ago. But bora in 
America means born in America, and neither citi- 
zenship nor long residence in this country can be 
permitted to make any difference. 

In one case an author sent in merely an outline: 
in another case, one author sent in two works, to 
which, of course, there was no objection. At least 
three of the works were written by composers, and 
there may have been other composers who composed 
their own librettos of which no information was 
given us. 

It is rather to be regretted, perhaps, that of ail 
this large number of works, only one showed the 
least appreciation of the opera comique style, and 
even that could not strictly be placed in that class. 
It seems that the American author is of a serious 
trend of mind; and, indeed, most of the works were 
dreadfully gloomy tragedies, with no reviving point 
of humor at all. Another regrettable thing is that 
a number of the works were written in the most 
primitive doggerel, utterly unfit for print, and still 
more unfit for use on the grand opera stage. (The 
texts remind one of the orthodox translations of the 
foreign classic. ) 

It is interesting to observe that the men and 
women authors were just about equally divided, and 
it may also be added that the quality of their work 
was also just about equal; but it is rather amusing 
to note that many of the women who sent in works, 
also sent in letters, long and intimate, of explana- 
tion, almost of apology sometimes, and not infre- 
quently a commendation of the work submitted. 
Some of these letters tell of the circumstances under 
which the work was written and some of them even 
included a good deal of personal information re- 
garding the circumstances of the author. But al- 
though most of the men contestants took a simple 
business view of the matter, a few of them evidently 
thought that by pointing out the particular beauties 
of their works they would stand a better chance of 
getting the prize; and one, at least, of these called 
attention to the exquisite beauty of certain passages, 
the wonderful dramatic force of others, the splendid 
opportunities for a composer, etc. 


A surprising ignorance of the modus operandi of 
opera writing was shown. A large number of con- 
testants wrote that they would be ready to colla- 
borate with the composer in changing the words of 
their librettos “to fit the music,” the idea evidently 
being that the composer would write the music first 
and then stick in the words to fit. 


a 
ANOTHER “‘CYRANO.”’ 


“ae 


Under the caption, “ ‘Cyrano’ As a New Opera,” 
the New York Sun recently published the following 
special cable: 


ROSTAND COMMISSIONS AN ITALIAN COM- 
POSER—SCORES DAMROSCH. 


(Special Cable Despatch to the Sun.) 


Parts, March 24.—Edmond Rostand has commissioned 
the Italian composer Zandonai to put his “Cyrano de Ber- 
gerac” to music. 

M. Rostand adds that Walter Damrosch did this with- 
out authorization and without talent. 


—— OO 
WHY NOT AN ORCHESTRA ? 


Opera in our public parks, a scheme now under 
discussion, is not nearly so important as good or- 
chestral music in our public parks. If the city has 
money to throw away on open air grand opera there 
is no valid reason why city funds should not first 
be forthcoming for a municipal symphony orches- 
tra or for the support of the Philharmonic Society, 
New York's representative orchestra. Kénigsberg, 
in Germany, has an excellent municipal orchestra, 
~~ is about the size of Schenectady, 
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GERMAN SINGERS IN EGYPT. 


Our Berlin office reports that the Berlin Male 
Chorus, “Liedertafel,” three hundred strong, re- 
cently made a flying trip to Egypt. The brilliant 
international public of Cairo received the singers 
with great enthusiasm. Two concerts were given 
in Cairo, both for charitable purposes, the one in 
the opera house of the Khedive (where the premiere 
of “Aida” had taken place at the opening of the 
Suez Canal) and the other in the garden of the 
Ghezirch Casino. 

The international public showed little interest in 
the classical pieces on the program, but the German 
folksongs aroused great enthusiasm. A magnifi- 
cent banquet was given in honor of the Liedertafel 
on March 7 at the Ghezirch Palace Hotel, which 
was followed by a garden party. The park was 
brilliantly illuminated by thousands of electric 
lamps. 

The singing of the Liedertafel in the open air 
was the great feature of the evening, but an ex- 
cellent English regimental band also played some 
pieces. Finally the Liedertafel and the band 
joined forces, and sang and played together the 
“Blue Danube Waltz” and “Deutschland, Deutsch- 
jand uber alles.” This unique combination made 
an overwhelming impression on the public, and 
finally the entire assembly, English, French, Ger- 
man and Italian, all joined in the song. 

The Liedertafel made excursions to the Cheops 
Pyramid, to the Sphinx, the Apis Catacombs, the 
Underground Temple of Sakraah, and to the Oasis 
of Heluan, where the singers were received by a 
company of mounted Bedouins, who escorted them 
to the hotel. After the repast the Bedouins enter- 
tained the German visitors with daring feats ot 
horsemanship, to which the Germans responded 
with a number of folksongs, which were listened 
to with great interest by the dark skinned sons of 
the desert. 

On March 8 a concert was given at Alexandria 
before an immense audience. On the evening of 
the same day the Liedertatel took passage on the 
Lloyd steamer Schleswig for Venice. ‘The party 
returned via Munich, where a stop was made and 
a concert given before the new Bavarian king. 

intent 


NEW LIBRETTOS. 


One of the innovations promised for next 
season at the Century Opera House is a complete 
set of new English librettos. Milton and Sargent 
Aborn have arranged with Algernon St. John- 
Brenon to make translations of Gounod’s “Romeo 
and Juliet,” Bizet’s “Carmen,” Ambroise Thomas’ 
“Mignon,” Donizetti’s “Lucia di Lammermoor” and 
Flotow’s “Martha.” While this contract was made 
with Mr. Brenon last February, it was not an- 
nounced until yesterday. 

Mr. Brenon already is known for his versions of 
Jean Nougues’ “Quo Vadis,” of D’Erlanger’s 
“Noel,” “Hans Joueur de Flute,” Franchetti’s 
Cristoforo Colombo,” is a student of French, 
Italian and classical literature, and for seven years 
has been editorial and general writer and reviewer 
of opera on the staff of the New York Morning 
Telegraph. He also was the London correspondent 
of the New York Herald and has written for the 
London Star, the London Standard, the Paris 
Herald, the Pittsburgh Dispatch and the Century 
Magazine. 


wag 


AMONG MOTTL’S EFFECTS. 


“Among the effects of the late Felix Mottl were 
found a large number of explicit directions and an- 
notations concerning Wagnerian music dramas— 
notes and remarks that were jotted down by Mottl 
at the personal request of Richard Wagner himself,” 
says our Berlin representative. We are told also 


that the famous publishing house of C. F. Peters, of 
Leipsic, soon is to issue an edition of the Wagner 
dramas with Mottl’s annotations. It is hardly neces- 
sary at this date to explain who Felix Mottl was and 
what a weight of authority he carried on his broad 
shoulders. It is sufficient to say that at the age of 
twenty he was appointed stage conductor at the first 
Bayreuth performances in 1876. Wagner was sat- 
isfied with him. Need any more be said? 
_—_——~<p>—_————_ 


IT PAYS TO SING. 


Herewith is reproduced the box office statement 
of the concert given recently at the Hippodrome in 
this city by John McCormack, the famous Irish 
tenor. 

The figures show that the house was packed to 
its capacity, and over five hundred seats were occu- 
pied on the stage. 

The actual receipts were $8,340.50. This season 


has been one continuous triumph for McCormack. 





[ 
| 











IT IS A MISTAKE. 


It is a mistake for artists to that no 
honest and reliable press bureaus exist; there are 
some, The editorial recently printed in these 
columns and called “The Press Bureau Myth” re 
lated solely to those bureaus which collect money 
artists the 
Che owners of such dishonest 


assume 


from who thereafter fail to receive 
promised publicity. 
bureaus know to which ones we refer and persons 
running reputable establishments need feel no in- 
sinvation in our allusions. 


If “Orpheus’ lute was strung with poet's sinews,” 
then the wires of Paderew- 


that 


as Shakespeare sang, 
ski's Steinway 
player’s nerve. 


planos are overstrung with 
Some accompanists are much better artists than 
the soloists they support. 
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LOS ANGELES EXPLAINS. 


L. E. Behymer arranged for the 


Opera organization to visit Los 


eason of 1913, it was with the un- 
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y gladly paid. 


say 1, } 
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p~10,000 this season on five 


an entire week next 
Che Chicago 
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ts were p4.10 a pet 
{ receipts was for “Thais,” 


id Lice’ 


Chais,” 2,587 
ras drew much better than 
the only opera in Eng 

und pla ed to 2,579 people, and 
tised throughout the known 


in which grand opera paid 


; conditions this sea 

not to be expected 
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other musical events 
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only pictures and 


world 
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pare the two sea 


joved the greatest 
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zard's Pavilion 
re from $5 to $10 
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season, 


Notre 


reas hed a 


Dame,” 

5,000 
Lhe Jewels of 
vas the Wag- 
wn 

were introduced— 


‘) while “Tris- 


Natoma” 
i heard but once previously, 
iuested 


newer operas, and 


so for the first time “The Jewels of the Madonna” 
and “The Juggler of Notre Dame” were given in 
“Parsifal” had been heard but once 
“Ham- 


Los Angeles. 
before; surely an inadequate presentation. 
let” had been sung but once by the Del Conte Opera 
Company, “Louise” had been given but once before 
by the Grazi Company, and “Lohengrin” had but 
four presentations previous to this, so there was no 
questions about new operas and the persuasive ar- 
gument that people should attend. “The Jewels of 
the Madonna,” known world wide, drew but 990 
people, and the lightest box office receipts—$4,171. 

The Chicago organization was better than last 
season in every respect ; a superior orchestra, larger 
and better chorus, splendid costumes and scenic in- 
vestment, and as to principals, Titta Ruffo, one of 
the greatest of baritones, surely should have had a 
better showing in ‘‘Rigoletto” and “Hamlet,” both 
together drawing but little more than the gross re- 
ceipts of “Parsifal.” 

"os Angeles must stand on her own feet the same 
as any other city that has grand opera. It is a lux- 
ury, but a potent advertising medium, and the bur- 
den should not be borne by a few people. It should 
be widely divided. This year’s deficit is a little over 
The rent of the theatre is $2,121.20. 
Stage help for electricians, property men, carpen- 
ters, gripmen, flymen, ete., over $1,500. Publicity, 
newspapers, billboards, mailing, $2,800, which gives 
some idea of the amount to be divided between the 
guarantors, a portion of which is to be assumed by 
the Chicago Company and Manager Behymer. 


$15,000, 


The assessment will be at least twenty-five per 
cent. and those who have subscribed $500 will be 
compelled to pay $125 each; those who have sub- 
scribed less will pay in proportion. There is hardly 
a citizen on the guarantee fund who has not ex- 
pressed a desire to meet the obligation, and to be 
ready again next season to do his share, provided, 
however, an equal number of new guarantors may 
be found. 

Like Dallas, Philadelphia, St. Louis, 
Kansas City, Portland and Seattle, there are always 
sufficient men and women in Los Angeles to do their 


Denver, 


share for anything worth while. The Chicago man- 
agement claimed that greater publicity was given to 
their work in Los Angeles than in any other city 
visited last season, but Los Angeles derived splen- 
did returns last year from her investment, she se- 
cured ‘acres of advertising throughout America 
which money could not buy, and every portion of 
Europe was penetrated by reports of the splendid 
manner in which Los Angeles had risen to the oc- 


casion. The Mary Garden and “I Love You, Cali- 
fornia,” episode was the most talked of musical 
event of the year, at home or abroad, and that alone 
was worth all the effort expended. 

The attendance this year was marked in one re- 
spect ; over thirty-five per cent. of the patronage in 
mail and box office orders came from Southern Cali- 
fornia towns, with a splendid excursion from Santa 
Barbara, another from San Diego, and season ticket 
holders from San Bernardino, Redlands, Riverside, 
and a host of patrons from the adjacent towns 
reached by electric roads. They all left money in 
the hotels, stores, restaurants and the bank clear- 
ings mutely testified to some force out of the ordi- 
nary which boosted up their business that particular 
week. 

It is now up to the Los Angeles public fo answer 
the question regarding next season’s grand opera. 

os 


BOSTON OPERA TRAVELERS. 


The accompanying photograph, taken on board 
the steamship Lapland just before she sailed from 
soston bearing the chorus and some of the princi- 
pals of the Boston Opera Company, includes as 
many of the members as could be gathered together 
after their difficult and exciting task of getting on 
board the boat. 

As a crowd of some five thousand or more people, 
including representatives from the Chamber of 
Commerce, Boston City Club, Real Estate Ex- 
change and other organizations had gathered to bid 
the Boston Opera Company “bon voyage” it can 
well be imagined that this was a rather difficult 
task. The regular program of speeches and mu- 
sical selections arranged for the occasion had to be 
abandoned at the last minute on account of the de- 
layed arrival of the steamer, but the impromptu 
program furnished in its stead in which Myrna 
Sharlow, the popular young soprano of the com- 
pany sang “Dixie” to the accompaniment of a brass 
band seemed perfectly to satisfy the vast crowd as- 


sembled. 


SINDING TO SHATTUCK. 


Christian Sinding, the Norwegian composer, has 
dedicated his new opera, “The Sacred Mountain,” 
to Arthur Shattuck, the American pianist. The 
Sinding work will be produced in Dresden and 
Dessau in May. Mr. Shattuck will make a concert 
tour of the United States and Canada during the 
coming season under the management of Haensel 
& Jones. 





Photo copyright by “Boston Photo News Co 


SOME MEMBERS OF THE 


BOSTON OPERA COMPANY ON 


wage 


THE DECK OF THE STEAMSHIP “LAPLAND,” 


SAILING FROM BOSTON FOR A SEASON IN PARIS. 


Left 


» right Elizabeth Amsden and nephew, Myrna Sharlow, Mme. Beriza, Henri Danges and Mme. Danges, Leon Lafitte. 
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GRAND DUKE WRITES 
PLAY WITH GLAZOUNOW. 


Russia Hears Drama by Grand Duke Konstantin 
with Incidental Music by Glazounow—The 
Whole Work Performed in St. Peters- 
burg and the Orchestral Part 
Given Later in Moscow—Im- 
pressions of the Piece. 


Arbotte, Deneshny 342, } 
Moscow, Mar 3. tor4. 5 


to the drama “The King of 





1 


On February 7 the music 








the Jews” was performed at the eighth symphony concert 
of the Imperial Russian Musical Society. It was the first 
performance in Moscow of this remarkably beautiful 


Duke Kon- 


an uncle of the 


music. The drama was written by the Grand 


stantin Romanow, of the Imperial. family, 
Tsar. He is skilled in tl 


ve making of poetry, and many of 





ea 


KONSTANTIN 





iMPERKSONATING 
IN “THE KING OI 


TOSEPH 
rHE JEWS.” 


his works have been published, although merely signed 
~~ = 
The music to the drama was composed by Glazounow. 


\ profound religious feeling inspired the Grand Duke 








Konstantin to write his piece, “The King of the Jews,” 
in which he described the last days of Christ on earth 
He evolved poem principally from the Gospel. It is 
a narrative of all that happened in those days, told by 


The modern writer has 
f the ancient times and 


Genuine inspiration 


and 


Matthew, Mark, Luke 


remained true to the 


John 
atmosphere 
all the details of the events treated 
and deep sincerity run through the work 


The spirit of Christianity is felt throughout the drama. 


The street scenes of Jerusalem, crowded by agitated peo- 
ple, scenes at the Palace of Pontius Pilatus, some others 
at the garden of Joseph of Arimathea are lively and im 
pressive—as though taken from al life 

Religious susceptibilities are not offended by the pres 
ence of the Saviour, who does not appear wpon the stage, 
but we feel Him there, nevertheless. Our fancy is free 


in creating its own picture 

partly in prose, in a direct 
of words, but all the prayers, 
hymns and narratives are expressed in a metrical arrange- 
Two worlds quite opposed to 
Roman paganism 
careless 
faith adopted by 
outlook 


The dialogue is written 


straightforward arrangement 








ul 
ment of beautiful verses 
each other are represented in the drama 
with all its luxurious and voluptuous pleasures, 
ness and 1 the 
piously-minded men, humble 


Christian 


and 


indolence, an 
devout in their 
on life. 

Curist 


Tue 


PASSING OF 
crowd at the walls The 
seen Christ passing by on the back of an 
Most of the 


flowers and palms in their hands 


First act: A of Jerusalem. 
people have just 
ass. They had welcomed and praised Him 
men and women have 
and continue to sing “Hosanna! Hosanna!” Old Jews. 
standing at the 
the idea of the h 
tries to persuade Ni 
Son The wife o 
She has s 


touched at the si¢h*. 


talking about the event, denying 


side, ar 
s of Christ. Arimathea 
»f God, the 


hand-barrow, 





J yseph f 


livinity 


— 
¥ 


in 1 


ra-ses by en the Saviour and her heart was 





re is anxious to know more about 


Him. Joseph of Arimathea promises to reveal 


he can ascertain. 


Tue Saviour ConDEMNED 


A scene at the Palace of Pontius Pilatus 


} 


Second act: 
Joseph of Animathea 


rings the news of the condemnation 


of the Messiah. It is a great sorrow for Pilatus’ wi 


She begs her husband to protect Christ. The mighty R 


, ] at J saler “eleoming Ror este 1 
nan ruler at jerusalem, weicoming Koman guests, pays 


little to her Nevertheless he tries to 


words 





atten 





quiet the crowd clamoring for 





the death of Jesus 
people cry loudly “Crucify him!” Pilatus fails to suc- 
ceed. He washes his hands and the crowd leads Christ 
to Calvary 
Josern Sees Jesus 
Third act Joseph of Arimathea, through the window 
f his house, sees Jesus passing to Calvary. This scene 
ritten with tremendous graphic force. All the alar 
ng terrors are there and the h yusness of the dissolu 
crowd 
Cue Messtan Dtes 
Fourth act: Scene s Pilatus 
The latter is giving s Roman 


guests, with wine, for 





Syrian slave girls dar 





from a tower afar interrupt the feast from tis to time 
The Levites loudly invite people to pray for the cor 
lemned—this was a stom of the Jews at that time 
Suddenly the sunshine disappears, thunder is heard, light 
nings pass over the stage, followed by storm and an earth- 
quake. Every one at the festival thrown to the floor 
Thus was illustrated the last breath of the Messiah on the 
ss. The scene is striking 
rue RESURRECTION 


Fifth act: Scene in the garden of J 


who fs sitting on a rock near the grave of Jes mourn- 
ing his loss. Others lament with Joseph, when iden! 
the news of Christ's 1 rection ¢ ‘ They sing nns 
f glory and 
Tne Cast 

The King f th Jew vas periormed eleve t $1 
the Enmitage Theatre at St. Petersburg. It was given 
with all the care and reverence which a sacred festival 
drama demands and ex 1 great interest. Grand Du 
Konstantin himself impersonated Joseph of Arimat! 
and had the best opportunity for displaying his amat 
gifts. His son, Konstantin, did a Roman prefect and } 
second son, Jor, was a villager, an adherent of Chri 


The other roles were given to professionals and amateur 


invited by the Grand Duke), officers of + 


Mr 


(chosen and 


guard, etc. Gerchen impersonated Pontiu 


well 


All helped greatly to win success for the drama 
Tue Perrormanct 
Tsar Alexandre II liked the FErmitage Thea nd 
did much to enrich its stage and scenery. Concerts, o 





eras, ballets, etc., were given at this house and were a 
tended by the entire Imperial Court The furniture 
splendid; the hall is large. has long range of marhl 
columns of a light rose color, with white statr between 
them, forming a beautiful ight Man crit e l 
invitations for these rare performanc: Thi va 
great importance, as one cannot know when the time will 
come for the performance of the drama at 

theatre. The Holy Synod with the bishop » tee I 1 
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Marshall Field Engages Middleton. 
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GRAND OPERA 


IN NEW YORK. 


Repetitions at the Metropolitan—“Thais” at the Century—Sunday Night Operatic Concerts. 


METROPOLITAN OPERA HOUSE. 
“L’Amore Medico” and “Secret of Suzanne,” March 30. 


Phe { doin do not require extended 


with well oiled 


tal ng place 


son is running rapidly and safely to 


which rendered 
uuchsafed a delighted 


the same cast 
agalr 
Lucrezia Bort 


et ¥ 


which followed the 


yscanin 
Suzanne,” 
Alda 
as a singing comedienne. 


a chance to display the 
She 
icted with infectious vivacity, and 
Mme. 


ng by far the most significant work 


first measure to the last 


da,” March 31. 


vening performance of Verdi's best 
yuse to the doors. Caruso, Des 


Amonasro of truly demonia 


Rossi and Bada gave 


Sparke s 


ormance under Toscanini’s baton. 


“Walkure,"’ April 1. 


me as Siegmund, in voice, ap 
Ruysdael was a Hunding of 
authority. Hermann 


Gadski’s Briinnhilde, 


musical 
ieglinde 
‘ 

peen 


ns which have 


Courier and now represent 


cellence in Metropolitan Opera 


fertz conducted 


“The Magic Flute,” April 2 


vas a finely sonorous Sarastro, 
1 in style, model in legato 
f the Night” music 
f coloratura Broad 


Alter Otto Goritz 


(jueen 
displays « 
and 


ir Papagena and Papa 


MEZZI 

I 
1 mercurial and amusing 
which he 
tone production, 
\\ Sprecher, and 
Priest also added consider- 


nce Alfred Hertz led. 


“Hansel and Gretel’’ and “Pagliacci,” April 3 (Matinee) 


attention of a good 
when Humperdinck’s 
*s tragic work formed 
pera was certainly 


large gathering of ju 


“Hansel and Gretel” had the familiar cast, includ- 
ing Marie Mattfeld as Hansel, Bella Alten as Gretel, Albert 
Reiss as the Witch, Lila Robeson as Gertrude, Robert 
Leonhardt as Peter, Sophie Braslau as the Sandman, and 
Louise Dewman. 
ducted 

The 


Fornia ; 


veniles. 


Cox as the Hans Morgenstern con- 
Nedda, Rita 
Canio, Carl John; Tonio, Dinh Gilly; Beppe, An- 
gelo Bada; Silvio, Vincenzo Reschiglian. Richard Hage- 
man conducted this opera, 


“Orfeo and Euridice,” April 3 (Evening). 


’ 


cast in “Pagliacci” was as follows: 


which has 
ween reviewed under all conditions during the past century 
and a half, was given a fine interpretation on Friday even- 
ing, April 3, by the following cast: 


Gluck’s ever popular “Orfeo and Euridice,’ 


Orfeo Louise Homer 
Marie Rappold 
Lenora Sparkes 


Anna 


Euridice 
\more . 
tn Ombra Felice : ae Case 
Conductor, Arturo Toscanini 
Louise Homer repeated her familiar performance of the 
part of the mythological Greek musician who went to 
Hades in search of his wife, and Marie Rappold was the 
lovely wife for whom Orfeo was justified in making his 
unprecedented journey. 
l.enora Sparkes looked and sang like Amore, god of love 
and son of Venus. Anna Case was a happy shade who 
cast a shadow of joy on all who saw and heard her. The 
conductor, Arturo Toscanini, effected a most sympathetic 
and delicate rendering of the old score, which appeared to 
give as much pleasure to the audience ag reports say it 
gave to Queen Marie Antoinette. It is certain, however, 
that Gluck’s 
as sumptuously mounted as it 


royal pupil never saw “Orfeo and Euridice” 
was at the Metropolitan 
Opera House last Friday. 

“Tosca,"’ April 4 (Matinee). 


“Packed” is what the audience must have felt like at the 
Saturday matinee where hordes of eager listeners applaud 
ed and that 
Geraldine Farrar was the heroine, and Scotti was 


cheered the magnet drew them, Caruso as 
Mario. 
Scarpia. 
“Rosenkavalier,”” April 4 (Evening). 


1 


In Strauss’ melodious and spirited opera Frieda Hempel 
that 
cinating delineation of the part 


won all hearts with her fas 


vf the 


versatile artist, again 


Princess. Margarete 
Ober, as Octavian, scored 
| 


a big individual triumph wit 
delightful singing 
Anna Case was the same beautiful Sophie as ever. Gori z 
Vera Curtis, Albert Reiss, Marie Mattfld 
Murphy, Basil Ruysdael, Paul Althouse 


Alfred Hertz had the baton 


ver irresistible personality and her 
I eonhardt, 
Lambert sang 


familiar roles 


their 
Metropolitan Sunday Night Concert. 


At the Metropolitan Opera House, on Sunday evening, 
John McCormack, the great Irish tenor, added 
triumph to his long list of brilliant successes. Mr. Mc 
Cormack’s first number was “Il mio tesoro” from Mozart's 
“Don Giovanni,” eliciting 
such prolonged and enthusiastic applause that the singer 
The versatility of the 
artist was shown in that group of three charming Irish 
songs, “In Fanaid’s Grove.” and “The Next Market Day.” 
both “The 


Pearl” by Robinson made up his second number 


another 


which was splendidly given, 


was induced to give an encore. 


Snowy Breasted 
After 


these selections Mr. McCormack was more generous, gra- 


arrangements by Huzhes 


ciously singing two encores, and, after repeated, ca'ls for 
“Tl Hear You Calling Me,” also adding that. Even then 
the audience was loath to have him leave, so that he fina!- 
ly gave “The Minstrel Boy,” to every one’s delight. Mr 
McCormack was in excellent voice, his splendid interpre- 
tations and thorough musicianship being a veritable source 
of delight. 

The other two solo artists were Maria Duchene, co?- 
Neida Humphrey. soprano. The 
voice of the former was heard to advantage in 
fils” from 
il est 
Humphrey 


tralto, and exc:llent 
“Ah, mon 
“Le Prophéte” by Meyerbeer, and “Il est doux 
from “Herodiade” by Massenet. Miss 
sang “Pace, pace, mio Dio” “Forza de! 

Verdi “Vissi d’Arte” Puccini’s 


bon” 
from 
Destino” by from 
“Tosca.” 

The four orchestral numbers were the overture to 
\uber’s “Fra Diavolo”; “Indian Rhapsody,” by Miersch, a 
work in which the motives, taken from the songs and 
dances of the Ute Indians of Colorado, are worked into 
an excellent harmonic piece of orchestration; the prelude 
to “Lohengrin,” which called forth great applause on the 
part of the audience; and “Military March” 
\dolf Rothmeyer conducted. 


and 


by Strauss. 


CENTURY OPERA HOUSE. 
“Thais,” Week Beginning March 31. 


“Thais” was given during the past week at the Century 
Opera House before what appeared to be about the small- 
est audience that has greeted any offering there this season. 
In the opinion of a good many musicians this is just as it 
should be, for “Thais” is not looked upon as a great work 
in any way, and probably would never have gained the 
reputation in this country that it has, had it not been for 
its exploitation from one of the original impersonators of 
the title role. 

The work was excellently given at the Century and was 
performed by casts of unusual merit. The title role was 
taken alternately by Lois Ewell, Helen Stanley and Bea- 





Photo by Matzene, Chicago. 


HELEN STANLEY. 
trice la Palme. About the latter it seems hardly necessary 
it this time to make any comment additional to that which 
already has been made in the Musicat Courter on the 
occasion of an earlier performance of this work. Mme. 
la Palme sings and acts the part with great beauty of tone 
and appropriateness of expression, the beautiful quality of 
her voice lending itself especially well to this music. Lois 
i-well’s performance of the part is good; in fact, it is per- 
haps one of the best things she has done, and she has also 
modified the costuming of it, which was in extremely bad 
taste when the opera was given earlier in the season. But 
her performance is rather coarse and unrefined, which, it 
might be argued, Thais in the flesh certainly was, but that 
is no excuse for these qualities being brought upon the 
tage, as there should always be some idealization in art. 

Helen Stanley, who made her first appearance in Thais 
on Wednesday evening, won an instant success with the 
audience. Her vocal attainments are of the highest quality 
and her interpretation of the part is tremendously strong 
and effective. Her appearance, general stage presence and 
poise, and her evident knowledge of stage routine, added 
much to the excellence of her impersonation of this difficult 
role. 


The role of Athanaél as taken by Louis Kreidler already 
has been commented upon and is a most remarkable piece 
of acting. Mr. Kreidler also sings the part with excellent 
tone and his interpretation of the music is by turns deli- 
cate and forceful. as it should be. This is one of the best 
things that this brilliant artist does, and his makeup for 
the part could hardly be excelled. Mr. Bergman, who was 
cast for the role of Nicias, was unfortunately called away 
and was unable to take the part, which was taken through- 
out the week by Walter Wheatley. 

The opera was conducted by Alfred Szendrei, many of 
whose tempi were too slow. j 


Century Sunday Evening Concert. 


The Sunday night concert at the Century Opera House 
was of unusual brilliancy this week owing to the presence 
on the program of the name of the famous operatic 
soprano, Helen Stanley, who sang an aria from Charpen- 
tier’s “Louise.” It is only to be regretted that the Century 
Opera Company should have engaged the service of Miss 
Stanley so late in the season, for it is now announced that, 
after consultations with architects and cc nstructors, during 
several weeks past, the board of directors of the Century 
Opera Company has decided to bave the alterations 
planned begin on April 20. This will necessitate the clos- 
ing of the house on April 19 insteac of May 18, as was 
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originally announced, so that there are only two weeks still 
to run. 

Miss Stanley’s singing is of that fine order which makes 
criticism difficult. She possesses a superb emission of tone, 
a voice of excellent quality, especially fine in the higher 
registers, and is musically gifted, so that her interpreta- 
tions are always musicianly, She sang this aria from 
“Louise” with great depth of passion and her enunciation 
was excellent. 

Other numbers on the program were “Dio Possente, 
from “Faust” (Gounod), sung by Louis d’Angelo; “A 
Song of Thanksgiving” (Frances Allitsen), by Henry 
Taylor; “Ave Maria,” from “The Cross of Fire” (Bruch), 
by Lois Ewell. Morgan Kingston sang “Sound an Alarm,” 
from “Judas Maccabeus” (Handel), in which the delightful 
quality of his voice and his musicianly interpretation were 
greatly enjoyed Louis Kreidler sang the beautiful 
“Gloria,” by Buzzi-Peccia, with his usual force and digni 
Both of these numbers were enthusiastically received. 

There were the usual number of orchestra selections. 
The concert was conducted by Carlo Nicosia, whose han 


dling of his men was efficient and masterly 


SOME EXPOSITION PLANS. 


In the sumrher of 1915. in conjunction with the Panama 
Exposition in San Francisco, the German residents of the 
United States are planning to hold a monster music fes 
tival in which, it is hoped, a large number of German sing 
ing societies of America will take part, and possibly also 
some societies from abroad. 

A committee of three, consisting of Edward F. Doelger 
chairman, Henry Ejickhoff, of New York, and Max Mag- 
nus, M. D., of San Francisco, were in New York as repre- 
sentatives of the undertaking last week. This committee 
is making an extended trip throughout the United States 
for the purpose of working up interest in this great fes 
tival and of completing the preliminary plans. 

In addition to this enterprise, our German-American 
fellow citizens are building a splendid Palace of German 
American History and Culture, to be erected in the fair 
grounds in the section set aside for and dedicated to th« 
use of foreign pavilions. This palace is to be designed 
after the manner of old German architecture, and will be 
partly copied from the Munich “Rathaus.” 

Among the names of the honorary committee having this 
work in charge are the following which are particularly 
well known throughout America: Prof. Starr Willard Cut 
ting, University of Chicago; Gustav Cramer, president of 
the G. Cramer Dry Plate Company, St. Louis; August 
Busch, Anheuser-Busch Brewing Company; Prof. Kuno 
Francke, Harvard University; Hon. Julius Kahn, member 
of the United States House of Representatives; Prof 
Marion Dexter Learned, University of Pennsylvania; Prof 
Hugo Muensterberg, Harvard University; Hon. Charles 
Nagel, former United States Secretary of Commerce and 
Labor; Herman Ridder, publisher, New Yorker Staats- 
Zeitung; Jacob H. Schiff, of Kuhn, Loeb & Co.; A. B. 
Spreckels, of J. D. Spreckels & Bros.; George Sylvester 
Viereck, publisher; Dr. Benjamin Ide Wheeler, president, 
University of California, and many others 

Dr. Max Magnus was interviewed by a representative 
of the Mustcat Courrer during his stay in New York, and 
he described in terms of glowing enthusiasm the plans of 
the music committee for the great California German 
American festival. This festival, it must be explained, is 
not to be held in this Palace of German-American History 
and Culture, but the musical programs will be given in the 
vast Convention Hall, now being erected in San Francisco 
This great auditorium is to occupy an entire block at the 
corner of Hayes and Larkin streets, San Francisco. It 
will seat at least 10,000, and the German-American chorus 
which will be heard in it will comprise as many as 2,000 
singers, made up of the various German singing societies 
in the United States. This auditorium is not being built 
in imitation of any particular festival hall now in existence, 
Although it has adopted the best features of the Frank 
fort Festival Hall, of Frankfort, Germany, and of the At- 
lanta Festival Hall. It is also to some extent copied after 
the Crystal Palace, Sydenham, near London, although only 
a small portion of the dome is to be of glass, the principal 
materials used in the construction of the building being 
iron and concrete. The center of the roof will be over one 
hundred feet above the floor 

Dr. Magnus, who is himself a native of Frankfort-an- 
der-Oder, Germany, has lived in this country for a great 
many years and is very closely identified both with San 
Francisco life and with the work of the German-Americans 
in America. The scope of this work is of vast propor- 
tions. There are singing societies of greater or lesser 
size in every city, and almost every town, in the United 
States where German-Americans have congregated; and in 
many of the larger cities where there is a large German- 
American population, tLere are almost increditable numbers 
of these singing societies ; and, it may be added, that native 
born Americans could learn much from the musical en- 
deavor of this highly gifted musical people. There are, 


for instance, about two hundred such societies in Chicago for the eye, not the ear; their noise is but 2 mecessary ac- 

alone. cessory. So Mr. Brock will be testing the unavoidably 

The plans of the California Musical Festival in 1015  wunessential; the effectively essential will be missing, unles 

consist of two series of events, the first to be held in Los some of the atten let off squibs and crackers during 
} 


Angeles, on July 29, 30 and 31 and Angust Ist; and the he performan ywini 


second from August 4 to 7 inclusive, in San Francisc« 
rhe first of these two events will be the Saengerfest des 
Gross Pacific Saengerbund, and the second will be ar 
ternational German-American musical festival 

latter, the ninth symphony is to be given by 

chorus of two thousand or more voices, and 
Pcethoven, presented by the Beethoven Mann 

New York to the city of San Francisco, is to b 
and unveiled. This bust is to be placed in 
beautiful Golden Gate Park As toc 

ists for these great events, Dr. Magnus 
nothing has as yet been decided It has 

cided whether conductors will be broug! 


whether they will be selected from among 
ductors of America; and the same may be 
ists. But it is sure that the greatest available 


and artists will be selected. 


all of thes ermal invitation should led t nmate 


Of course, as is the custom in 


American singing festivals in the United States as ffered fo 
in Germany, a certain number of prizes will 

Among these are two very important trophies, one a 
presented by the German Emperor and the other 

kmperor of Austria. These prizes must be 

times successively by the same society before they 

the property of that society, and this, as will be seen, is 


difficult undertaking. The first of these prizes is award 
for the highest class of artistic choral singing; 


al 
is a second and third prize in this same class. Th 
he 


presented by the Emperor of Austria is for the 
dering of what is known as a “Karntnerlied,” which 
may be sung either by male, female or mixed chorus 
course, in these prize competitions the same song is 
rendered by each chorus, and this song has not as yet 
announced. In the first category, the chorus must com 
prise thirty-five members, in the second twenty-four 

in the third, sixteen. 

The New York Arion Society has organized an ex 
sion to the Coast, and the Beethoven Mannerchor, of New 
York, one Brooklyn society, and perhaps several other s 
cieties from this district will compete for these prizes 
It is not yet known how many societies will visit the Coast 
but the number will, no doubt, be very large. It is als 
now expected that the Mannerchor of Cologne, Germar 
and perhaps some others from abroad, will visit the C 
during this festival, and the Schlarafian Society is to | 
1 German week in San Francisco from August I to 

Dr. Magnus expressed himself as being highly 
with the results obtained by the committee s 
pects that this meeting of German-Americans 
cisco on the occasion of our Panama Ex; 
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THE WEEK IN BOSTON. 


Clara Butt and Kennerley Rumford in Joint Con- 
cert—Harold Bauer’s Farewell Recital—Carl 
Flesch’s Brilliant First Appearance in 
Boston—Other Musical Events 
of Interest. 


Boston, Mass., April 
spice of life also proved to be the 
week of musical doings in this city, start- 
with the concert at Symphony Hall, on Sunday after- 

March 29, of Clara Butt and Kennerley Rumford, 
William Murdock, pianist; Harold Craxton, 
and Harold Marshall at the and, of 
vas an audience of large size, and one duly 

| work of the art- 
wisely chosen program. 
liked which 
showed to greatest advan- 
we may cite “O Don Fatale,” Verdi’s “Don 
’. “I *Angelus,” an old Bretange air, arranged by 
lr Mein Madel,’ 
1” hymn; the 


5, tol4 
eing the 


of the past 


organ, 


appreciative of the fine 


interesting and 


ong Mme best numbers, in her 


Butt’s 


1ordinary contralto voice 


from 
Brahms, and Bee 
Air de 
Exquise,” 


“Recitative et Lia,” 


Enfant Prodigue”; “L’Heure 
H. Hughes Loughbor- 

well known, of Mme. Butt’s 
ability in expressing 
diction, which 


and R 


and her rare 
another is her superior 


easily understood, and it is therefore 


nder that she is one of the foremost and most 
of the 
with much beauty of tone, feel- 
were the “Largo al Factotum,” 

“Wie Bist Du, Meine Koeni- 
Brahms; “Maedchen mit dem 
an Old Welch air, arranged 
[rish arranged by H. 
arranged by F, Kor- 
Au Clair de la 
His offerings and style were 
both in 


ful concert singers day. 
umford also sang 


kill. His 


Barber 


numbers 
ot Sev ille * 
Ichen 
Franz 
Old 

il a Hungarian 
Mr 


r the program 


endchen,” 
mervell; an song, 
folksong, 


Butt, he sang the duet “ 


1 


ked and he was recalled repeatedly; 
long 
of the 
playing ota 
Debussy 


was forced to 


piously to the already 
vlad be 


idmirable 


program. 


made here success scored 
prelude by 
and Brahms’ rhapsodie 


add 


pieces by 


several 


BAUER’ Ree 


and well 


given Saturday afternoon, 


ITAI 


ther ery eniovable attended recital, as was 


Apel 4, at 


George Everett 


BARITONE 


xpected, wa 
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Jordan Hall, by Harold Bauer, this being his last appear- 
ance in Boston this season. It is needless to dwell upon 
his remarkable gifts as interpreter and technician, save to 
say that in all he did on this as on other occasions he gave 
his hearers intense pleasure, confirmed the best that has 
been said and resaid of his beautiful tone, rare feeling, 
brilliant virtuosity and the magnetism under which he holds 
his audiences spellbound. His program was varied and 
unusually interesting, starting with Mozart’s fantasia in C 
minor and including Schumann’s “Papillons,” Beethoven’s 
sonata in C minor, op. 111, in four movements, all of which 
he played as it seems that only Bauer can play them. An- 
other feature of his recital was the rendition of César 
Franck’s prelude, choral and fugue, which he was the first 
to play in Boston some thirteen years ago. 

Mr. Bauer’s other numbers included the ballade in D 
minor, op. 10, and the capriccio in B minor, op. 76, both by 
trahms, and Chopin’s ballade in G minor, which closed 
the program; not the concert, however, as, of course, Mr. 
Bauer was forced to respond to the enthusiastic demands 
of his large and insatiable audience by adding three en- 
cores. 

TRIUMPH, 


Cart Fiescn’s 


The twentieth pair of concerts of the Boston Symphony 
Orchestra were the of the first appearance in 
Boston of Carl Flesch, the Hungarian violinist, who chos: 
to play the Brahms concerto in D major, and if the cor- 
diality of his reception and the warmth and duration of 
the applause his performance earned him are taken as a 
criterion, it might well be said that he scored an instant 
and extraordinary success, has created a profound impres- 
and established himself firmly among the greatest 
violinists that have visited this city. Well did he deserve 
this success, for his playing was at all times admirable and 
faultless, authoritative, yea, genial, and it is in fact sur- 
prising that we should have been deprived so long of the 
pleasure of hearing this talented artist. His splendid tone, 
his skill, breadth, virility, his apparent indifference to 
technical difficulties and, at the time, the nobility 
of his style, the depth of his feeling and his appreciation 
for the composer’s intentions, all were plainly revealed as 
he proceeded and admired to their fullest extent. As 
was to be expected, Dr. Muck’s accompaniment again was 
a feature of the performance. 


occasion 


sion 


same 


The concert started with Mendelssohn's symphony in A 
No, 3, “Scotch,” which, much to the dismay of not 
latecomers (they had to wait outside the hall until 
it was all yes, forty-five minutes), played 
through without pauses between its four movements, ac- 
cording to the wishes of the composer, and, of course, 
was played beautifully, as it is beautifully inspired and or- 
Debussy’s “Iberia, Images pour Orchestre,” 
proved highly pleasing, and was given a fine per- 


minor, 
a few 


over, was 


chestrated 
No. 2, 
formance. 


Boston Notes, 


gifted and popular soprano of the 
Roston Opera Company, assisted by Howard White, basso, 
ind Charles Strony, pianists, both also members of this 
organization, and Charles K. North, flutist, gave an 
ceedingly well attended concert in Symphony Hall, last 
March 31 Mme. Scotney, among other num- 
fors e¢ lui” “Traviata,” the “Mad 
arrangement of Bach's 
and songs by Ronald, Brewer, as 

Mr. White sang an air from 
songs by Tschaikowsky, Tours, 
White, Mozart, Wagner, Jensen and a group of old Scot- 
tish songs Both were in the best of voice and spirits 
and added many encores, in respon-e to the persistent de- 
mands of their enthusiastic audience. Mr. Strony played 
Paul Gilson and two Spanish dances, “Cadiz” 
Don Isaac Albeniz; these were inter- 
esting and well written, though unpretentious pieces, but 
Mr. Strony played them most artfully and effectively. He 
ilso played the various accompaniments with much deli- 


Evelyn Scotney, the 


¢x- 


Tuesday, 
ber, sang “Ah 
Scene” from “Lucia,” 
prelude, “Ave Maria,” 
Scotch songs 
Thomas’ “Caid” and 


from 


Gounod's 


well as 


1 suite by 


and “Grenada,” by 


cacy, intelligence and sympathy. 

Another concert of interest last week was that given by 
he Virginia Stickney Trio at Steinert Hall on Thursday, 
April 2, with Miss Stickney, violoncello; Francis Snow, 
and Rudolph Ringwall, The program was 
Trio, op. 8 (new edition), Brahms, in four 
movements; variations, op. 19, for violoncello, by Klen- 
gel, played by Miss Stickney at a very rapid tempo, with 
fine technic and brilliancy, all the more remarkable when 
it is remembered that these variations are extremely diffi- 
and finally the “Dumky Trio,” op. 90, 
in five movements, by Dvorak. This organization, cam- 
posed as it is of young people, deserves great credit for 
the way it presented these two works, as well as the warm 
reception their performance earned for them. 


piano, violin. 


is follows: 


cut and exacting; 


It is with regret that we have to register the death at 
his home in Brookline, Mass., after a long illness, of Emil 
Mahr, for more than a quarter of a century inctructor in 
violin and viola at the Boston Conservatory of Music. 
Mr. Mahr was born in Wiesbaden, Germany, on March 
2s, 1851. Early in life he showed musical talent, became 


a favorite pupil of Joachim, and enjoyed the friendship 
of such eminent musicians as Wilhelm, Raff, Bruch, 
Brahms, Liszt, Rubinstein and Sarasate. He came to 
Boston from London in 1887, joined the conservatory fac- 
ulty, and gave his first, public recital in Fetruary, 1888. 

Ralph Lyford, the young conductor of the Boston Opera 
Company, who has a number of orchestral compositions in 
the larger form to his credit, has been informed by Felix 
Weingartner that he is much pleased with Lyford’s piano 
concerto in B flat major, and that it will be surely played 
at one of the Sunday concerts in 1915 with Weingartner 
himself conducting. 


. 





Dostal at Criterion Society. 


George Dostal, the Bohemian-American tenor, who is 
now in this country preparing for a concert tour during 
the 1914-15 season, was heard Friday afternoon as the 
guest artist in the American Criterion Society’s concert 
program given at the Plaza Hotel, New York. 

This new artist repeated his previous New York suc- 
cesses on this occasion. The large audience of -distin- 
guished society ladies, who were lavish in their enthusiasm 
for his remarkable work demonstrated this fact. 

Dostal possesses a pure lyric voice which also contains 
a rather intense dramatic element, a happy combination 
for the portrayal of the finest details of artistic interpre- 
tation in whatever he undertakes to sing. Hence his work 
was very interesting. 

His group of songs comprised the “Sicilienne,” from 
Mascagni’s “Cavalleria Rusticana,” the “Pagliacci” aria 
“Vesti la giubba,” and three of the modern English bal- 
lads. 





Charles W. Clark Returns to Chicago. 


Director Kenneth M. Bradley, of the Bush Temple Con- 
servatory of Chicago, has finally secured Charles W. 
Clark, the American baritone and vocal teacher, to teach 
at the well known North Side school next season, Mr. 
Clark, of course, will be head of the vocal department, a 
post which was offered to him by Bradley repeatedly, but 
which Mr. Clark as often had to decline. This was due 
to engagements in Europe. It is said that Mr. Bradley 
finally made such a brilliant offer to Mr. Clark that it 
brought about a three year contract. 

Furthermore, the American public will not lose one of 
its favorite singers, as Mr. Clark will hereafer fill con- 
cert dates secured through the management of Dr. Fred- 
erick Clark. The Bush Temple Conservatory may well be 
congratulated on having secured Mr. Clark, 





Grace G. Gardner’s Songs Widely Sung. 


Many singers of note have been singing Grace G. Gard- 


ner’s compositions. Miss Gardner is one of the vocal teach- 
‘* at the Cincinnati College of Music. 

“ecil Fanning has been including ‘ 
Message of the Breeze” 
cess, 

Walter T. Vaughan, tenor, of Cincinnati, is singing 
“Lonely” in many cities in West Virginia, Tennessee, Ohio 
and the Middle West. 

Mme. Gadski recently sang “It is Springtime’ at one 
of her appearances in New York. 

Daisy Leon, well known in the comic opera field is at 
present coaching with Miss Gardner, prior to returning to 
New York to fill engagements. 


“Lonely” and “The 
on his programs, with great suc- 
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WOMAN’S PHILHARMONIC CHORUS 
GIVES CONCERT AT BALTIMORE. 


Annual Appearance of this Local Organization Is One of 
the Events of Each Season—Cathedral Choir Concert— 
Florestan Club Musicale—Orpheus Club Organized. 

"Phone, Tuxedo 7s2 F, 
213 Prospect Avenue, Roland Park, } 
Baltimore, Md., March 27, 1914 

The greatest event of local importance to take place 
this week was the concert on Tuesday evening of the 
Woman's Philharmonic Chorus, The chorus, under the 
direction of that excellent baton wielder, Joseph Pache. 
gives a public concert once a year. The crowded house 
last night would indicate a material increase in the popu- 
larity of the organization, as Lehmann’s Hall was filled 
to overflowing. The chorus did excellent work, particu- 
larly in the beautiful and difficult “Inquietum cor nostrom 
est,” by Nowowiejski, which was sung 4 capella. This 
was written for the Philharmonic Chorus by the com 
poser, who is a warm personal friend and admirer of Di- 
rector Pache. A group of Brahms numbers, with ‘accom 
paniment by Lorus and Laup, was effective. The chorus 
also sang a setting (Spross) of the “Nocturne,” made 
famous by Nevin, and Schumann’s beautiful “Gipsy Life.” 

Mrs. Walter Billingslea, 
and exceedingly well made group of songs by Pache 
“Ne’er Would I Have Thought,” “Faint and Fainter is 
My Slumber,” and “My Sweetheart, Dear and Lovely.” 
Reissiger’s “Ricordanza” and “Romance,” for French 
horn, were very beautifully played by one of the brothers 
Horum, both of whom assisted in the concert; and Vin- 
cent Fanelli, Jr., harpist, made such a success with a 
caprice by Hasselmans that the concert could not pro 
ceed until he had played again. Mrs. John Swikert, Jr., 
was a capable accompanist. 


soprano, sang an interesting 


Atma Gtuck In Recital. 


Alma Gluck appeared last Friday before an audienc« 
which nearly battered down the doors in its eagerness 
to secure even standing room. She met with her usual 
warm reception, the program being nearly doubled in 
length by the numerous encores 

Music sy CaTHepraL Cnrorr. 

The third concert, under the auspices of the Musical 
Appreciation Class, illustrating religious music, was given 
on Tuesday by the Cathedral Choir. The large audienc 
which filled the hall presented an unusual appearance by 
reason of the number of priests who were present. The 
choir is an excellent one, particularly in the female voices, 
and an enjoyable program was presented, 

A favorable impression was made by Mrs. J. Bernard 
Wells, contralto, whose steady tones appeared to distinct 
advantage in contrast to the pronounced tremolo of some 
of the other soloists. The choir consists of about fifty 
voices, with a solo quartet, comprised of Mary McClos 
key, soprano; Mrs. Bernard Wells, contralto: Eugene 
Robert, tenor, and Hubert J. Sturm, Jr., baritone. Fred 
erick V. Furst directs the choir and Alfons W. Schenuit 
is organist. The concert was preceded by a short lecture 
by Virginia C. Blackhead 


Recrtats ny Dr. Hopkinson. 


Dr. Merrill Hopkinson 
trip to New England with reports of most successful con- 
certs. In Brockton, where he sang on March 19, five en 
cores were demanded in the course of the three groups 
In Boston he sang on March 20 at the residence of Mrs 
Charles F. Perkins, in Brookline, where his accompani- 
ments were played by Warren Smith, of the Faelten Pi 
anoforte School. The Brockton program, which 
practically duplicated at the Boston concert, was as fol 
lows: 

Drink to Me Only 
Sombre Woods ; 
I Attempt from Love’s Sickness to Fly 
All Through the Night. 

I'll Sail upon the Dog Star. 
Verborgenheit ‘ 

Whe To Deatat ss cccsciccdccccce 

Nur wer die Sehnsucat kennt... 

Erl Kénig ........ ere 

Recitative and aria from Elijah, It Is Enough 
Real and Ideal.... 

Oh, for a Day of Spring 

Uncle Rome 
Westward by the 
Had a Horse 
Deever 


has returned from his recital 


was 


Old Englis 

Lally (1684 

Purcell (:7th Century 
Welsh 
Purcell (17th Century 
Woll 

. .Schubert 
. « Tschaikowsky 
Schubert 
Mendelssohn 
Hopkinson 
Andrew 


with Thine Eyes 


air (180 


Home: 
Lahr 
Korba 


Damros 


Devon Seas 


Danny 
Fiorestan Crus MUSICALE. 

A program of Italian songs was sung at the Florestan 
Club, Tuesday night by George T. M. Gibson. In com- 
memoration of the Verdi centenary that composer's 
string quartet was played by Theodor Hemberger, Franz 
Bornschein, Charles W. Bochau and Alfred Fiirthma’‘er 

Orpneus Crus ORGANIZED. 


The Orpheus Club, which has been quietly rehearsing al! 
winter, has at last announced itself, through the press, as 


ready for action. The club is composed of well known 
singers about town, under the direction of Alfred R. W. 
Willard. The initial concert is announced to be given 
on April 30, with Edward Mumma Morris, pianist, as 
soloist. 

Nores. 


Anna G. Baugher, contralto, will sing again in New 
York on April 9 She has also been engaged to assist 
in the performance of MacFarlane’s “Message from the 
Cross,” to be given at the First English Lutheran Church 
on Good Friday, under the direction of Wm. G. Horn. 

Charles F, Henry sang in York, Pa, on March 26, and 
in Lancaster on the 27th. These are return engagements. 

Elsie R. Miller gave an organ recital at St. Paul’s M. E 
Church last Sunday, assisted by Frances W. Monard, so- 
prano. 

The new Whitridge Memorial Organ at Emmanuel 
Church was formally opened in a recital Monday night 
by Frederick L. Erickson, assisted by Mary Muller Fink 
harpist. 

Last Sunday’s concert at the Jewish Educational Alli 
Arthur F 
pianist, and 


D. L. F. 


ance was given by Leonora C. Koke 
baritone; Martha Nathanson, 
Raymond Feldman, cornetist. 


soprano; 


Sidebottom, 


Northwestern Conservatory Notes. 


Minneay Minn April 4, 19 


Blanche Leigh, one of the advanced pupils in the public 


school music\ #epartment, wrote the program notes for th 


students’ section of the Thursday Musicale, which gave a 
program at Mrs. James Falconer’s, 2012 James avenue, on 
afternoon, March 26 Louise Bayha, pupil of 


the pianists on the program 


Thursday 
Ethel Daugherty, was one of 
f this occasion 

Wilma Rudd, who is to graduate from the supervisor's 
course in public school music in June, has just been ap 
loward City, Minn. Mis 


Rudd is one of the teachers in the school of the 


pointed supervisor of music in 
practice 
conservatory. 

Ranghild Holmquist, 1912 graduate of the voice depart 
ment under Arthur Vogelsang, has just completed ar 
rangements by which she is to go abroad in May to study 
with Oscar Seagle 
the: University of Minnesota have or 
ecured the services of Wal 
Pyre has charge ilso of th 


schools in the city 


The students of 
ganized a dramatic 
ter Pyre as director Mr 
dramatic 


club and 


clubs of several high and 
neighboring towns 

The Northwestern Repertoire Players gave the third 
presentation of the “Russian Honeymoon” on the evening 
of March 25 at the Y. M. C. A. auditorium. The cast 
was made up students of the conservatory, 
most of whom belong to the younger division of the above 
named society. The cast was as follows: Count de Wor 
rofski, John Holbrook; Poleski, Imogene Hattenbach; the 
Baroness Laurine Beaumont; Koulikoff De- 
metrowitch, Glenn S, Hendryx; Ivan, Emmeritz Norman 
Micheline, Ruby Henderson; Osip, Clayton Champlin 
Peasant Women, Misses Robbertsen, McCoy, Nordgarden, 
Erickson, Rice; Peasant Men, Roy Knutson, Jacob 
Schultz, George Keenan, Sam Radebaugh. Those of th 
audience who have seen the other presentations, the first 
at Excelsior and the second at Stanley Hall, pronounced 
the work of this cast equa! to that of the former occa 
sions. Much interest is aroused by the method employed 
by the director, Mr. Pyre, who presents the same play 


with different casts‘on different occasions. 


entirely of 


Viadimer, 


Letters have been received from Miss Evers, president 
of the conservatory, who is taking a short vacation in th 
form of a Mediterranean tour. Miss Evers is expected to 
return the last week of Apri! 
by the Baptist churches of the city, as a feature of the 
anniversary celebration, is in charge of Bertha Iles of the 
conservatory dramatic school The pageant to be given 
as a memorial service in honor of Adoniram Judson, the 
As all the Baptist 


cities are taking part it promises to 


The pageant to be put on 


first Baptist missionary to Burmah 
churches of the twin 
a both impressive and beautiful 


Hamlin in Berlin. 
(By Cable.) 
Berlin, Ap 
the Musical Courier: 

George Hamlin, the American tenor, gave second re 
cital here with brilliant success, establishing himself as 
one of the few great lieder singers of the day. His voice 
is a pure tenor of especial beauty and volume and pos 
sesses the art of expressinz the finest shades of meaning 
the management of the pianissimo being particularly note 
worthy. On April 6 Mr. Hamlin will be the tenor soloist 
at the annual Bach festival in Vienna ABELL. 
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LONDON SMILES AT 
ELGAR EXPURGATION. 


Protestant Church Officials Edit Catholic Text 
of “Dream of Gerontius”—Many New Works 
by British Composers—Scriabine’s “Pro- 
metheus” Heard—The Palmer Fund 

and Its Benefits—Excellent 

Soloists Give Well At- 
tended Concerts. 

Portland Place, W., } 

London, England, March 21, 1914 
: comment has been caused in musical circles over 
ision of the Dean and Chapter of the Petersburg 
1 to delete certain portions of the text and music 
rd Elgar’s “Dream of Gerontius,” which is to 
festival held in the Cathedral in May. 
engaged for the part of Gerontius, but 
roached by the authorities, or powers, to omit 
eferences to orthodox Roman Cathol 
do so and accordingly another soloist 


to be 


lwes was 
trictly 
strictly 


ngaged - 

1f the Standard Mr. Elwes said that 

quite correct, adding: “I cannot refrain 

rom expressing my opi ion that this action of the cathe- 
horities is singularly narrow minded and illogical. 
I respect their religious susceptibilities in so far as 

any references to the Blessed 


») a representative 


Tt was 


io nat wish to include 
in a musical work sung in the cathedral, it is obvi 
ubsurd imagine they can transform the 
nto something purely ‘Protestant’ by cutting out the 
when all the rest of the work is distinctly Roman 
ind breathes that spirit throughout. How illog- 

ill this is may be seen from the fact that at Worceste: 
ago they gave the ‘Magnificat,’ a 
throughout, without 


for them to 


years 
Catholic 


ithedral some 
ely Roman > composition 

ibsurd attempts at expurgation.” 
Many other 
the 


interesting comments were made by Mr. 
of the singing of the Catholic ritual 
concluding with the fol 
plain truth is that in art 


from the impulse that inspires 


on ubject 
cathedrals, 


“The 


i n Protestant 


ymments you 
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him. Elgar, as a devout Roman Catholic, was inspired by 
thoughts of the Virgin in his music just as Cardinal New- 
man was inspired by the same influence in his poem, so 
if you take out the Virgin Mary from ‘The Dream of 
Gerontius,’ and thus attempt to separate this particular im- 
pulse from the composite result of words and music, you 
absolutely destroy the whole meaning, or at least, the 
deepest significance of the oratorio.” 
PHitHArMonic CONCERT. 

The London musical week beginning March 16 opened 
with the Philharmonic concert at Queen’s Hall. Mengel- 
berg conducted and the program was constructed in part 
of Mendelssohn’s “Italian” symphony, a new work by 
Frank Bridge entitled “Dance Poem,” and Strauss’s “Tod 
und Verklarung.” The soloist was Alfred Cortot, pianist. 
Of the new work by Mr. Bridge very little can be said in 
praise. Cleverly made, as is to be expected from a musi- 
cian of Mr. Bridge’s attainments, it nevertheless fails to 
suggest any charm or musical beauty. Of the extreme 
modern school and dissonant to the last discordant de- 
gree, it runs the merry gamut of its technical proficiency 
and does nothing more; at least it impressed one as doing 
nothing more than getting on one’s nerves. The compo- 
sition was conducted by the composer, who was received 
with great cordiality by the Philharmonic audience. 


New Works sy BritisH Composers. 
New compositions by Josef Holbrooke, H. V. Jervis- 
Read, Edgar L. Bainton, Montague F. Phillips and Gustav 


SAISON NJINSKI. 
von Holst, formed the program of the concert given at 
Queen’s Hall, March 19, by the Edward Mason Choir. 
Much credit is due to Mr, Mason for his brave efforts of 
the present as well as in the past to further the cause of 
the British composer. It is very interesting to have the 
opportunity of hearing the musical setting of all this 
modern realism, such as Mr. Holbrook’s new work heard 
for the first time last Monday night, entitled “The Small 
Holder,” which is the story of a farmer who met with all 
the disheartening conditions of bad weather, bad crops, etc. 
The poem, which is by Anna Bunston, suggests strength 
and a certain rugged contour. Mr. Holbrooke has suc- 
ceeded in imparting this same strength of character to his 
music and employs partly as a means to this end an accom- 
paniment written for brass band alone. It is a typical 
Holbrooke work and impresses the listener through its 
mastery of strength and rugged writing 

Two compositions by Jervis-Read, namely, “Dream- 
Tryst” and “That Land” (both of them for chorus and 
orchestra) are extremely well written and individual. Mr. 
Read, who is one of the most talented of the young com- 
posers, one who never fails to be interesting and to have 
something definite to say, has written two well constructed 
works in these two compositions, heard last Monday night 
for the first time and interpreted by the Mason Choir and 
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the New Symphony Orchestra with finish and good 
musical understanding. 

Edgar Bainton’s composition, also one of those modern 
realistic poems, entitled “The Vindictive Staircase,” is a 
humorous atmospheric composition written particularly 
well in its vocal parts. 

Montague Phillips’ setting of Henry Newbolt’s poem, 
“The Death of Admiral Blake,” won for the composer 
much applause from his audience. 

Gustav von Holst, whose compositions invariably suggest 
refinement of conception, was represented on this program 
by four choral hymns from the “Rig Veda.” The charm 
of sincerity marked these four compositions for male 
voices. The soloist of the evening was Charles Knowles, 
who gave a particularly fine rendition of Georg Henschel’s 
“Young Dietrich.” The concert was in many ways inter- 
esting as well as instructive, the latter from different 
points of view. 

Tue Henscuer Tour. 

A series of ovations greeted Georg Henschel throughout 
his tour of Holland, which has just come to a close. It 
was with much regret that the many friends and admirers 
of Doctor Henschel read of his recent decision to retire 
from the concert stage. His tour in Holland was in the 
nature of a “farewell.” His itinerary took him to The 
Hague, Amsterdam, Rotterdam, Leyden, Entruche and 
Haarlem, and in each and every town he was received with 
the greatest of enthusiasm and presented with many tokens 
of appreciation and esteem. He was presented with nine 
magnificent wreaths, a wonderful eighteenth century chest, 
a book of engravings of the many beauties of Haarlem, a 
very beautiful wood cut of a tiger's head (the work of 
Jung Neickel, a contemporary artist of the first rank), a 
picture that was exhibited at Rotterdam with extraordinary 
success. Many other mementos were given and sent to 
Dr. Henschel on this tour, which embraced twelve recitals 
and one orchestral concert at Amsterdam, where he con- 
ducted the famous orchestra of which Herr Mengelberg 
is the regular conductor. 

Dr. Henschel will give his last London recital, which he 
affirms will be positively his farewell concert, at Bechstein 
Hall, April 29. It may be mentioned here that among 
Dr. Henschel’s American pupils are Eleanore Osborne and 
Thomas Farmer, both of Detroit, who have been selected 
as soloists for the performance of “St. Paul,” to be given 
in May at the Queen’s Hall by the Handel Society, of 
which Dr. Henschel is the conductor, Both students have 
voices of exceptional worth, and Miss Osborne in partic- 
ular met with a recent very great success on the occasion 
of her singing at the Boosey ballad concert, at the Albert 
Hall, when she was recalled six times after her singing of 
the aria from “Louise.” 

Dr. Hensehel now is assisted in his teaching by Mrs. 
Henschel, who prepares pupils for advanced work with 
Dr. Henschel. 

SascHa CULBERTSON. 


A program constructed of the César Franck sonata in 
A major, the Max Reger sonata in B flat for violin alone, 
the C major Mozart sonata, and the “Kreutzer” sonata, was 
offered by Sascha Culbertson at Bechstein Hall, March 16. 
It was a list of compositions to test the powers of the most 
mature artist, and the young violinist proved his great 
technical mastery and fine musical temperament in the 
interpretation of the group. Mr. Culbertson draws a big, 
broad, resonant tone, virile and of its own particular charm 
of timbre. In the César Franck sonata he brought out the 
beauties of the work melodically, technically, and in respect 
to the delineation of its own innate character, with a well 
conceived note of authority. His interpretation of this 
work at once affirmed the artistic strides the young violin- 
ist has made in the last few years. In this work as well as 
in the Mozart and Beethoven he had the very valuable 
assistance of Otto Nikel as accompanist. 

In the unaccompanied Reger sonata, the difficulties of 
which are well known to violinists, Mr. Culbertson proved 
his mastery of all that pertains to violin technic, for the 
Reger sonata is a veritable storehouse of the technical diffi- 
culties of both past and present violin playing. And very 
beautiful was the Mozart sonata, the pianissimo or mezza 
voce tone produced by the young artist being of peculiarly 
ethereal or celestial quality. The work was phrased with 
great delicacy and placed both soloist and accompanist in 
the very first rank of musicians. The closing number, 
“Kreutzer” sonata, conveyed new and significant meaning 
as presented through the medium of Mr. Culbertson and 
his accompanist. 

Not yet twenty-one years of age, but an artist of 
matured gifts and accomplishments, possessing musical 
feeling and a glowing temperament, combined with the 
mastery of all technical difficulties, Mr. Culbertson must 
surely reach the highest acme of artistic success. He was 
received with great enthusiasm by his audience. 

Queen’s Hatt Orcnestra. 

The first of the three extra symphony concerts announced 
by the Queen's Hall Orchestra was given at Queen’s Hall, 
March 14, when the feature of the program was Alexander 
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Scriabine, who appeared as soloist in two of his compo- 
sitions, namely, the early piano concerto in F sharp minor 
and the tone poem “Prometheus.” 

The first named work, it is affirmed, is a very popular 
work in Russia, especially as it is frequently heard during 
those remarkable semi-philanthropic tours on the Volga, 
organized by the conductor, M. Kussewitzky, who, char- 
tering a steamer in the early summer, takes a first class 
orchestra the whole length of the river, from Nijny-Nov- 
gorod to Astrakhan, and gives to some large cities and 
many benighted townlets a chance to hear the best sym- 
phonic music. 

This was the first performance in England of the work 
as well as the first appearance in England of the composer. 
The concerto is a very interesting work, the piano part is 
never too obstructive, but, on the contrary, the orchestra 
has been well provided with work to do in its various 
sections. Scriabine is an excellent pianist and he imparted 
no little virtuoso charm to his interpretation. The work 
was well received by the majority of the audience, but 
up in the gallery there were some objectors to the Scria- 
bine musical idiom, and they amused themselves by hissing 
the performance frequently. 

The tone poem “Prometheus” has been heard at the 
Queen’s Hall concerts before, but a new note of interest 
attached to it through the appearance as soloist of its 
composer. “Prometheus,” to quote from the program 
notes, is considered to mark the crystallization of the 
style which the composer has been building up for the 
last ten or fifteen years. Scriabine is peculiarly sensitive 
to the association of sounds and colors. Wagner, Hoff 
mann and Rimsky-Korsakow all had this color hearing 
faculty in varying degrees. The composer intends that 
in “Prometheus”. the symphony of shall be 
eventually accompanied by a symphony of color rays. To 
this end he has invented a tasiéra per luce, or keyboard 
of light. Unfortunately this apparatus is not yet suffi- 
ciently perfect to be transported for practical purposes 
but those who have seen it experimented with in pri 
vate declare the effects to be very remarkable. 

It is a very fine composition, a modern work voicing the 
esthetic note which so many modern compositions omit, 
voicing nothing but the modern note. It need hardly be 
said that with the composer as soloist, and Sir Henry 
J. Wood as conductor of the Queen’s Hall Orchestra, the 
ensemble was as nearly perfect as it is possible to effect 
from mere mortal men. 

The other numbers on the program of the day were the 
Beethoven symphony, No. 8, in F; Strauss’ “Tod und 
Verklarung,” and the overture, “Die Meistersinger,” Wag 
ner 

Scriabine will give a recital at Bechstein Hall this af 


sounds 


ternoon of a program constructed entirely of his own 
works. 
Tue Parmer Funp. 


The twenty-second concert of the Royal College of Mu 


sic Patrons’ Fund was held at Aeolian Hall, March 18. 
Those giving the program were Anna Godfrey, Ernest 
Austin, Lilian Grace, Thelma Bentwich, Darrell Fancourt, 
Lilian Burgess, Katie Lidbetter and Vivian Langrish. 

Mr. Langrish, who is a pianist of no little accomplish- 
ment, played the “Miniature Suite,” by York Bowen, a 
composition of no very striking effectiveness. It is a 
simple, unpretentious little composition that would seem 
hardly to merit the dignity of a public performance, par- 
ticularly under the auspices of the Patrons’ Fund 

Another new work, from the pen of Ernest Austin, was 
a group of seven poems for the piano, the titles of which 
seven little pieces would seem to suggest that the com 
poser intended them to give utterance to definite mood 
values. That they do this, however, is not quite ap- 
parent. 

The Palmer Fund, established in 1903, is an excellent 
means to an end, but there has long been a feeling among 
musicians that much more could be accomplished through 
the opportunities it should afford to native talent. As 
the Daily Telegraph of March 19 says: “The list of young 
British composers and executive artists who have in one 
way or another benefited under the fund founded by 
Ernest Palmer in 1903 now reaches imposing proportions. 
Of composers alone upwards of eighty have had their 
works publicly performed, although of these young artists 
not more than six have yet progressed beyond the.‘prom- 
ising’ stage. Among those who have appeared as sing- 
ers and instrumentalists since that date are many young 
collezians and academicians who have already made hon- 
orable names for themselves in the profession. First rate 
talent, of course, is at all times rare, and if none of those 
who appeared at the concert yesterday can yet lay claim 
to the possession of a high accomplishment, technically or 
artistically, yet some work was heard which truly deserves 
encouragement—plus further study and experience.” 

And the Standard of the same date commented as fol- 
lows: “Faith in the future of British music will not be 
greatly strengthened and confirmed by the concert given 
at Aeolian Hall yesterday afternoon under the agis of 
the Patrons’ Fund. One or two inferences is to be drawn 


from the performance as.a whole. Either the creative 
and executive talent of young England is at a regretably 
low ebb, or the fund is regarded by the rising school of 
musicians as having failed to fulfil the purposes for 
which it was established.” 

Of course the talent has to be found first, and perhaps 
the fund does the very best it can with the material it 
has to work with. However, it is felt that better mate- 
rial is to be found if the proper discriminating forces 
were set to work. 

To do less for the many and more for the few has 
been suggested as one way for improving the fund in its 
capacity as a means to an end in musical life and musi- 
cal art. 

Ketty’s Monocrapus. 

At his concert in Aeolian Hall, March 19, F. S. Kelly 
played for the first time his set of twenty-four mono- 
graphs in all the keys. The entire performance takes 
but twenty minutes. Each little composition has its own 
title and, as stated in the program,“The title chosen best 
expresses the character and structure of the pieces, each 
of which develops in miniature form a single musical 
idea.” 

Most of the titles. however, refer but to the tempo 
of these twenty-four episodes of not very differing char 
acter. Thus, C major is marked allegro; E minor, No 
2, is andante, pid allegretto; B major, No. 3, poco alle 
gretto; G sharp minor, No. 4, enfatico; E major, No. 5, 
adagio sostenuto; A minor, No. 6, loco agitato, etc., throuzh- 
mit the recital. Though they may be meant to represent 
a series of moods, differing and contrasting, this sig 


BRODSKY QUARTET. 

At a recent concert given by the quartet Dr. Brodsky took occa 
sion to rebuke some conversationalists in his audience by stopping 
the performance of the first movement of a Beethoven quartet and 
addressing words of censure to the talkative ones 


nificance is not made absolutely as clear as day. The 
composer is a very accomplished pianist and he played 
with much technical finish. Perhaps on a second hear 
ing the works would mean much more. Mr. Kelly also 
included in his program Schumann’s “Etudes Sym 
phoniques,” which he played with considerable charm as 
he did likewise the Beethoven sonata in A flat major, 
op. 26, and the Handel suite, No. 8, in F minor. 

Mr. Kelly does not belong to the modern orchestral 
pianists, but he possesses a very lovely tone and he un 
questionably has artistic sense and refinement. He will 
give a second concert, March 26, when among other 
things he will play for the first time his composition for 
two pianos in which work he will be assisted by Mm« 
Stockmarr and when some new songs of his will be in 
troduced by Rohda von Glen. 

Torguay Musica Festivat. 

The program as made up for the Torquay Musical 
Festival, which will be given at Torquay, April 15 and 
15, will include a new orchestral suite, entitled “The 
Pool,” by G. H. Clutsam; a new symphony by Stravinsky 
which will be a first performance; a new orchestral work 
by Percy Pitt, and a new setting for orchestra, “Molly 
on the Shore,” by Percy Grainger. The conductors will 
be Percy Grainger, Thomas Beecham, Percy Pitt and 
Basil Hindenberg. The Torquay Municipal Orchestra 
will be augmented for the festival by forty-five members 
of the Queen’s Hall and Beecham Symphony Orchestras. 


Camapian Stncer HEagp. 

The Canadian soprano, Mme. Le Grand Reed, gave her 
first London recital at Bechstein Hall, March 16, when she 
was assisted by Antonio de Grassi, violinist, and Hamilton 
Harty, accompanist. Mme. Le Grand has a voice of very 
good quality and requisite range. She sang a well con- 
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structed program ranging through Mozart, Mendelssohn, 
Schumann, Brahms and Debussy. The Mozart “Il re 
Pastore” was sung with excellent finish and a certain 
charm. Also, in Pierné’s “Le Moulin” she was the artist 
of fine taste and absolute vocal command. A charming 
little song by Signor De Grassi, entitled “Intimations,” 
given with a delicacy of feeling and a charm wholly capti- 
vating. 

As violin solo numbers Signor De Grassi played the 
Sinigaglia “Rapsodia Piemontese,” Kreisler’s “Tambourin 
Chinois,” and two of his own compositions, namely, ber 
ceuse and valse serenade. These two compositions by 
Signor De Grassi are much above the average composition 
of the younger composer, they are particularly well con- 
structed, they contain good thematic material and are well 
written for the violin, as one would expect them to be 
when one remembers that Signor De Grassi is entitled to 


was 


1 first rank position among modern violinists. Hamilton 


Harty proved a sympathetic accompanist 
Nores 

Th Se 

if Eddy 


pleased to know that 


ious appearances in London 
will be 


who remember the var 


Brown, the young American violinist, 


he has recently made a very great 
success on the Continent. At a recent orchestral concert in 
conducted by Max Fiedler, Eddy 


Beethoven c 


Berlin Brown was the 


soloist in the neerto, at the completion of 
which he was recalled fifteen times 

Winifred Hall, 
March 18, presented some intefesting songs, many of which 
have become familiar to the musical public as constituting 
Yvette Guilbert. Miss gave 
these songs with excellent interpretative skill, as she did 
sted by Hilda 
fine 


mmpanied 


Holloway, at her concert at Steinway 


the repertoire of Holloway 


also some delightful folk songs. She was assi 
Lett, the 
musical feeling some wel! ch 
by Gerrard Wilkinson 


talented young violinist, who played with 


sen violin solos, acs 
Murray Davey, the young vocalist whose recent success 
Titurel in “Parsifal,” has 
been chronicled, gave a recital at Acolian Hall, March 18 
f the 


In the 


at Covent Garden in the role of 


when he proved his capacity as 
of Bach Mozart, S hubert, 
ing of Schumann’s “Widmung 


an interpreter song 


and Schumann 
° 


sing 
1¢ brought to bear all his 


deep musical feeling and command of vocal art. Again in 


some French songs he was the delightful artist in all hy 


singing of Mme. Pol 


did, particular mention being due his 
dowski’s “Berceuse d’Armonrique” and “Cythére.” 

Mario Lorenzi, the young harpist, was heard in concert 
at Steinway Hall recently when he was assisted by Signor 
de Grassi, Sydney Freedman (violinist), Adelaini Leon, 
Norah Pengeily, Raymond Ellis and M. E. Vannuccini, the 
latter acting as accompanist. Signor Lorenzi, who is a 
very accomplished harpist, played some arrangements of 
compositions by Bach and Chopin with exceptional tast 
and virtuosity. He also played an etude for the harp by 
Mr. Kastner, the harpist of the Queen’s Hall Orchestra 
This is a very brilliant work for the harp and was played 
by Mr. Lorenzi with great effect. Many other interesting 
compositions went to form a program of unusual merit 

The first in a series of four “Afternoons of Music” 
given at Claridge’s Hotel, March 19, by 
and Mme. Adelina de Lara 
known figure on the operatic stage, sang some songs in 
Italian, French and 
Mme. de Lara accompanied with her usual sympathictic 
insight. Two movements from Brahms’ sonata in D minor 
for piano and violin were given by 
Mme. de Lara. 

Among other concerts of the week have been the piano 
recital by Ella Spravka, the Austrian pianist, assisted by 
Elsie Swinton, who sang a number of Russian songs, in 
which she invariably interests; the concert by Philip Le 
vine, pianist, and James Friskin, violinist, 
among other numbers, the Brahms and César Franck so 
natas for violin and piano; 
Francis Klein, a young and very talented pianist, of whom 
no doubt miich more will be heard 

In a recent letter from London mention was made of 
the engagement of Niinski, the great Russian dancer, for 
the Palace Music Hall. The announcement should have 
read that the engagement was made by Rudolph Mayer 
(son of Daniel Mayer, who is associated with his father 
in the Daniel Mayer Concert Direction), who, acting for 
the management of the Palace, negotiated with Njinski. 

Everyn KagsmMANN 


was 


Alexia Bassian 


Mme. Bassian, who is a well 


German with true artistic feeling 


Thomas Fussel and 


who played 


and the first piano recital of 
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Polese’s San Francisco Success. 
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Pauline St. Angelo, Pianist. 
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culine power and virility of interpretation, she has thereby sacri- 
ficed none of the attributes of femininity, and her rendition of 
Chopin’s delicate “miniature” are was equally fascinating. Every 
many ways her playing 
(Advertisement. ) 





mber was admirably rendered, and in 
Sauer.—Deutsches Volksblatt. 
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Recent Gittelson Criticisms. 





Following are some of the recent European press en- 
comiums of Frank Gittelson, the young violinist: 
olinist, Frank Gittelson, must be reckoned with since 
His personality 
knowledge and a 


The young 


last season, being a chosen one in his profession 


has not quite disentangled itself from acquired 


forceful individuality, but his mellow, soulful tone, which he draws 


is beautiful instrument, thrills one continually. He evolves 


antilene with an individual warmth, and everything he does 


indicates a cultivated artist of unusual attainments, because a 


ghly developed technic is allied to such innate and acquired gifts, 
illuminative an interpretation that 


enthralling. —Berliner 


e Brahms concerto received 


while it varied in intensity it was always 


Tageblatt, November 6, 1913. 


As soloist of the evening, the young violinist, Frank Gittelson, 


who distinguished self so brilliantly this year in Berlin under 
the leadership of O. Gabrilowitsch, played the violin concerto of 
jrahms and the piquant Havanaise of Saint-Saéns. Of the big 
Brahms cadenza he gave a very great presentation, and the soulful 
tone of the young violinist permeated the beautiful adagio with 


ne feeling In the Saint-Saéns’ Havanaise his impulsively, rhythm- 


cal, vivid and vivifying temperament were most astounding, and 





vere rendered only their due through the most flattering recog 
nition from the publi Frankfurter Nachrichten, Frankfurt, No 

ber ) 9 
The audience of the second Kaempfort Symphony Concert had the 
pportunity f hearing Frank Gittelson, a violinist of unu 1 at 
nments This young American artist has absorbed the best that 
the German school, and besides a great technic, may 
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well lay claim to any and all other qualifications Vigorous ten 

perament, profound musicianship, and a remarkable sense of rhythm 

stamped his rendition of the Brahms violin concerto as a most ex 

traordinary performance That Mr. Gittelson is also master of 
: tat 


he much sought after delicacy, elegance and flexibility of bowing 


requisite to the interpretation of ornate French music, was bril 
liantly demonstrated in his performance of the much embellished 
Havanaise of Saint-Saéns The offerings of this young artist 
roused his audience “to such an extent that they awarded him the 


t flattering ovation after each movement, and necessitated en 
‘ I kf M., Kleine Presse, November 20, 1913. 
—_— 


In the evening program two artists from Berlin took part, of 


whom young Frank Gittelson carried off the lion’s share of applause 
il gr nd ex rdinary talent, in possession of vigorous tem 
€ nent, intens musical conception and even now overwhelm 
ng attainments It is any a day since the Brahms violin con 
er } been presented here with such tonal bigness, great style 








so replete with inc 


and yet with the true Brahms spirit 


The performance savored not at all of the academic or the usual 
cut and dried style. On the contrary, the young artist was most 
noticeable in the original phrasing 
of the second movement), it only served to emphasize the forceful 


Each movement was followed by tumultu 


individual (this was especially 


haracter of the work 


s and prolonged applause Gittelson showed equal brilliancy 
n the andange and fugue from the Bach sonata. The young 
violinist will surely be a great master Cologne Kélnische Zeitung, 
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Anne Stevenson Recital. 





Anne Stevenson, the popular young soprano, gave a song 
recital at Washington Heights Baptist Church, New York 
March 28, 


mpanist 
ympanis 


City, assisted by Frederic Dixon, solo pianist 
The singer was greeted by an enthusi- 
Special 


“Caro nome,” 


and acc 
astic audience which duly appreciated her singing. 
i must be made of her singing of 


nention 
“Rigoletto,” for she sings it in the original high key, 
tone throughout, including the 
¢ of, tone production 
(according to the Belari method) makes all her songs easy 


1 


with beautifu quality +f 


FE at the close. Her fine method 
she can give absolute ahandon and artistic 
She 


voc ally, hence 


interpretation is one of few American singers who 


can give French songs the French atmosphere in tempera- 


ment, music and diction. Mr. Dixon played the following 
numbers: Sonata, op. 7, Grieg; “Liebestraum,” Liszt; 
ballade, G minor, Chopin, with clear technic, mature under- 
standing and a good amount of fire. Mr. Dixon played all 
the accompaniments from memory. There was a large 
audience in attendance, which insisted on encores. 





Press Praises Henriette Bach’s Playing. 


A part of the press criticism culled from the Chicago 
Journal following the joint appearance in that city of Hen- 
riette Bach, violinist, and Charles W. Clark, baritone, is 
appended and tells of Miss Bach’s success in the Gold 
Room of the Congress Hotel: 

Miss Bach is a musician of much more than ordinary ability, 
with the concert artists who make frequent 
public appearances in Chicago. She plays with a tone of large, 
virile quality, her interpretations have fire and energy, and she 
displays uncommon in selecting music which shall be 
both good in itself and of a character which commends itself to 
a word, she has most of the qualities of the 





even when compared 


acumen 


her audiences. In 





HENRIETTE BACH. 


ly successful recital artist, adding to her musicianly devel 
i pleasing manner and a personal appearance which goes 


winning the audience which she happens 


extreme 
opment 
far in the direction of 
to be facing. 

She is a player whose career it will be a pleasure to follow, 
and while predictions are not always safe, there is every reason 
to believe that in due course of time she will be a well known 
figure on the American concert stage.—-Chicago Journal, March 18, 


rt4 





Agnes Nering, of Chicago, Sings in Florida. 


Agnes Nering, the Chicago dramatic soprano, gave a 
recital at Miami, Fla., Thursday evening, March 26, at 
the school auditorium. Mrs. Nering received the start 
of her musical education by winning $1,000 in cash in a 
Chicago Examiner contest. Five hundred and ten dollars 
of this money was given to charity and the remaining 
$490 was used for her start. Mrs. Nering is the wife 
of John Nerinz, manager of the Postal Telegraph Com- 
Last November she came home from a period of 
three years’ study in Europe. Since then she has ap- 
peared in recital in many cities and her Chicago recital 
was especially successful. 

The Miami Herald of March 27 devoted two columns 
to Mrs. Nering and said among other things: 

Music 
one of the 


pany. 


lovers of Miami had the pleasure last evening of enjoying 
finest musical programs that has been given in the city 
Agnes of Chicago. The 
entire program was extremely well rendered, and from the begin 
ning to the end the audience responded enthusiastically. 

Mme 
vudience with her display of brilliancy and dramatic power. Her 
interpretation of the selection was a very praiseworthy one and it 
There was a sweetness and depth in 
them which showed her familiarity with the 
elections and perhaps her partiality in that direction also. The 
French and German numbers were especially good and displayed 
1 clearness of enunciation too often lacking even in English num- 
bers given by any of the great singers In her rendition of these 
was characterized by a fullness of tem 
daintiness of voice 
The last number of 


in some time The artist was Nering, 


Nering was in exceptionally good voice and captivated her 


took the audience by storm 


her interpretation of 


numbers the artist’s voice 
peramental beauty There was a charming 
displayed in the rendition of the first group 

the series was happily chosen and received a great ovation from 
the audience with the result that Mme. Nering was obliged to re 
listeners would be satisfied. All 
of the later individuality and versatility of 
interpretation that evoked great applause. The concert was a treat 
to the people of the city who had the pleasure of hearing the 
artist, for not only has Mme. Nering a wonderful voice, but she 
has combined with it other gifts that make her doubly attractive. 
She has a charming personality that endears her to all who have 
the pleasure of knowing her Mme. Nering was presented with 
floral tributes in recognition of her wonderful vocal 
efforts and in token of the love of those who appreciate her ability. 


( Advertisement.) 


spond to an encore before her 
selections showed an 


numerous 
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Lucille Stevenson Busy. 


Lucille Stevenson, soprano, of Chicago, is to appear 
three times this month in that city. On April 5 she sang 
in the Irish Choral Society’s production of “The Messiah,” 
on April 16 she will appear with the Marshall Field 
chorus in the “Golden Legend,” and on April 27 at 
concert of American music, at which the Carpenter songs 
will first be sung with orchestra. On Apri 1: Miss Ste 
venson appeared in recital in Milwaukee. 

Recently Miss Stevenson appeared in Moline, IIL, and 
the Daily Dispatch of March 14 expressed its opinion as 
follows: 


the 


The program given by Lucille Stevenson at the Oliver studio 
yesterday evening proved conclusively that Miss Stevenson is one 
of the most gifted sopranos of the country, and one who, if she 
desired, could win international fame Her success during a 
short stay in Paris last year was emphatic and the group of De 
bussy songs sung last evening carried with them an intimate un 
derstanding of this most modern French writer, who so far has not 
heen so much in evidence with women as with men vocalists 

Phe first group, which comprised four old Italian numbers, was 


a fitting vehicle for the purity of tone with which Miss Stevenson 





sings, and her charm of manner in presenting her numbers capti 
vated her audience immediately, as it always does. 

The second group, composed of four of the gems from the rich 
treasury of Schubert's songs, was given with a feeling and inter 
pretation seldom arrived at. Particularly in “An die Musik” 
was the depth of poetical comprehension beautiful and compelling 
and the melodic line of the theme was carried in a manner to con 
tradict conclusively all statements about the lost art of “bel canto.” 
The dramatic and melodic sustaining of “Die junge Nonne” made 
the picture a forceful one together with the color supplied by Mr. 
Campbell’s clever accompanying. 

English songs by Homer and Whiting comprised the final group 
to which were generously added several extra numbers The 
“Stormy Evening.” by Homer. has a brilliancy that appeals to 
most audiences and it was given a very brilliant rendering by the 


artist, 
English songs are, as yet, the m« 
ences, but the general artistic balance of last night’s program would 


st acceptable to American audi 


-in short, it was calculated 


her to be a recitalist 


have been lost with more English songs 
the t proved 


to show her best and 
of whom this country can feel proud as one of its musical prod: 


singer at 
cts 
local, but universal 


whose art is not 


Miss Stevenson also appeared in Buffalo, and the critic 
of the Buffalo Express of March 11 said: 


A recital which aroused much enthusiasm was the third and last 
one under the joint auspices of the Twentieth Century and Chro 
matic clubs, which took place last evening in Twentieth Century 
Hall, before a large audience. 

The artists were Lucille Stevenson, soprano, and Oscar Seagle, 


baritone, the latter making his initial appearance in this city, while 
ago with the Min 
spite of fact that Mr 
are Americans, and well 


Miss Stevenson was first heard here two seasons 
neapolis Symphony Orchestra. In 
Seagle hails from Paris, both singers 
equipped with the intelligence, alertness, and determination to suc 
ceed, that is typically racial, and which qualities have brought to 
them their well deserved success. 

Miss Stevenson’s opening group of songs, by Tschaikowsky, Boro- 


the 


dine and Rachmaninoff, disclosed her possession of sincere musi 
cianship, of refinement of style and of a remarkably clear enuncia- 
tion, so that it was possible to follow every syllable of her text, 
either in German or English. Those numbers which displayed the 
warmth and mellowness of the middle voice won special approval, 
such as MacDowell's “Slumber Song,” which was given charm 
ingiy, and “Dissonance,” by Borodine, which the singer was obliged 
to repeat. After the second group, by Homer, MacDowell and 
Salter, an encore insistently demanded was the old English air, 
“My Lovely Celia.” A personality which at once establishes a 


sympathetic relationship with the audience is ome of Miss Steven- 








son’s endowments, and her reception was a very cordial one. 
The soprano is fortunate in having the support at the piano of 
her sister, Kathryn Stevenson, who played delightfully musical and 


sympathetic accompaniments 


The following is from the Daily Register of Mt. Ver- 


non, Ill., February 27, 1914: 














The concert last night at the First Baptist Church, given by 
Lucille Stevenson, soprano, was surely a treat to the people of Mt 
Vernon. The program was well selected, consisting of old Eng 
lish, German, French, and American songs, so that everyone could 
enjoy it. Miss Stevenson's voice is a lyric soprano, of exceed- 
ingly sweet and pleasing quality, displaying, however, the fullness 
of a dramatic soprano; flexible and of a wide range, she has it 
under excellent control. 

The beauty of her well rounded tones could not fail to impress 
one in the rendition of her entire program, while her artistic style 
and finish was apparent throughout the evening Though her ir 
terpretation of every number was excellent, she seemed at her best 
in Strauss, Thomas and Thayer n Miss Stevenson is a 
pupil of Charles W. Clark, baritone, who will appear May 1, as 
the second number of the course 

The accompaniments were played by Kat n Stevenson, and her 
w ork } ud the same artistic hit sh ' table t 1 c¢ w Tk t the 
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Successful Recital of Regneas Artist-Pupil. 


pupil recitals, at the 
ph 
March 28, 


m 


Another link in the chain of artist 
studio of the eminent New York vocal instructor, Jos 
Baernstein-Regneas, was added on Saturday 
when Betty Ohls, soprano, rendered a delightful progr 
This of splendid performances of 


chain is composed 


Regneas pupils, who disclose a training thorough and 
sane in its freedom and ease in tonal emission, so that 
nuances and effects, as the artistic intelligence may dic 


is no sacrificing of style to technic, 
with 


tate, follow. There 
for the voice floats free 
the breath well under control, 
the singer’s hand with which to paint tone pictures 

It is a delight to witness the splendid work of this 
On the occasion in ques- 


from muscular strain, 


and becomes a “brush” in 


out 


enterprising, conscientious man 


tion, Miss Ohis gave delight to an intelligent audience by 
the beauty of her voice, her splendid art, and to crown 
all, her interpretations. She understands how to assume 
the atmosphere of a song as soon as the first note of the 
accompaniment has been played, » stage that song 
with her voice, and to breathe the breath of life into the 
It was not singing for the display of voice, but 


how t 


story. 
rather a beautiful voice being used as a medium of com- 
munication with the No wonder that many 
numbers had to be repeated and that enthusiasm prevailed 
\ special word of praise must be given to Miss Ohls for 
diction in English, German and French. 


audience. 


her unusual 
The program was as follows: 

‘ erty Ripe 

Ah! Willow .. eee 

Pastorale ° v4 

Lovely Celia... 


Old Englis 
Old Englist 
Old Englis 


My sai Old Englis 

Chanson de Scozzone (Ascanio) a. ‘ Saint-Saens 
Romance du Sommeil (Psyché). eae A. Thomas 
Se SING an wa case ccneeeseneaceeres Massenet 
Printemps Nouveau ... ‘ ee sane P. Vida 
Neue Liebe ..... Mendelssohn 
Das Schifflein Mendelssohn 
Wiegenlied ... 000 00ebeus sUSSeaseressoccceves - Mozart 
Ach, wenn ich doch cin Immchen wir... ........0eeeeeeeeees Franz 


Wenn ich frah’ in den Garten geh’.. sets .+.-Schumanr 
ay Is Gone.... Margaret Ruthven Lang 
April George Chapman 
(Crypsying ....... ; os George Chapman 
When the Angels Call pasccsce ... George Chapman 
To Welcome You Goring Thomas 
Phillis plus avare que tendre -Old French 
Rergére Légére Old French 


Old French 
Old French 


Maman dites moi 
\V erduronette 





Mme. Mero in Minneapolis. 
Yolanda Meré played very recently with the Minneapolis 
Symphony Orchestra and scored a tremendous hit with 

















ST. PAUL SYMPHONY 
ORCHESTRA 


WALTER H. ROTHWELL, Conductor 





ANNUAL SPRING TOUR 
NOW BOOKING 


FOR TERMS ADDRESS 
GERTRUDE V. O'HANLON, Manager of Tour 


Chicago, Il. 














Cable Building =t- “t+ 


























the public and the critics, the following reviews testifying 
to both: 
' 














Last evening’s assisting soloist was Yolanda Meré, the noted 
Hungarian pianist, who played, for the first time im Minneat 
I'schaikowsky's second concerto for piano and orchestra in G ma 
Mme. Meré more than justified the reputation which had precede | 
er She is a giantess of the piano, endowed with a marvelous 
technic and artistically and mentally able to hold her own with the 
great pianists of the world. The Tschaikowsky concerto, heard for 

¢ first time with the orchestra, is a stunni characteristic work 
exhibiting all the qualities which have pla the compositior i 

greatest of Russian comp on the world’s music 
f honor In response to two rdial recalls Mme. Meré play« 
he staccato etude by Vogrich and a Chopin waltz.—Carl B. 5 

Minneapolis Tribune. 

The soloist was Yolanda Meré, the Hungarian pianist, w ' 
peared with the orchestra in the G& Ajor, oT econd, piar 
erto by Tschaikowsky Mme. Merd proved herself a pianist of 

st rank through her authoritative method and interpretation Suc 
wonders in rhythmic perfection as her playing are hear if the 
ewest of pianists, and yet it lacked entirely the didact tr 
Mme. Meré has rare power of sheer strength and unique % 

Her the concerto was a notable 


playing of 


spid passage work 


received, the artist was prevaiicd if 





hievement. Enthusiastically 

give two extras, 3 staccato etude by V ich and a Chopin waltz 
} j i | ‘ 

th played with the utmost delicacy and at breakneck speed, C 


hopin morceau mostly in the “doppio.””—Victor Nilsson in the 


Minneapolis Journal ( Advertisement.) 


American Girl Engaged for Dantzig Opera. 


Eleanor Cochran, who, it is reported, has been engaged 
next two 





to sing at the Dantzig Municipal Opera for the 
seasons, is an American girl, who received her first lessons 
n singing from James Roderigues, of Pittsburgh ifter 
which she studied with Eleanor McLellan, the well known 
New York vocal teacher After her studies in New York 


2 


with Miss McLellan, Miss Cochran was taken to Berlin 
by this well known teacher, and instruction continu d 
there. Miss Cochran remaining abroad when Miss M 


Lellan returned to New York to begin her regular season 








Mary S. Warfel, harpist. of Pa., assisted | 
John Warfel, violinist; Charles Henry, tenor, and Urban 
Hershey, organist, gave a recital rk, Pa, March 26 
Her numbers the program, follows, were well 
rendered, and the audience, wh 1 St. Paul's Luth 
eran Church, one of the largest in York, was most enthu 

ustic in its pri 
Harp and orga enade Ss be God« " 
Organ 

Rhapsody Silver 

Concert piec Neumann 
Tenor 

The Majesty he Divir H Stainer 

Lead, Kindly Lig Barnard 
Harp— 

La S Hasselmans 

Priere Hasselmans 
Harp and organ r k Thome 
Violin and rp e Relig Borowsk 
Violin, harp an gan—-R Benedict 
lenor— 

The Ninety Nur i ( pior 

O Lord, Re Me Not Wilk 
Org 1 

Cant . Beck« 

Tovcat Rogers 
Violin, harp and Larg Hande 

Miss Warfel has had a very cessful season, some of 
her important engagements being appearance in Feb- 
ruary at a private musicale in York, where she as 
sisted Cecil Fanning, the bari nother appearance 
was in Aeolian Hall with the Harp Ensemble 

The Warfels gave another re York, Pa., March 
2 The following newspaper s of that city are 
ierewith quoted: 

Mr. Wa n w a t e is no t ng 
to what extent h« nN} e to | it ve fut He 
lisplays talent in whateve e ur ) a) und in every 

stance his interpretation is | ad keeping with the spirit 

f the composition, 

It is so seldk at c 1 ive an opportunity t 
ear as gifted a t Miss Wa H Ss are so terribly 
few i real art few Warfel cupies a unique 

t She is . particu phasis on the latter ro 
ea her play the Hass mn Mer hat extremely difficult 
lade by Pic ‘ leg rk (Pa Gazette 

Miss Warfel, a harpist of Lancaster, needed » introduction 
York audience ¢ has appeared y ce here and 
always with sucx He ippearar night w A repetit 

f former snece Deft! 1 w te ! t 
gifted woman bring the sweete el e oldest nstr 

ents, the harp Wit! r she r lier nder mag 
netic spell Her H.sssel ’ Pie e's ballade 

p. 9; Hasselmans’ “Chant d’A Zabel’s “Am Spring 
brunnen,” 

The mastery Miss Warf is ver her en 

ent also was played n er t ¢ appeared 
with the violinist the evening arte These rt s 
were “Adoration, Be x G 1 Fanta 7 

8, Spol Mr. Warfe \ { r f btle inter 
pretations, such 1! t ' f bot! il and tem 
perament He : ‘ Xn His 
Wieniawski’s “R Par ed with piano a 
part ent, was or t gems t York (Pa.) Dail 
(Advertisement. ) 

Valuable Features of Musin School. 

Re It it ft Y M n > vol of Violin 
vespeak the n r teache ttention to each 
pupil in two private ns ¢ n two hour 

f class instru reparator is it were 

the eftective { 

his i Ww rable lual pup t 

illed out at ri vefore the le f the cla 
play, ¢ re { y ff t id fr 
the d cla ast fr t é fror h 

road experier f M n ble pl iw i 
iso strongly we Au 

oritative te l r l1 bowing at 
tract the noti ‘ : 

The M . ’ { 

t Liége, Bele t t is gt l 
the special pr fl ' r 

The per d wide t t : l 
wywer to impart mm s great in a n edg 

f the violi: placed ¢t School « 
vasis, which it ntains tod 

Apropos to nent te 1 feathered waif 

Iden of plumage and lusciou e to take u 

ab dle wit M 1 la | now i f 
weep ot the ar d tud i if p : 
ead of the « 1 Dick | ur yn ‘ 

exceptional : ] rroundi: j e flits fro 

r m to room pp Wi f I ipprov ‘ 

the strains of Wagner “Pr g the Pagam 
ale, as they fi p from the t below 

Madge—Char stled t last might. D 


remen 


Marjorie 
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CEDAR RAPIDS ACTIVITY. 





Recent Events in Musical Circles~May Festival Planned. 


1222 Second Avenue East, } 
r Rapids, Ia., March 15, 1914 
ng, February 16, Cedar Rapids heard 
ven by Paderewski since his recent ill- 
coming was postponed to a later date 
rtised. His appearance here was under the 
details of the engagement hav- 


under the splendid 


lege, all 
x €¢ n arried 
I e G. K 


vho brought the virtuoso here 


‘een, director of the music 
at seemed very disheartening, but which 
was 
an audience of nearly 

1 included large delegations 
non, Marion and other points. 


The recital 


th gratilying success, 


1ditorium petore 


the audience was thor- 
nd applausive te a degree that fairly 


‘aderewski acknowledged and re- 


‘ | 
rm ind 


enthusiasm of his hearers with several 


ER PHENS SONATA RECITAI 


| ‘ +} 
ecaaqa Vi iit 


violin department, 
iead of the piano department of 
sonata recital Thursday 
College Chapel. The im 
»f the chapel has been 


itory, gave a 

6 it Coe 
é u properties 
was heard under the most fa- 
he chapel was filled with an audience 
{ the efforts of the two musicians, who 
three 
Strauss; 


in © minor, Grieg. 


and creditable performance of 


sonata, op. 18, Richard 


n; sonata 


NER StTrRinG Quartet CoNCERT 


aimment of the Choral Union series was 


evening, February 27, by the Zoellner 


large and appreciative audience enjoyed 
lusic lovers will welcome more concerts 
’ rough their influence chamber music 
pressed on our concert goers as to 


towards better things musically 


INE MILier’s ENTERTAINING PROGRAM 
( kIER correspondent made a pilgrimage 
hear Christine Miller in recital at the 
ditorium on the evening of February 5 Miss 
irming singer and gave her well arranged 
rare musical intelligence An interesting 
ulcolm MecMillan’s cycle, “The Heart of 
hree autiful lieder of Gustav Mahler, 
Mit Lust,” “Nicht Wiedersehen” and 
The acco panist was Ralph Hix, of 
possesses in no small degree the at- 
make a fine and successful accom- 
urse at lowa City, under the auspices 
\., has been well patronized. Much 


headed by Dean Raymond, for 


mimuttee 


their untiring efforts in bringing to the university city 
such a splendid list of artists. The course was opened 
in October by the Steindel Trio; in November followed 
a fine recital by Charles Clark; in January the Frances 
Alda Concert Company; in February, Christine Miller, as 
above noted, followed later in the month by the last con- 
cert of the series, given by Carl Flesch, the Hungarian 
violinist, 
INCREASE AT STATE UNiversitry Music ScHOooL. 


Professor Schoettley, head of the School of Music at 
the State University, reports a steady and gratifying in- 
crease in the enrollment of his department. It is a pleas- 
ure to record the high esteem with which he is regarded 
in the community and the general expressions of appre- 
ciation for his successful efforts in building up this fine 
music school as an important adjunct to the university. 

Cornett CoLttece, Mt. Vernon, May Festiva. 

From the musical department of Cornell College, Mt. 
Vernon, comes the announcement that the annual music 
festival, which has heretofore been held during May, is 
this year turning into a June festival. Owing to a conflict 
with the Cedar Rapids festival, Cornell has shifted her 
dates and has arranged for the most striking array of 
artists that have marked any of these events in the past. 

The first concert of the series will this year be given 
on Sunday, the last day of May, at which time the Ora- 
torio Society will sing Haydn’s “Creation.” Three soloists 
will assist, namely, Dorothea North, soprano; Albert Lind- 
quist, tenor, and Edward Clark, basso. The first of the 
principal concerts will be given on Monday after- 
noon, June 1, by Enrico Aresoni, tenor of the Boston 
Opera Company. On Monday evening the distinguished 
baritone, Pasquale Amato, assisted by the Chicago Sym- 
phony Orchestra, will be heard, which has again been en- 
gaged for the Cornell festival. Tuesday afternoon, the 
Chicago Symphony Orchestra will be the main feature, 
with Jenny Dufau as soprano soloist. Tuesday evening 
will occur the last of the concerts, at which time the Ora- 
torio Society will sing a small choral work, “King Grom, 
the Grim,” and the “Spinning Chorus” from “The Flying 
Dutchman.” In the final concert the three assisting artists, 
Amato, Aresoni and Dufau, will take part. Both college 
und town music lovers are therefore congratulating them- 
selves over the fact that the coming festival will not only 
be fully up to the high record of its predecessors, but will 
probably outclass them all. CHARLOTTE GREENE. 





David Bispham Announcement. 


David Bispham is in receipt of many inquiries for his 
services and desires it to be known that his Orpheum en- 
gagement ends in Chicago early in June, after which time, 
during the summer months, he will be at liberty to consider 
dates for song recitals, festivals and Chautauqua engage- 
ments. 

All communications should be sent to Mr, Bispham in 
person at his permanent address, Hotel Royalton, 44 West 
Forty-fourth street, New York 








BRISPHAM, 


e ves can 


WHO IS AN 


ride in on 


EXPERT 


a huge wave 


SWIMMER AND 
on a surf board, but the national sport seems to come easy to our 





ATHLETE, BATHING AT HONOLULU. 


baritone friend. 


LATER BALTIMORE NEWS. 


Baltimore, Md., April 3, 1914. 

A very unusual and thoroughly enjoyable recital was 
given last Friday by the University Quartet, which is com- 
posed of Margaret Cummins Rabold, soprano; Anna Tay- 
lor Jones, contralto; William Wheeler, tenor, and Edmund 
A. Jahn, bass. Arthur Whiting also appeared. 

The program opened with old Irish melodies, ar- 
ranged for quartet and solo voices. The well balanced 
quartet sang artistically and with fine spirit. Mrs. Jones’ 
rich tones were heard to advantage in a solo, “Shule Agra,” 
and Mrs. Rabold’s beautiful voice and artistic work in 
“Oh! the Marriage” took her audience by storm. A group 
of Brahms waltzes for piano were well received. The 
program closed with selections from the Brahms “Liebes- 
lieder,” for the quartet. These beautiful songs are rarely 
given here, and it was a great treat to hear them so well 
presented, 





RecitaL By Kate Bacon. 

A successful piano recital was given on Saturday night 
by Kate Bacon, a young English girl who came to America 
to continue her studies with Arthur Newstead. Although 
she is only fifteen years old, she has attained a surprising 
technic, and she exhibits interpretative ability in a high 
degree. Her program included the A flat ballade, a ma- 
zurka, a polonaise and two etudes by Chopin, a group of 
modern works, and the D flat etude and eighth rhapsody 
of Liszt. 

D. A. R. Musicate. 

A very interesting musicale was given Friday night at 
Arundell Hall, under the auspices of’the Baltimore Chap- 
ter, Daughters of the American Revolution. The program 
was arranged by Mrs. Rodolphe H. Mottu, who sang, with 
Walter Johnson, Thomas’ “Night Hymn at Sea.” How- 
ard Robinson sang “Celeste Aida,” and Edith Snyder, vio- 
linist, played the barcarolle from the “Tales of Hoffmann” 
and “Le Cygne” of Saint-Saéns, 

Music Scnoot SetrLeMeNT CONCERT. 

Each week during the past season, a concert has been 
given under the auspices of the Jewish Educational Al- 
liance, for the Music School Settlement. The soloists have 
been, in the main, students and young musicians of prom- 
ise, although on several occasions well known church 
singers have participated. This week the concert was given 
by the Settlement Orchestra, which is composed of forty 
boys and girls, directed by Franz C. Bornschein. Piano 
and violin solos were played by some of the young pupils, 
and Mrs, Bornschein sang three groups of songs for 


children. 
Srupents’ Orcuestra COoNceERT. 


The second concert of the Peabody Students’ Orchestra 
was given Thursday afternoon. This orchestra shows 
marked improvement in its work, in the capable hands of 
Gustav Strube, who now is directing it. The Beethoven 
“Egmont” overture was played, also a suite for strings by 
Bach, and the preludes to the first and third acts of “Lo- 
hengrin.” Kate Bacon, as soloist, played Schumann's piano 
concerto excellently. 

Entp LA Mont 1n REcITAL. 

A novel recital was given Wednesday afternoon by Enid 
la Mont, soprano, assisted by Elise Dufour-Ryan, danseuse. 
Mme. la Mont sang folksongs of various nations and Mme. 
Dufour-Ryan followed with interpretative dances, in which 
were included part of the “Peer Gynt” suite. The music 
for these dances was played by Marion Rous, pianist, and 
Mrs. Thomas Robbins, violinist. 

Fiorestan Manuscrirt Evenine. 

The Tuesday musicale at the Florestan Club was of un- 
usual merit, according to report. New manuscripts by 
members of the club were presented, and as the roster con- 
tains the names of several well known composers, an even- 
ing of this sort is of marked interest. On Tuesday were 
given a sonata for flute and piano by W. G. Owst, a group 
of songs by Theodor Hemberger, which were beautifull) 
sung by Stephen Steinmiiller, a suite for cello by Robert 
L. Paul, played by Alfred Fiirthmaier, and two ballades. te 
most recent compositions of George F. Boyle, pianist, 
played by the composer. 

Nores. 

Mrs. Clifton Andrews, who has been for several weeks 
incapacitated by a severe attack of laryngitis, is once more 
able to sing. 

Harry S. Weyrich gave an organ recital at the Phipps 
Psychiatrie Clinic, assisted by Margaret A. Nelson, so- 
prano. 

Last Sunday's organ recital was given by Margaret Ham- 
mer, assisted by Roland Gminder, cellist. D. L, F. 





Seeking Harmony. 


“This song is not suited to my voice,” said the prima 
donna 

“Well,” said the discouraged manager, “I suppose I'll 
have to get you another song. There’s no use of trying to 
have your voice rewritten."—Washington Star. 
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PORTLAND ATTRACTIONS. 
Oregon Metropolis Is Musically Active This Season. 


44s Sherlock Building, } 
Portland, Ore., March a1, 1914 

Last Thursday evening, Jean Gerardy, the famous cellist, 
appeared before a Jarge audience and covered himself with 
glory. Gabriel Ysaye, violinist, and Carl Bruchhausen, 
pianist, assisted. The concert was under the local man- 
agement of Lois Steers-Wynn Coman, to whom the Pa- 
cific Northwest is indebted for many splendid attractions 

CLARENCE WHITEHILL’s RECITAL, 

Unstinted applause was won by Clarence Whitehill, the 
distinguished baritone, at his recital on March 9. The en- 
tire capacity of the spacious hall was reserved for sub- 
scribers to the Portland Musical Association’s course. Ed 
gar E. Coursen, of Portland, was accompanist. This was 
the program: “La Procession,” Cesar Franck; “Visione 
Intervale,’ Zandonai; “Chant de Touraine,” Massenet; 
“Vision Fugitive’ from “Herodiade,” Massenet; “Am 
Meer,” Schubert; “Daheim,” Hugo Kaun; “Caecilie,” 
Strauss; “Evening Star Song” from “Tannhauser,” Waz 
ner; “Stella Amoris,” Schindler; “Looking Glass River,” 
Carpenter; “Song of Tristram,” Barowski; Irish Folk 
songs: “Next Market Day,” “Down by the Sally Gardens,” 

Ballynure Ballad.” 
Fritz Kretster’s Recitau 

On March 12 Fritz Kreisler, the violinist, gave a re- 
cital under the direction of Lois Steers-Wynn Coman. The 
dignified program as interpreted by this great artist, was a 
revelation. A large audience heard the superb program 

CuHamber Music CONCERT 


A local trio composed of Susie Fennell Pipes, violinist ; 


MUSICAL COURIER 


Ferdinand Konrad, cellist, and J. Hutchison, pianist, gave Seagle’s Recent Success. 

a short program of chamber music on March 14. Excel- 

ient showings were made in Schutt’s “Zwei Walzer-March- Oscar Seagle included Buffalo and Montreal in his re 
en,” op. 54, and Juon’s trio in A minor, op. 17. Widor’s cent tour of western New York and Canada. The Bu 

suite in C, op. 34, was offered by Robert C. Millard, flutist, falo Journal of March 11 gave due praise to the bariton 
and Mr. Hutchison, pianist. The music, which was under as follows: 

the direction of Mr. Hutchison, was heard by an appre- Intense interest was felt in Mr. Seagle’s first appearance in Buf 
ciative and fashionable audience. This fine organization falo, for his reputation as an artist had preceded him. He w 


will give its third concert on March 28 instant success with his resonant baritone, which lent itself to every 
variety of tonal color. An ingratiating presence d superb styl 


in which artistic phrasing is a notable feature, unit king h 
. . . » rs a splendidly equipped concert singer. He is a brili example of 

A number of inmates of the Old People’s Home and the French school of singing. He was happiest in his group of 
some fifteen hundred school children attended the last re- French songs, in which his diction, varied interpretations and irr« 
hearsal of the Portland Symphony Orchestra. Carl Den- sistible style won him an ova fon piu Andrai,” from “Nozze 

? : me le Figaro,” wa th ve t ssive sing tone anc ‘ 

ton directed the organization No admission was charged. ¢ Figaro,” was sung w ressive ringing tone and mu 
ita iramatic fervor L’an de Moi” offered a display of his f 
the members of the orchestra value their art above and upper voice, while “Tam 
beyond its commercial value. Conductor Denton gave an again. 
ible address on orchestral instruments and musical ap- In his German songs, zs with a wealth of sentiment, h 
preciation. Schubert’s “Unfinished” symphony was played ; LY : 

‘ English songs, “Crimsor t to be repeated, and i 
ilso works by MacDowell, Weber and Sibelius Smuggier’s Song” his superb declamatory style and d: 

ade this stand out 
Frank Bibb at the piano for Mr. Seagle played wit 

Coming: Charles Wakefield Cadman, March 28; David ehension of each song’s demands. 
Bispham, March 29; the Chicago Grand Opera Company, Following this tour Mr. Seagle went to Chicago, where 
April 2. These operas will be presented: “Cavalleria Rus- two appearances at the Lenten musicales in the Gold Room 
ticana,” “Pagliacci,” “Parsifal,” “Aida” and “Tosca.” Joy- f-the Congress Hotel, a recital at the University Club 
fnl news. and in several neighboring towns awaited him 

Several piano pupils of Dr. Emil Enna will appear in A Southern tour, including Macon, Montgomery, Au 
recital in the near future. Joun R. OatTMAN burn and a number of cities in Texas and Oklahoma, wil 
be his next itinerary. (Advertisement.) 


Scuoot Pupits at SyMPHONY REHEARSAL. 


* was so fascinating it had to be s 


another tribute after eve the grou In his grou 


The Girl—Do you enjoy music with meals? The Man What has become of the little German band that used 
Rather! The Girl—What do you prefer—a waltz? The to serve as a harbinger of spring?—Rochester Post Ex 
Man—No, a chew-step!—London Opinion. press 


“ : Y 
2% tpcatanes Sal -tee fet: 





THE APOLLO CLUB OF PORTLAND, ORE. 


t, James G. MacDermid, composer; 2, Sibyl Sammis-MacDermid, soprano; 3, William H. Boyer, conductor. 


ohn Gill, esident; W. Bickford, vice- widens n \ 
‘ Led Pilkin on, Sidney G. Lathrop, Alex Wagner, Board of Directors. H. W. Hogue, W. H. Boyer, J. F. Barrett, J. A. Finley, Voice Com 
ulloch, R. N. Hockenberry, Alex Wagner, Music Committee. Active members orm! ee tenors—H. J. Anderson, William H. Boyer 


Raiph Hoyt, accompanists. Joon Gill, J. W. Bickfor 
wien, We A tow ontgomery, W. H. Boyer William C. Metall 
Carl B. Brown, Louis oy Re . Hendrickson, H. 
Albert 'S._ Brown, Kenneth joka Gill, Je w. Gill, 
Wilkins, Thomas H. Williams, Ciifiord 


Keith Me Walker, Alex 'W Paul W E. W. le ond H. I 
; ae a Fiothenter jj : Keeler, A. w. Take: fox Wap W. ik Weta, Herold W. Moore, C. H. Parish, J. B. Pilkington, S C. Rasmussen, F. T. Richards, W. E. Stone, Henry 


nN. 


Teal, 


Sidney G. Lathrop, secretary; Gustaw H. Cramer, librarian; William H. Boyer, conductor; William ( McC ullo. 


Hogue, N. A. Hoose, Sidney G. Lathrop, oseph Macqueen, Charles ulloch, L. Reed, Frank B. Riley. Se ond tener s 


w. 
& J. A“ Chester J. Hogue, H. G. Snes Lerne Manion, G. F. Mead, “ S. SS. R. H. Robertson, A. T. 
B 


Aitchison, J. H. Berry, 7h Bickford, Louis H. Bruce, Andrew B. Caughey, J. A. Fin! . Claire Monteith, 


Zan. Sec basses—Scott Bozorth, W. M. Campbell, Gustav H. Cramer, L. 
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THE HAMBOURG CONSERVATORY OF F MUSIC 


NSTI ITION—TORONTO, CANADA 














- "M t Jar +4 s Hambourg, of world-wide fame 
‘ eo a Pupils residence 

GIUSEPPE DISTINGUISHED ITALIAN 

— FABBRINI "rm 
Minneapolis 

9 

LIMA O’BRIEN 
The Angus meee vitae vas 2 st. Paul 


FREDERIC C. FREEMANTEL —_ 


89 South Tenth Street Minneapolis, Minn. 


The MEHAN Studios 


SUITE 76, CARNEGIE BALL, TEL. 5946 COLUMBUS 
Send tor Booklet 








The Eminent Austrian Pianist 


ini YO" LIN SCHULD 


Piano Recitals and Lectures on Technic by Motion Pictures 
EUROPEAN CONCERT BURBAU, 1320 PF St., Washington, D. C, 


STUDIO HALL: 
64 East 34th St. 
NEW YORK CITY. 


OPERA CLASS 


ro equip professional singers In acting and 
stage business In all its detall 


Meets Twice Weekly at the Studio of 
JOSEPH BAERNSTEIN REGNEAS 


123 West 80th Street 
rhe class Is personally conducted by Mr. Regneas 














MABEL 


GARRISON 


SOPRANO 
Metropolitan Opera Company 
Management: 


R. E. JOHNSTON 
1451 Broadway : s New York Cily 














Thie has been **violiniets’ year,"’"—Yeaye, Kreisler, Maud Pow 
ell, Thibeed, Kubelik, Elman, all in the field, yet the current 
ason has been for MADAM POWELL the busiest of her career. 


Next year's bookings are well under way. MADAM POWELL 
may vieit your State (1914-1915) when, if arrangements can be 
made to eult her itinerary, special terme will be quot 


Write to me. My plans, though altruistic, are practical. 
H. GODFREY TURNER, 


Stelnway Piano Used 


Jon McCORMACK 


Why are the McCormack concerts hike Christmas? Christ- 
mas is a matter of Presents and MeCormack Concerts are 
1 matter of Presence. 
Alwayve and only unde 1451 B d 

ove cad only untee (Chas. L. Wagner. “Ouse 


personal management of 





1402 Broadway, New York 





RUDOLPH GANZ 


“THE PIANIST WITH A MESSAGE" 





Returns to America for 
Season of 1914-1915 





Exclusive Management, CHARLES L. WAGNER 
1451 Broadway, New York 














ALICE NIELSEN 


Prima Donna Soprano 





SEASON 1913-14 AMERICAN CONCERT TOUR 





Personal Management: CHAS. L. WAGNER 
1451 BROADWAY . - NEW YORK 











Myrna Sharlow Sings in Place of Melba. 


The above heading tells the story of a remarkable feat 
by a young American girl who, in the second season of 
her operatic career, stepped into a leading role at a mo- 
ment’s notice in the place of the world famous Nellie 
Melba. 

In her singing of such roles as Irma in “Louise” and 
the Priestess in “Aida,” etc., Miss Sharlow had attracted 
attention by the remarkable beauty of her voice; but it 
was not until she appeared as Mimi at a Saturday night 
performance and later at the matinee performance referred 
to above, that the public fully realized this young girl’s 
wonderful gifts. 

When the steamer Lapland sailed from Boston Sunday, 
March 29, Miss Sharlow left for her first trip abroad, 
where she will be heard in various roles at the Covent 
Garden Opera, London, and the Theatre Champs Elysees, 
Paris. Upon her return to America in the fall this young 
artist will appear in an extensive concert tour under the 
direction of M. H. Hanson, of New York. 














MYRNA SHARLOW 


The appended notices bear witness to Miss Sharlow’s 
remarkable success: 

LA BOHEME, 

The audience yesterday, kindly disposed from the moment of her 
entrance, encouraged her in every way. It soon realized that she 
had a voice of her own, a voice of fine and appealing quality, a 
voice well suited to the music of Mimi. The beauty of her tones 
and the modesty of her bearing and her unaffected simplicity 
atoned for the lack of emotional acting. This, too, may be said, 
that her natural taste and sound sense kept her from any too de- 
liberate attempt to act. She is certainly a singer of much promise. 

-Philip Hale, in Boston Herald. 

Miss Sharlow met a sudden situation with unusual readiness and 
It was to be expected that she would use good sense 
She kept her self- 
possession, and made use of her brains as well as her voice. Her 
phrasing was musicianly Hler action was appropriate, and neither 
stiff nor exaggerated, though it will undoubtedly gain variety and 
onviction to a greater degree than could reasonably have been 


resource, 


in proceeding carefully in her first act. 


expected yesterday. 

She sings freely; the tonal emission is not in any way forced 

mnatural Boston Post. 

The gifted young woman is said to be but twenty years old. The 
future should hold for het She is blessed 
with a voice of uncommon beauty and has learned to sing well. 
A voice now equal to the role of Mimi, it should grow steadiy in 
power as in range of emotional expression with the years. 

As an actress Miss Sharlow preserved simplicity and sincerity. 
She refrained from the nervous tenseness that is an unfortunate 


a career of distinction. 


indication of the desire to act.—Boston Globe. 





To fill the place left vacant by Mme. Melba’s sudden withdrawal 
from the cast of “La Bo 
on very short notice, sang Mimi 





sme” Saturday afternoon, Miss Sharlow, 
Previously she has not taken 
4 major part at a subscription performance, though she once sang 
Mimi on Saturday evening and has been heard in one of the 
minor parts in the sewing room scene of “Louise.” It was her 
“chance,” Saturday afternoon, end the close of the first act must 
have warmed her heart. She was called before the curtain nine 
times by an audience that was suffering the first pangs of disap- 
pointment at missing their beloved Melba. She well deserved it. 
With her markedly sweet light voice (mot a weak voice, however) 
she sang with perfectly true intonation and fine phrasing. She 
was a lovely, scared little Mimi (though not at all a scared opera 
singer), and her voice admirably stood the test, in that it was 
ble to give sincere pleasure to thousands of people in a large 
vuditorium.—Boston Transcript (Advertisement. ) 





Hodgson Recital at American Institute. 


Leslie Hodgson, instructor of piano at:the American In- 
stitute of Applied Music, 212 West Fifty-ninth street, 
New York (Kate S. Chittenden, dean), gave a recital 
there April 3. Following years of study in America, un- 





der Albert Ross Parsons and Miss Chittenden, Mr. Hodg- 
son further perfected himself as a pianist by European 
study with Jedliczka and Carrefio, and upon his return 
became a member of the faculty of the institute. Of 
an inquiring turn of mind, he keeps well abreast with the 
times as regards music of the new school, which explains 
the presence of works on his program by Charles Griffis, 
Deodat Sévérac (“Who are they?” says the old school 
pianist), Cyril Scott and Sibelius, Thoroughly grounded 
in the classics, as every pianist worthy the name should 
be, he plays that music with authority and sincerity. An 
audience of good size heard the following program: 


Genes VES caskctsccsceusesn TTT TTITILITTTT LETTE Handel 
EOD 1 ik ic knns ck.ccedscnbakekcatecgeuensvthiaktoas Beethoven 
Rondo a Capriccio, op. 129 (Rage Over the Lost Penny). Beethoven 
PURINE, GR BF ccc cbecece en dpccescodscecte cucovasecs Schumann 
TOO Tae OE BN, ovine ds vcet ddan vccndesvaess Charles Griffes 
Where One Hears an Old Music Box.......... Deodat de Sévérac 
Delete PORE so occas cbbabwitncedccodécccasaconaee Cyril Scott 
De Gs Gy OR Be kesscdcctcusnkbacsredrbidessaene Cyril Scott 
DOSS seb daess <od6esccen pop bedéanereess céeeeks Jean Sibelius 
I Bes Bi nv ci cbh cnet sk0k ep enenedcees).scacuene ee akkil Liszt 
PE: ED. einck cabs Caxedebapembcbbbacanet Schubert-Tausig 





Robsarte Tribute to Francis Rogers. 


Readers of up to date magazines have doubtless seen 
the interesting, because convincingly written, article on 
singing by Francis Rogers, in the April issue of Scribner’s. 
Of the many who warmly admired the article, Lionel 
Robsarte, of New York, Trabadello’s assistant for years 
in Paris, finds time to write a few words, and the reader, 
in perusing the following from Robsarte, a recognized 
vocal authority, will appreciate the high compliment to 
Rogers: 





Hotel Woodward, ssth and Broadway, 
New York. 
To the Musical Courier: 

I wish that vocal students and instructors could have their atten- 
tion called to a most remarkable article by Francis Rogers, in the 
April Scribner's. 

I, personally, try to keep in touch with everything written on the 
voice, and I think every professional singer will bear me out, that 
here are condensed in three pages, more facts and common sense 
than in anything written heretofore. Most articles or books on 
this subject are cither vague or empirical. 

I hold no brief for Mr. Rogers. I have not even the honor of 
his acquaintance, though I seem to remember him when he was a 
student, some fifteen years or more ago, in Paris. 

Nevertheless, to such keenness of observation and clarity of ex- 
position I wish to take off my hat! Thanking you for past favors, 
believe me, Very cordially yours, 

March 29, 1914. Liowet Rossartr. 





Pittsburgh Soprano Widely Demanded. 


Grace Hall Riheldaffer, soprano, of Pittsburgh, has just 
returned after a two months’ tour of the South, having 
had appearances at Daytona, Deland, Ft. Myers, Orlando, 

Petersburg, Clearwater, Eustis, Key West, Miami, all 
in Florida. Then followed an important engagement in 
Atlanta, Ga., and some other engagements in small towns. 
On March 24 and 25 Mrs. Riheldaffer sang in Troy, Ohio; 
on the 26th and 27th, at Indianapolis, Ind.; on the 28th, 
Notre Dame, Ind.; and May 7 and 8 she will sing at the 
State Normal School, Mt. Pleasant, Mich. 





Carnegie Acoustics. 


I have decided that when I give my recital at Carnegie 
Hall (New York) I will seat the audience on the stage— 
there will be plenty of room for them all—and do my 
singing from the second balcony, whence my mezzo-voice 
will be plainly heard in all parts of the house—judging 
from the other evening —New York Topics. 





“We're late; they're playing Beethoven's ninth sym- 
phony.” 

“There! what a pity we missed the other cight!—Le 
Rire. 








A Self-Speaking Fact. 


THE MUSICAL COURIER 
carries more advertising 
than any other musical 
publication in the world 
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LOS ANGELES GRAND OPERA 
SEASON CARRIES A DEFICIT. 


Chicago Organization Draws Large Attendance, but the 
Financial Returns Are Insufficient to Meet Heavy 
Expenses—Symphony Concerts—Cadman 
Concert—Ebell Musicale—Various 
Brevities and Notes of Interest. 


1110 West Washington Street, 
al., Marcel 


Los Angeles, ( 





22, 1914 

Last week was given over absolutely to the opera. The 
seven performances of the Chicago Grand Opera Com- 
pany, under the local direction of L. E. Behymer, ab- 
sorbed the musical attention. It was a very brilliant sea- 
son, and artistically the most successful yet given. The 
attendance was large, but not sufficiently so to cover the 
expenses. The cost of bringing two train loads of people 
several thousand miles and of paying the salaries of some 
of the highest priced artists before the public—not to met 
tion the hundred and fifty other members of the organiza 
tion—is simply appal.ing, and capacity houses at every 
performance are necessary to cover it. 

Last season the expense was more than met, but this 
year the musical efforts have suffered with every other 
line of business in the stringency of the times on the coast 
Had we a building large enough to permit of more of the 
moderate priced seats being offered, it might help the mat 
ter out. As it is, the present prices must prevail in order 
to make the house bring necessary returns. Mr. Behymet 
says that he is more than $15,000 short, but the guarantors 
will no doubt feel that this is not exorbitant, considering 
the value of bringing such an organization to the city 

GeRARDY-YSAYE RECITAL. 

Monday evening, March 16, Jean Gerardy, the famous 
French cellist, and Gabriel Ysaye, son of Eugen Ysaye, 
also a violinist, gave a joint recital at the Auditormum. 

SeveNTH Pair or SYMPHONY CONCERTS. 

The seventh set of concerts by the Los Angeles Sym- 
phony Orchestra, Adolf Tandler conductor, were among 
the most enjoyable yet given. The symphony was Tschai- 
kowsky’s “Pathetique,” which Mr. Tandler gave a credita- 
ble reading. The soloist was Axel Simonsen, first cellist 
of the orchestra. This was his first appearance with this 
organization as a soloist, and he scored a triumphant suc 
cess, but following the rule set by Mr. Tandler for the 
symphony concerts, gave no encore. 

The first number was the “Leonore’”’ overture, No. 3, 
Beethoven, and was a fitting opening to a most satisfying 
program. Both concerts were given to larger audiences 
than usual, and the board feels that next year will see a 
great increase in interest and patronage. The last con- 
certs of the season will be given April 3 and 4. 

CapMAN CoNCERT BY THE Lyric CLUB. 

Friday evening, March 20, the Lyric Club gave a pro 
gram which was more than half composed of works by 
Charles Wakefield Cadman, with the composer as guest 
The club was assisted by Osgar Seiling, violinist; Axel 
Simonsen, cellist; W. H. Mead, flutist, and three members 
of the club, Anna Rosemire Gray, soprano; Nell Lock- 
wood McCune, contralto; Ada Marsh Chick, organist. 
Mrs. Hennion Robinson accompanied the club without 
notes, 

Mr. Cadman was an interested listener from the box 
placed at his disposal until the trio, for which he furnished 
the piano part. The Cadman numbers were 
joyable on the program. “The Wish,” which he wrote for 
and dedicated to the club, was the most enthusiastically 
received. It has a taking, lilting melody, and the club 
sang it with much feeling, while the accompaniment o! 
violin and cello added to its attractiveness. The singers 
were obliged to repeat it, 

The four Indian songs that have made Mr. Cadman fa 
mous, were sung delightfully, the little flute solos by Mr 
Mead and the contralto solo by Mrs. McCune, “The Moon 
Drops Low,” adding much to the effect 

Hofmann’s “Song of the Norns” was the most exacting 
of the numbers, the difficult solo being sung by Anna 
Rosemire Gray. 

Ada Marsh Chick, a member of the club, played a bril 
liant organ number from Rubinstein’s opera of “Fera 
mors.” 

Interest centered in Mr. Cadman’s new trio for violin, 
violoncello and piano, played by Mr. Seiling, Mr. Simonsen 
and the composer. This proved to be a brilliant and in- 
teresting composition which is, I am sure, bound to prove 
popular as a new chamber music offering. The second 
movement is full of grace and beauty and the last exceed- 
ingly radiant and interestingly worked out. It was re- 
ceived with much favor. I am delighted that we are to 
hear it again at the last Brahms concert and in a better 
room for chamber music. The Auditorium is too large 
and not intimate enough to get the best effects for such 


the most en 


music. 
Of the work of the club, under Mr. Poulin’s direction, 
I have written so often that little new is to be said, ex- 














cept that the members surpassed themselves this time in 
tonal beauty, attack and shading. They are a wonderful 
body of singers. Mr. Cadman is most enthusiastic in their 


praise. He told me that he considered it the best women’s 
horus he ever heard and he did not believe that it could 
be surpassed in the world, adding that I might quote him 
to that effect. 

The program follows: 


The Spanish Gipsy Girl Lassen-Damros< 


hinese Flower Fete .+..Cadmar 
Four American Indian Songs Cadman-Harris 
rrio in D major Cadman 
Song of the Norns Hofmann 
Marche Nuptiale (Opera de Feramors Rubinsteu 
The Wish ... Cadmar 
Indian Mountain Song Cadmat 
i in Nature , : Schubert 





ArTISts AND COMPOSERS ENTERTAINED. 
After the concert of the Lyric Club, Mr. and Mrs. W 
H. Jamison entertained the soloist, club officers and a 
number of others at a Dutch supper, which was enjoyed 


and appreciated by all privileged to be the guests of 


wis 
popular host and hostess. The out of town friends invited 
were Mr. Cadman, his mother, and the Princess Red 
feather, who is touring with the composer in concert; 
Mrs. Kinney, president of the National Federation of 
Music Clubs; Mrs. Emerson Brush, vice president, and 
Carrie Jacobs Bond, 

It was a jolly company, and after supper the Princess 
Redfeather delighted and surprised every one by her sing 
ing. 1 say surprised because we had been told that she 
as studied but a year and a half, and she sings as if she 
had had years of experience. Her voice is a pleasing 
mezzo, very dramatic in quality, but it is her diction, poise 
and true depth of feeling and conception that mark the 
coming artist. Her facial expression is most eloquent also 
She surely has a bright future before her. 

Mrs. Bond and Miss Peycke also contributed welcome 
numbers, 

Mr. anp Mrs. [uio Becker’s Pupis in Recrrat. 

Invitations to the recitals given occasionally by Mr. and 
Mrs. Thilo Becker are sure to result in crowded houses, 


for these recitals mean much more than is usually under 





stood by “pupils’ recital.” Not only do they have talent 


among their pupils, but ‘y never present a pupil to the 





1 


public, no matter how young, that is not adequately pre 
pared. These were the numbers: Chromatische fantasie 


(Bach-Busoni), Robert Wise Legende” (Wieniawski) 


Florence Georgia Taylor; rondo capriccioso (Mendels- 
sohn), Nellie May Bowen; “Romanze,” “Vogel als 
Prophet,” “Aufschwung” (Schumann), Wanlyn Carswell; 


concerto in D minor (Bruch), Dorothy Armstrong; 
Eglogue” (Liszt), “Reflets dans |l'eau,’ “La Cathedrale 
(Pa 


engloutie” (Debussy), May Le Grand; “La Chasse” 
ganini-Liszt), rhapsodie, op. 79, No. 2 (Brahms), Clyde 
Collison; “Romanze’’ (Svendsen), Dorothy Hess 


L’ Alouette 


(Henselt), Dorothy Ferguson; “Fruehlingsnacht” (Schu 


(Glinka-Balakirew), “Si oiseau  j’etais” 


nann-Liszt), baliade in F (Chopin), Will Garroway; set 


piano (Sinding), Audrey St 


enade for two violins and _ 


Clair Creighton, Mrs. Thilo Becker, Will Garroway 
Tue Esect Musicate ror Marcu 

Ernest Hesser, baritone; Grace Helen Pease, harpist, 
and Frieda Peycke, whose songs and pianologues are in 
a class all their own, gave a recital before the Ebell Club 
n Monday afternoon, March 9. Mr. Hesser is a pupil of 
Shakespeare and sings with great refinement and under 
standing. His voice is melodious and his work 4s always 
pleasing. Mrs. Hennion Robinson played his accompani 
ments in her inimitable way 

It was a delightful afternoon and applause was gener 
ous after every number 


Sessions’ OrGan Recirat 


Archibald Sessions’ Vesper Organ Recital, postponed 
from February 18 because of the terrific storms on that 


date, was given the last of the month. Mr. Sessions has 
been giving these programs every season for many years 
and they are now a regular feature In this one he had 


the assistance of Clifford Lott, than whom there is n 


greater favorite here, his fine baritone voice and artist 


singing being always welcome 


New EncLanp Conservatory ASsociATION oF SOUTHERN 
CALIFORNIA 

The third meeting this season of the New England Con 
servatory Association of Southern California was held at 
Parker Hall, Sixteenth street and Western avenue, Satur 
day evening, March 14. The large attendance indicates 
the interest which is being taken in the association. Fol 
lowing the program a social hour at which refreshments 
were served was enjoyed by all 

The annua! banquet will be held at the Hollenbeck Ho- 
tel, April 17 
Mme. Namara Tove to Stnc witn Merropourran Opera 

Next Season. 


Mme. Namara Toye, one of the youngest of American 
prima donnas, will sing with the Metropolitan Opera Com- 








43 





pany of New York next fall, and has just sailed for Paris 
where she will study with Mme. Melba during April and 
May. 

It is a new departure for Mme. Melba to offer to train 
a young singer, but she evidently feels that Mme. Toye is 
fitted to become a noted artist and is interested in her 
future. Mme. Toye will also coach with Jean de Reszke 
during the summer, returning to America in the fall 
Mme. Toye is a Los Angeles girl and has been living here 
quietly during the past year. It is greatly to be regretted 
that we could not have heard her in recital before she 
left, Jane CaTHERWoop., 


ELMAN ENTHUSES OMAHA. 


Woman Composers Featured by Woman's Club—City 
Abounds in Lectures and Recitals. 


Omaha, Neb., March 23, rors 
Mischa Elman paid his second visit to this city last 








Monday, and again gave a demonstration of his art. Hi 
program began with the Mendelssohn concerto, and ended 
with Sarasate’s “Zigeunerweisen,” and included a group 
of arrangements of well known piano numbers, such as 
Chopin’s E flat nocturne and Schumann’s “Bird as Proph 
et.” The Wieniawski “Faust Fantasy” also figured on 
the program. In all these works, Elman’s amazing pow 


ers compelled continued admiration. His splendid tone 
h 


lis driving, impetuous temperament, his intonation, seem- 
ingly as perfect as human endeavor can attain, and the 
maturity of his style, all proclaimed the master interpre 
ter; one who is well worthy to stand in the front rank 
of violinists, 

Percy Kahn, who supplied the pianistic background 
accompanied the soloist as only a musician of broad ex 
perience and superior technical equipment can. The re 
cital was heard by a large audience, which was consid 
erably larger than those which the other numbers in Mis 


Hopper’s matinee serie have been able to attract 


Mr. Kexiry’s Seconn Lecrure 


The second of Thomas ft Kel y's Lenten lecture serie 
was given last Tuesday afternoon, on the subject. “Songs 
from the Twelfth to the Sixteenth Century.” Mr. Kelly 


devoted a considerable portion of the afternoon to a dis 
cussion of the activities of the various schools of trouba 
dours, jongleurs, and minnesinger which flourished in 
those times, and with Mrs. Kelly’s assistance. gave ex 
amples of this primitive form of vocal composition. Re 
garding these illustrations, the Omaha Bee commented 
as follows: 








As usua im a Kelly recital, the + Ys ‘ x 
eat ex es ¢ their k | } ng w w t 
re ewvard f eaning 
5 r Y t t work M M 
GauM as Composer, 
Joseph Gahm, of New York City, a sterling musician 
who made this cit us residen for ver hilteen years, 
. , : 2 
again has stepped into the limelight as a composer, a 
eries of nine piano numbers by him having recently been 
ued by the Carl! |] er Company Several of these 
ire dedicated to old friend f the mposer in Omaha 
ind all are finely conceived and skilf xecuted musica 
, 
deas 
Orcan Recitat Seri 
Ben Stanley the accomplished rga t of rini 
Cathedral, is giving a series of Saturday afternoon orgat 
recitals Mr Stanle 1 mu ul f wide experien 
ind recognized ability, and his programs reveal the pre 
nee f a powerful and independent personality 
WoMAN Cius Strupres Woman Composers 
Works by womatr nposer will be the subject for 
msideratior it the nin eting of the ' ical e 
ymartment f the Omaha Womar Club A paper treat 
ing on the subject w be read an i program will be 
given, on which appear the following well known names 
Allitsen, Beach, B 1, Chaminade l'Hardelot and Salte 
SYMPHONY Stupy Orcnuestra Witt Pray 
Henry Cox onductor of x Stud 
Orchestra. ann r a concert bys for th 
eveninz f April ¢ at the Br \ 
ther mpositions the program will ntain Schubert 
Rosamunde’ verture and “Unfinished ymphony 
the Mende hn violin concerto. played by Mr. Co 
Recitat py Lanpsperc Pt 
Sigmund Landsberg, a pror nt member of the lc 
piano teaching fraternity, brought out six of his p 
in a recital at the First Christian Church last Tuesday 


evening. The recital was well attended and successful 
Miss Davis’ Recitat 
Alice Virginia Davis, pianist, has announced a recita 
to be given at the First Baptist Church, on the evening 
of April 28. Cecil Berryman will collaborate with M 


Davis in the performance of Liszt's E flat concerto 


Jean P. Durrretp 
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Ganz Wins German Enthusiasm. 





Gar the celebrated pianist, who returns to 
ason f tour under the manage- 

Char LL. Wagner, has been receiving the fol- 
ipon his recent appearances in 


s to whom the piano 
nd ex 310 The existence of such 
d, because there are still 
instrument as a chopping board. 
a ntages, among them a technic 
1 form of description whic! 


A technic not universal simply because 

works of Liszt r of the composers who come 
t, Ganz did yesterday, in the 

plays Haydn and Liszt, and in addition Schu 
ngold, and does justice to the char 





mposer, one might al 





¢ is justified in speaking of 
tural consequence is that 
ngs t complete under 
For ymplete under 

be attained—or at 

nic Technic, on the 

ng Musical historians, 


nicest order, will throw 
rn that Ganz dared to 
nata of young Korngold 


piquant contrast—the beginning 

bridge over an immensity 

ind flourished beneath this 

ld nal tribution Not a miracle 

e e it is the work of a thir 

( 1 Haydn with the natural freedom 
i Korngold, and he played 

f-assurance which is unconscious 


result of retrospect, following the 

nn’s symphonic etudes were played 
unnecessary emotional ballast, in 

ahe etude, whic was probably the pur 
t did not intend that these etudes 

r a symphony To Chopin 

wn compositions, “In 


ng, refined and piquant 


y p14 
pupi »f Busoni, invested the 
z tion (S imann symphon 
te emphasizing forcibly, especially 
ymphor acter In the more 
ceived finale, the con 
ew wt nite with the orchestral 
tation upon the piano 
And the S i nn lyrics were 


ognition must be given 


progr f Haydn’s D major sonata, the 
ng presto finale, were ef 
wit lelicate feeling and 
en, Jar ‘ 
‘ ewed jUaintance nm the 
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ally hr ant 
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threatened almost to overleap the barriers of beauty, yet it was all 
so classic, so perfectly healthy, and especially from a rhythmical 
standpoint so natural and genuine, that one was inevitably thrown 
into amazement at this monumentally plastic presentation of the 
Schumann tone pictures. The little Haydn sonata which the con- 
cert giver had the courage to include in his program, was given 
a rendering almost too virtuosic for the simplicity of the compo- 
sition. The program also brought works by Blanchet, Ganz, De- 
bussy and Liszt. The applause was great.—Frankfurter, General 
Anzeiger, January 21, 1914. 


The Beriin pianist, Rudolph Ganz, is already well known in the 
musical life of Frankfort, as a noteworthy artist. His piano re- 
cital of yesterday evening in the Saalban Hall again revealed his 
consummate ability, both in great and smaller tasks. Grandly 
conceived in interpretation, almost orchestral in execution, in the 
nore lyric passages tender and appealing, yet without any savor 
f exaggerated sentimentality—such was the rendering given by 





Photo by Matzene, Chicago, Ill. 
RUDOLPH GANZ. 
this brilliant pianist to Schumann's symphonic etudes (op. 193), 


which rank among the most exacting tests of an artist’s maturity. 
The symphonic etudes was followed by Haydn's well known D 
ma) practically never found upon pianistic pro 
grams he enthusiastic reception accorded the sonata, which 
was most elegantly and gracefully played, was evidence enough, 


r sonsta—1 


however, that there is still a healthy liking for the old fashioned 
implicity of a Haydn, despite all the modern and hyper-modern 
nusic Chopin's B minor sonata again must be ranked with the 
eavier artillery flere, too, it came almost as a shock—the mag 

icent conception of the pianist and, in the dreamy largo, his 
inging tone, which caused the glorious melody of the work to 
cho within us long after it had ceased The recital brought also 
smaller works by Blanchet, Debussy, Liszt and the concert giver 
The warmth of the artist’s reception at the hands of a deeply 
attentive audience was quite in accordance with the excellence of 
his work Frankfurter Kleine Presse, January 20, 1014 (Ad 
v trsement,) 

Mrs. Wayback (reading)—Hiram, what air these Rus 


sian steppes? 
Mr. Wayback—One o’ them 


Dallas News 


new tang ed dances, I spose, 
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Concert of Novel Music. 

On Wednesday evening, April 1, Carnegie Hall, New 
York, was garnished with bevies of white robed ladies, 
gentlemen in all the rigors of starched linen bordered with 
suits of customary black, rows of nodding palms, an or- 
chestra, an organ, and a picturesque conductor making 
mystic passes and confidential signals like a bard of eld 
or a rejuvenated Druid. And the ladies in white, together 
with the gentlemen bordered and tipped with black, opened 
their mouths and sang lustily or sweetly, according to the 
code of comprehended signals used by the master Druid, 
Kurt Schindler. And the listeners who sat attentive in 
the concert hall gave tokens of their joy in long applause 
which now and then compelled the singers to repeat the 
chorus that had roused the audience. 

It was a comforting sight to see so many studious and 
intelligent singers shunning the frivolities of bridge and 
tango to learn and expound the novel and unusually in- 
teresting program of music chosen for this second sub- 
scription concert of the Schola Cantorum of New York. 
In this commercial age it is a pleasant surprise to find an 
organization which has not money for its end and aim. 
These ladies and gentlemen get together for self improve- 
ment by means of the study of choral music, They give a 
concert from time to time to let the public see their prog- 
ress, but the avowed object of the rehearsals is not merely 
to give concerts. It is plain to the audience that the genial 
conductor has considerable personal popularity among his 
choral cohorts, and there is reason to believe that Kurt 
Schindler's energy and tact, in conjunction with his un- 
questioned authority as a serious musician, are the potent 
factors which make the Schola Cantorum what it is to- 
d iV 

\ perusal of the following program will convince the 
reader that without such an organization as the Schola 
Cantorum more than ninety per cent. of this music would 
never be heard in New York: 

Sadko, tableau musical (orchestra alone)......... Rimsky-Korsakoff 
ontnets, SND - OHM 5 6.5.04 bo coe case eee 24 X0,bavtanwan Moussorgsky 
Chorus and orchestra. 

Contralto solo, Mary Jordan; harp solo, Carlos Salzedo. 


Overture, Khovantchina: Dawn in Moscow (first time) ..Moussorgsky 
Orchestra alone. 


Villagers’ Chorus, from Prince Igor......................-Borodine 
Chorus and orchestra. 
Fas Se TR CE ig cs. den wdc cements nsend ciccvsp odes Rubetz 
Chorus 4 cappella. 
Persian Dances from the opera Khovantchina.......... Moussorgsky 


Orchestra alone, 
The Plaint of the People, from the opera Khovantchina (first 
hate) sc iscdccctedancee cess beewencbebhn thes sa ¥s ke Moussorgsky 
Chorus and orchestra. 
Baritone solo, R. Dadmun. 
Song of the Volga Beate... coc cccccccccccescccecoccccces Rubetz 
Chorus 4 cappella (sung in Russian). 





NEGRO COMPOSERS AND MODERN ENGLISH CHORAL 
BALLADS BASED ON FOLKSONGS. 
The Slave Singing at Midnight (Loud He Sang the Song 
of David). The poem by Longfellow. First time in 
Maw WORE cicccccccvnscadesdepesesenacccess Coleridge-Taylor 
Chorus and orchestra. 
Two negro spirituals— 
Deep RiwGF ccccccccscnccvccccseccesencs cakes cease cee 
Bl BEG Gate e oi cus i cdeducseensdioccsocss) seaseccevet Burleigh 
Chorus 4 cappella. 
News from Whydah (a ballad of the sea). The words by 
John Masefield (mew)......0scseceeeerceecess Balfour Gardner 
Chorus and orchestra. 
Moliy on the Shore (for string orchestra; new).....Percy Grainger 
Father and Daughter (a ballad of the Faroe Islands), for 
five men’s solo voices, double chorus and orchestra 
RO: Gicsii aides Khnawiicna bier beeen oats Percy Grainger 
The five narrators: Leo Duran, Delos Becker, Marlowe-Jones, 
Royal Dadmun, N. Biesenthal 
Much time must necessarily have been spent in learning 
so much difficult music so thoroughly and it was unfor- 
tunate that the weather should have played the April fool, 
filling the atmosphere with mists and the streets with 
pools. But the large audience of music lovers whom the 
attractions of the program and the managerial art of An- 
tonia Sawyer had attracted to the hall were amply repaid 
for having defied the elements. The performers certainly 
found no lack of encouragement in the loud and long ap- 
plause with which most of the numbers on the program 
were greeted. It is hardly necessary to analyze in detail, 
or even to prefer, any particular composition. All were 
pleasing, even in their plaintiveness and barbaric force, for 
nearly all of them were new to the audience and none of 
the effects had become stale with frequent hearing. 
Kurt Schindler and his excellent choir had the assistance 
of the New York Symphony Orchestra, Mary Jordan, con- 
tralto; Royal Dadmun, baritone, and Carlos Salzedo, 


harpist. 





Whitehill Engaged for Covent Garden. 

Clarence Whitehill, baritone of the Chicago Grand 
Opera Company, has been engaged to sing at Covent 
Garden, London. Mr. Whitehill’s last performance with 
the Chicago company will occur April 25, im Milwaukee, 
when “Parsifal” will be sung. His first performance at 
Covent Garden takes place on May 4 
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LAFAYETTE DESIRES PROGRESS. 


Lafayette, Ind., March 17, 1914 

Much interest is being manifested in Lafayette this year 
in trying to bring about a more widespread interest in the 
best of music. Many of the musicians of long standing 
in Lafayette have failed to keep abreast with the modern 
progress of music, and through their lack of interest many 
of the young people have suffered. Through the efforts 
of several business men, concerts are being planned at 
popular prices to stimulate and create interest. The step 
taken by the civic body is most highly appreciated by the 
progressive element, who have worked untiringly to edu 
cate and cultivate a taste for the better music. The first 
concert was given by Leon Sametini, the Holland violin- 
ist, at the Jefferson High School, February 17, and was a 
most enjoyable affair. 

Mr, Sametini’s program was composed of the Leclair 
sonata, “Le Tombeau”; the Mendelssohn concerto, E mi 
nor; a group of Kreisler compositions, and the introduc 
tion and rondo capriccioso, Saint-Saéns. Edourda Sarce- 
dote was the accompanist. The patronage accorded the 
concert, while not as large as expected, was quite encour- 
aging. 

Gustav Holmquist, the Swedish basso cantante, charmed 
a large audience at the First Christian auditorium on the 
evening of March 2, the recital being the second in the 
Artist Concert Series given by Lena M. Baer. Mr. Holm- 
quist presented a program of many standard compositions 
Of especial interest were “O Ruddier than the Cherry,” 
from “Acis and Galatea” (Handel); “Heimlich Auffor 
derung” (Strauss); “She Alone Charmeth My Sadness” 
(Gounod) ; “Song of the Evening Star” (Wagner), and a 
group of Swedish folksongs. Mr. Holmquist was heart- 
ily encored from time to time. Alma Crowden Smalley, 
one of Lafayette’s gifted young pianists, was the pleasing 
accompanist. The next number of the series will be given 
the latter part of April by Otto Meyer, violinist, and Marie 
Meyer-TenBroech. 

Cuicaco Manacer Miss Bagr’s Guest. 

Alma Voedish, of Chicago, manager of musical artists, 
was the guest of Lena M. Baer, during the Sametini con- 
cert Miss Voedish is the personal manager of Leon 
Sametini, the Holland violinist, 

First Concert oF Vesper Cuorr. 

The Vesper Choir of Purdue University, Lawrence A. 
Cover, director, is preparing, a Lenten service to be given 
at Fowler Hall the first week in April. It will be the first 
concert ever given by the Vesper Choir and the event is 
looked forward to with much interest. Dubois’ “Seven 
Last Words of Christ” will be rendered. Bernice Crow 
den, soprano; Robert Long. baritone, and H. J. Roop, 
tenor, will be the soloists 

Purove Grreis’ Gree CLus Concert 

A large audience was delighted on the evening of March 
13 by the excellent program presented by the Purdue Girls’ 
Glee Club in its initial concert at Fowler Hall. The 
splendid ensemble work proved a surprise to the audience 
and much enthusiasm and appreciation were shown by the 
hearty applause. The program throughout was well bal 
anced. The opening number was “The Chase of the But 
terflies, " by Clappison, and was especially well rendered. 

‘he other numbers by the Glee Club included “The Girls 
of Seville,’ Denza; “The Fountain,” Bartlett; “Indian 
Mountain Song,” Cadman; “Heather Rose,” Protheroe, 
and “Nymphs and Fauns,” Bemberg and Matthews. Viv- 
ian Taylor, soprano, and Louise Taylor, contralto, were 
the soloists of the evening, and each appeared to excel 
lent advantage. Vivian Taylor gave a group of three 
lyrics by Browning and Protheroe, and Louise Taylor sang 
“In the Great Unknown,” D’Hardelot; “Obstination,” Fon 
tannelle, and “Haunt of the Witches.” Harriet Baugh, 
reader, charmed the audience with several extracts from 
modern dramas. The marked success of the organization 
reflects great credit on its director, Lawrence A. Cover. 


L. M. B 





Haggerty-Snell Pupils. 

Two of Ida Haggerty-Snell’s pupils, Mrs. G. L. Wil 
liams and Mattibelle French, sang at a musicale given 
by Mr. and Mrs. Bernhardt Wall at their elegant apart 
ment, 515 West 187th street, New York, on Sunday, 
March 29. Mrs. Williams sang Campbell-Tipton’s “Spirit 
Flower” and Nevin's “Merry Lark.” The audience was 
so insistent in its applause that Tosti’s “Could I” was 
sung with equal finish. Mrs. Williams has a beautiful 





voice, full of temperament, well poised and artistic, and 
shows splendid training. 

Miss French sang Jocelyn’s “Berceuse” and “Eyes So 
Blue,” by Pinsuti, in her usual delightful manner. She 
has a good mezzo-soprano voice, capable of great things, 
which she is rapidly accomplishing under the guidance 
of her skilled teacher. 

August Scharrer has accepted the leadership of a sing- 
ing society at Nuremberg. 
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a HELENE MAIGILLE 
. EXPLAINS NEW SCHOOL. 


Well Known Teacher Replies to Recent Inquiries Regard- 
ing Her American School of Bel Canto at Carnegie 
Hall, New York, from Those Particularly 
Interested in Knowing upon What 
Lines Her Instruction Is Based. 


me, New York, 
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every aspirant to vocal honors, whether the aspirant be a 
light soprano, coloratura soprano, dramatic soprano, mez- 
zo-soprano, mezzo-contralto or contralto. From the low- 
est tones to the highest of these world famous singers their 
vocal art is without a flaw and above criticism, and they 
prove in the perfection and natural registration of their 
great voices that there is nothing lost in vocal art. 

A pupil who can perfectly produce and sustain high A 
natural will sing with ease a high C. Furthermore, noth- 
ing is written in song, opera or oratorio that necessitates 
the rack and ruin to voices that goes on in vocal studios 
except the cupidity of teachers to please a vain pupil who 
wants to go forth and assure her friends as to “how high 
she can go?” by replying, “I can sing E above high C.” 
Not one tone is added in my teaching that is not within 
easy reach of the pupil’s range. Oftentimes the building 
in of several high as well as low tones is necessary to the 
compass of each genre of voice, though more often it is 
the medium voice that has to be recovered, because of 
nasal interference, which obstructs emission, or because 

has been almost obliterated through forcing and so 
called covered tones. Sometimes months and even years 
of careful training, together with infinite patience on the 
part of both teacher and pupil, are required in the re- 
placement of the tones. Could I enumerate the number 
of young people who have come to me for criticism, whom 
| have designated mezzo-soprano, dramatic soprano, mez- 
zo-contralto, ete., and who have gone to teachers right 
here in New York, whose voices not alone have been 
ruined, but whose health likewise suffered, in their ef- 
forts to be made high sopranos, it would fill a page of the 
MusicaL Courier. 

One instance was so flagrant that the name of the ex- 
alted accompanist teacher should be cited. This party 
took one of these cases. She was a Brooklyn girl, a 
friend of two of my pupils, The young lady came with 
her mother. After listening to her scale I assured her 
she was a mezzo-contralto of the purest type. 

“What singer at the Metropolitan does my daughter's 
voice resemble?” aswed the mother. 

“No voice, madame,” I replied; “your daugliter’s voice 
is already badly strained, but time will overcome much of 
it, and the voice will be really exceedingly good.” 

“Oh, well,” replied the lady, “I have no wish for my 
daughter to have any other than a soprano voice. She 
has brought ‘May Morning’ if you will listen to it; I am 
sure you will change your mind and come to believe she 
i$ a soprano.” 

I entreated the young woman not to sing the sonz, but 
she did. It was one of the most painful five minutes I 
ever remember to have passed through, where “singing” 
is concerned. Still I maintained my diagnosis was cor- 
rect. 

“Before I can be convinced I have three other teachers 
[ wish to have hear my daughter’s voice. If they agree 
with you, I may return, as I do like the way your pupils 
sing.” 

To her everlasting credit, Eugenia Pappenheim main 
tained the “voice was a low voice.” Concerning the other 
two, one said: “If Mme. Maigille says you are a mezzo 
contralto, I can make you one also; but if you prefer to 
Then it was that she 
went to the teacher mentioned above. Finding it was the 
united wish of mother and daughter to have a soprano 
voice, she assured them “Mme. Maigille may think she is 
right, but I will teach your daughter to be a soprano.” 

Fifteen hundred dollars were spent in that studio, and 
when the young woman was lying on a couch of suffering 
from vocal and physical strain, her mother asked my pupil 
Maigille’s pupils ever had to lie down in the 
anteroom after a lesson or retire to their rooms when they 
return home?” “Oh, no,” replied Miss X; “assuredly not 
Such an experience could not possibly occur under Mme 
Maigille’s instruction.” 

In this article I am endeavoring to place before the 
young, ambitious aspirant for an artistic career the main 
reasons why they ruin their chances at the outset by 
aspiring to become something they are not, and also am 
trying to make them fully realize the dangers in trying to 
gain altitudinous high notes not within their legitimate 
compass and the consequent loss of voice quality. Young 
singers are most liable to fail through the foolish idea that 


be a soprano, I can also do that.” 


only coloratura sopranos succeed in winning the world’s 
This erroneous idea is fostered by insincere 
no matter what their position in the musical 
world may be—and the reason is easily explained; first, 
their wish to secure the pupil at any cost; second, by the 
unassailable fact that lamentable ignorance prevails in the 
successful cultivation of the mezzo-contralto and mezzo- 
soprano voices, because of insufficient knowledge of the 
fundamental principles of the registers of the voice. 

Were these voices not in great demand by impresarios 
and appreciated in the present as they have been in the 
past by a discriminating public, such an artist as Julia 
Culp would be unheard of and unpraised; whereas her 
vocal art has been acclaimed from coast to coast in this 
country in which she has added new laurels to those al- 
ready brought from her own land. 


The vocal method which I teach, and it is a vocal method, 


acclaim. 
teachers 


however cgotistical that may read, is acknowledged by 
musicians, physicians, and critics to be scientifically cor- 
rect and proven correct by the long list of successful pupils 
in private and professional life, and the early work in the 
studio. 

A reason is given for the right emission of every tone, 
also a corresponding explanation why a tone is taken in- 
correctly. This is of sufficient importance when one takes 
into consideration that even every half tone constitutes a 
full complete register in itself, and which must be care- 
fully and understandingly placed, so that, at last, the voice 
is a perfect instrument, even from the lowest to the highest 
note in the compass of all voices. 

The method is not made up of postulatory assumption, 
or of a collection of ideas garnered here and there and ex- 
ploited as “my vocal method,” but it is a method based 
upon natural physical, anatomical and psychological laws, 
constantly proven by the invariable results through it ob- 
tained. When a teacher cannot possibly demonstrate the 
physical and anatomical reasons for the existence of the 
registers and their immediate application in the produc- 
tion of the voice, and who discounts their existence or that 
in them alone iie the exact and only exact fundamentals 
of voice production, he publicly gives utterance to his own 
total incapacity and betrays his ignorance of the first prin- 
ciples of voice production. 

Psychology is as potent a factor in vocal development 
as it is in all mental pictures of tone color, or beautiful 
forms which must harmonize to produce great expression 
in a vocalist, instrumentalist, artist, architect, sculptor or 
landscape gardener; but as a prime factor in tone pro- 
duction, it is absolutely without value. 

I have chosen to put my foot on the “arduous, unflinch- 
ing path,” and having already won the distinguished en- 
dorsements of men eminent in the musical, medical and 
literary world, the esteem of many artistic pupils in the 
vocal and dramatic profession and in private life, and 
the list being further augmented by names high in the 
medical, ministerial and lecture field, a thoughtful public 
once conversant with these facts, will, sooner or later, en- 
dorse the wider sphere in the inauguration of an Amer- 
ican school of bel canto, where the science of voice pro- 
duction will be taught and where artistic singing will be 
the rule. 

lhe question arises, “From whom did Mme. Maigille 
study voice culture, that she is so sure of herself, and who 
so fearlessly espouses her own cause in her work?” 

I am glad to state, it is to the late great artist and 
teacher, Mme. Rosina Laborde, of Paris, for sixty years 
the ido] of the French nation, to that great prima donna of 
the National Grand Opera, of Paris, later honored as the 
representative teacher of vocal art, in which exalted posi- 
tion she reigned supreme for many years, and who was 
the teacher of Emma Calvé, Marie Delna, Mme. Heglow, 
and many other distinguished singers, and it is to Mme. La- 
borde that I owe the foundation of the vocal method and 
operatic traditions I teach; also to the sound, authorita- 
tive principles of voice producion of the eminent throat 
specialist, John McCoy, M.D., of New York (the John 
McCoy of West Seventy-third street), and to whom I am 
only too proud to acknowledge with respectful homage my 
indebtedness for the splendid elucidation of several ex- 
tremely delicate points which rounded into completeness 
the discoveries I made years ago, and which I have per- 
sistently and consistently taught with unvarying and grati- 
fying success ever since. 

Another query must be answered, viz.: 

“Does Mme. Maigille sing herself and does she elucidate 
her vocal method by exemplifying in her own singing the 
claims she makes for the registration of the voice?” 

It is a known fact that I am a singer, but a certain 
laryngical condition from my youth was a source of deep 
trouble, which no throat specialist, however distinguished 
(and I have consulted many in this country and Europe) 
in discovering the reason, had sufficient skill to remove; 
and not one even enlightened me as to what the trouble 
was. Dr. John McCoy performed the altogether unique 
and marvelously skilful operation on October 23 last, and 
in so doing restored my voice to absolute purity and the 
perfect evenness of each register became manifest imme- 
diately. I was rewarded for having given the past years 
to teaching by hearing Dr. John McCoy address, these 
words in my presence: 

“Mme. Maigille’s method is of superlative merit, or she 
would have ruined her own vocal chords years ago, where- 
as, they are wholly perfect and, capable of the severest 
tax made upon them; and in her training, particularly the 
male voice, she spares neither her voice nor her physical 
energies; and to. witness her giving a lesson is to enjoy a 
phenomenal exhibition in the rare gift, perhaps the rarest, 
of imparting what she knows, without hesilation or re- 
straint.” 

It is no credit to a teacher to make or sustain a reputa- 
tion on a beautiful natural voice, nor on the good work 
of other teachers. It is, however, to the credit of a teacher 
to cultivate to high perfection voices, which have been 
badly trained elsewhere, if the damage done is not beyond 
rectification, or the voices utterly bad through nasal ob- 
structions or malformations, which a skilful throat spe- 
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cialist can overcome, and so open a way for the teacher 
to work without the certain knowledge that the students’ 
time and her own was being wasted without the skilled 
attention. I have lost many pupils through telling the 
truth concerning a voice, but I am very happy to state 
with equal candor, I have never yet taught a voice to which 
I have not brought uniformity and beauty of tone, once I 
consented to accept the pupil. 

In conclusion, I will make a repetition regarding the 
physiological law governing voice production. Every per- 
fect voice (and there is only about one in a thousand) 
proves beyond argument the existence of the chest, medium 
and head registers, and their natural emission, by purely 
physiological laws, It should, therefore, be required that 
every teacher be qualified to produce the registers on sound 
physiological understanding, in order that they 
able to remedy the defects dominant in the remaining nine 
hundred and ninety-nine voices, seeking instruction. It is 
a mistake to say “such laws do not govern voice pro- 
duction.” <A pupil from a certain teacher came to me last 
summer for my criticism. Afterward the teacher, hearing 
from the pupil my ideas on voice production, amplified his 
own by adding “any one who teaches such old fashioned 
notions in these days is an old fogy.” As it is my in- 
variable rule never to try voices already under instruction, 
I had been misled in this case, having received the im- 
pression that her lessons had been discontinued. But upon 
learning of this opinion I felt heartily glad and thankful 
that, while the memories of the great teachers of the past 


may be 


seventy-five years still exert a potent influence upon their 
band of 


successors, who, in having conscientiously followed their 


followers, I also am to be found in the small 
instruction in student days, could be counted in the least 
worthy to follow in their footsteps and continue the method 
which they, in their turn, had given to the world in the old 
Italian school of voice training, which has not and never 
will be, superseded by methods based upon unphysiological 
and unsound theories, springing up like mushrooms in all 
directions, and like them, having their growth and little 
day. 

In America and in Europe the “art of bel canto” will 
still be found to have its serious, honest exponents, from 
whose instruction a new line of teachers will carry on in 
the future the scientific work in the only true vocal method 
which has withstood the ignorance, stupidity and folly of 
the new and variously named voice methods of the pres- 
ent day. 

“he teaching in the American School of Bel Canto will 
be on lines that can never bring confusion upon the pupils 
or the school; and the pupils, whether private students, 
teachers or soloists, will have something to carry into 
their professional lives that will be worth while in their 
pedagogic and artistic careers. Above all will be the grati- 
fying spectacle of the daughters of the home circle, who 
will sing like artists and who will reflect credit alike upon 
their teacher and themselves for the serious, painstaking 
work accomplished in the American School of Bel Canto. 

HELEN MaAIGILLE. 


Theodore Spiering and Norah Drewett. 


At the twenty-first Berlin Bluethner Orchestra concert, 
on Sunday afternoon, March 15, Theodore Spiering con- 
ducted the following interesting program: 
No. 6 (Pathétique) 

piano, A 





Symphony, I'schatkowsky 


Concerto tor minor Grieg 


Finiandra, op. 26 (symphonic poen Sibelius 

The soloist was Norah Drewett, who, according to the 
observations of the Berlin press, played the concerto in 
a brilliant manner and came in for a great deal of praise. 
There was only one opinion about Theodore Spiering’s 
wonderful conducting. With every appearance he makes 
at the head of the orchestra he grows in public favor. He 
occupies a position in Berlin which would be difficult for 


any other American to equal. 


Educational Chamber Music Society. 

The Educational Chamber Music Society, founded by 
Leo Levy, which has given a series of ten concerts this 
season in the Strauss Auditorium of the Educational Al- 
liance, East Broadway and Jefferson street, New York, 
gave the last concert of the season on April 5, playing 
quintets by Mendelssohn and Schumann and a sextet, “Sou- 
venir de Florence,” by Tschaikowsky. This was the first 
season of the Educational Chamber Music Society, and 
the work accomplished has been so successful that it has 
been decided to give a similar series of chamber music 
concerts during next season. 

Robbie was taking music lessons and he thought he knew 
it all. “What does the letter ‘F’ over a bar of music 
mean?” asked his teacher. 

“Forty, ma'am,” said Robbie with importance. 

“Very good. Now tell me what does ‘FF’ mean?” 

Without hesitation Robbie answered “Two-forty.”—Buf- 


falo Express. 


WASHINGTON NOTES. 


1823 Lamont Street, N. W., 
: "Phone, Col. 3008, 
Washington, D. C., March 27, 1914 


Margaret Wilson, the eldest daughter of President Wil- 
son, and talented musically, gave a song recital this week 
at the Congressional Library for the benefit of the blind 
Aside from the fact that Miss Wilson is so closely re- 
lated to the present administration, she has lent her time, 
talent and charming simplicity im adding to the uplift of 
many of Washington's civic institutions, and will long be 
remembered for her generosity. Miss Wilson is serious 
toward the art of singing and shows artistic feeling in all 
she attempts. 

Another event of the week was the return to the city 
of Elizabeth Reeside, daughter of Howard Reeside, who 
has been singing with the Boston Opera Company in Bos 
ton this winter. Miss Reeside leaves today for Paris, and 
will sing with the Boston Opera Company during its en- 
gagement there. On Tuesday Miss Reeside gave an in 
formal recital which was of much interest to the 
friends present. Elmer Adams, violinist, and Mr, Whit- 
comb, pianist, both of Boston, Among those 
present were the Swiss Minister, Mme. Calvé, the Peru 


few 


assisted 


vian Minister and Mme. Pezet, the Greek charge d'af 
faires, Mr. and Mrs. Lawrence Townsend, Charles J. Bell 
Mrs. Stephen B. Elkins, Mrs. Arthur Lee, Mrs. James 
Martine, Mrs, Thomas P. Gore, Mrs. Duncan U. Fletcher 
Mrs. George W. Fairchild, Mrs. Thomas Patten, Mrs 
Fred Dennett, Dorothy Dennett, Mrs. David Jayne Hill, 
Miss Hill, Mrs. Horace Towner, Mrs. Schluter, and the 


Misses Howry. 
Pau Reimers 
Colonel and Mrs. 


home was opened to the 


Success OF 


Through the kindness of Thompson, 


who are in the South, their host 


of admirers of the singing of Paul Reimers, and a de 


lightful program was heard. Some one has said, that “to 

succeed as a singer one must have, first, voice, then power 

In the case of Mr 
reverse this order. Mr 

keen intellectual and interpretation, 

} 


intimacy of a drawing room appearance is to his advan 


and brains. Reimers, one can justly 


Reimers sings and uses his voice 


with artistic and th 
tage, 

Among the many present were Margaret Wilson, Mrs. 
Marshall Field, Mme. Pezet, Mr. and Mrs. Lawrence 
Townsend, Mrs. Slater, Mrs. Hinckley, Mme. Calvé, Lady 
Spring-Rice. Following the program Mr. Reimers, at the 


request of Miss Wilson, sang several of her favorite 
songs. 
Rusinstern “Mempers’ Day” Concert 
Thursday morning, at the Raleigh Hotel, the Rubin- 


stein Club again was heard in a program which did credit 
to the hard and earnest work of the director, Mrs. A. M 
Blair. This is primarily a choral organization, and while 
the program was long, ard we grant that an instrumental 
a diversion; however, it was not a 
was at this concert 


solo would have been 
necessity, as some seem to think. It 


that the rich and powerful contralto voice of Mrs. Wil 
liam T. Reed was heard to so much advantage. It is 
next to impossible to mention all of the soloists as they 
should be, individually 
Desut or Wiison-Geeene Purr 
Very few in the National Theatre, on the afternoon of 


Friday, March 20, when John McCormack gave his annual 
Washington, realized that Miss Marshall, the 
soprano on tl gram, was a product of the Wilson- 
Greene School of Music. But Miss 
Marshall is from Detroit, and has for the past three years 


concert in 


1 pr 


such was the case 


spent the winter in Washington, studying under Thomas 
Evans Greene, with the object of making opera appear 
ance later. 
Nores. 
Susanne Oldberg has issued invitations for Sunday 


and musicale at her delightful 
studio in the Belasco Theatre. Mr. and Mrs. Ernest Lent 
Adele Robinson the program. The mere 


of the name of “Lent” means something worth 


March 29, for a reception 


and will give 
mention 
while. 
\ recital for blind was given by Mme 
schuld last Tuesday evening at the Library of Congress 
five-year-old daughter, Madeleine 
Mme. von Unschuld played Beethoven 
(Henselt), “Chaconne” (A 
Durand), and the “Faust” Little Madeleine gave 
the Beethoven minuet, G major, and berceuse (Iljinsky) 
Mrs. Otto Simon, who has heretofore been known prin 
cipally as the able assistant of her husband, Otto Simon, 
in all his interesting musical enterprises, will be heard 
as soloist with the Motet Choral Society at its spring con 
cert in April. Mrs. Simon is a pupil of Godowsky, and 
always has given the impression of being a pianist of 


the von Un 


assisted by her von 
Unschuld Lazard 
sonata, op. 13, “Ave Maria” 


waltz 


authority. 

It is the earnest wish of those having the 
of musical Washington at heart, that more and more of 
the best talent of the country be drawn to the city, and 
in this way the artistic side of Washington life be devel- 


best interests 





oped. In this connection we give hearty greetings to 
Myron Whitney, who has but lately taken up his resi- 


dence here, and will teach in the fall. Dick Roor. 





RECENT CONCERTS IN DETROIT. 


Detroit, Mich., March 30, rors 
Tuesday evening, March 17, John MacCormack, the fa 


mous Irish tenor, sang at the Light Guard Armory be- 


fore an admiring and enthusiastic crowd that filled the 
auditorium to overflowing. The concert was under the 
auspices of the Ancient Order of Hibernians and was 
managed by James E. DeVoe. As usual the singer swept 


and double encores 
He sang many Irish 
with satisfaction as 
“The Minstrel 
sung with the impassioned fervor 
f an inspired patriot. Donald Macbeath, a young violin 
ist, and Melville A. Clark, a harpist of skill, contributed 
to the pleasure of the evening and shared in the generous 
Vincent O’Brien a most satisfactory ac 


everything before him, and encores 


the 
ballads, 


were order of the evening. 


while the audience beamed 


distinctly to the 


every word came ear 


Boy” especially was 


applause made 
companist. 

Recirat 
Detroit heard for the first 
worldwide 


KeENNERLEY Rt 
March 26, 


time the two English 


Ciara Butt AnpD MFORD IN 


Thursday evening 


singers whose fame is 


The occasion was the sixt! mecert of Manager DeVoe’ 
Philharmonic Course Mme. Butt’s wonderful voice was 
heard to great advantage in two arias, “O Don Fatale.” 
Verdi; “L’Air de Lia,” Debus nd “Creation’s Hymn,’ 
Beethoven, for these gave full ope for her powers of 
range and volume. Though these astounded, even greatet 





art was displayed in the lighter numbers, for it is rar 
to hear su smoothness and delicacy from so large 
voice, 

Kennerley Rumford sang “Wie bist du meine Kénige: 
‘Standchen,” Brahms Madchen mit dem rothen Mand 
chen,” Franz; “Largo al Factotum,” Rossini, and a group 
of folksongs, displaying a baritone voice of pl asing qual 
ity and adequate range and power toth singers wert 
repeatedly recalled and responded with encore William 
Murdoch, pianist, added variety to the program and 





pleased with his numbers, while Harold Craxton gave 


most satisfactory support to the singers 


Tuespay Musicate Morninc Concert 

Tuesday morning, March 17, the ninth morning concert 
of the Tuesday Musicale was given at the Century Build 
ing with the following program Paper: Modern Music 
Alice Viola Guysi; ten preludes, op. 81, Heller, Cat 
arine Charlotte Corbeille “Salome,” Hermann; “A 
Dream,” Grieg, Marshall Pease; “Romance.” Hens 
“Voglein” etude, Henselt-Hofmeister; “Polichinelle.” op 
23, Arensky, for two pianos, Mrs. Edwin S. Sherrill, Mr 
23, Arensky, for two pianos, Mrs. Edwin S. Sherrill, Mr 
(“Aida”), Verdi, Mr. and Mrs. Marshall Peas Harriet 
Ingersoll was the accompanist of the morning 


LENTEN MUSICALES 


Wednesday morning, March 18, Lucille Stevenson, so 
prano, and Marion Green, basso cantante, gave an inte 
esting program of solos and duets in t Green Room of 
the Hotel Pontchartra Charl Frederi Morse was 
the accompanist. Wednesday morning, March z the last 
of the Lenten concerts was given by John Bland, tenor, 
with Charles Frederic Morse at the piano Th mecerts 
have been a great success this year and Mr. Morse is to 
be congratulated upon the programs of unusual interest 
that have been presented by the various artist 

Guy Bevrer Wiiutams Gives Recrrat 

Tuesday evening, March 24, Guy Bevier Williams, -head 
f the piano department of the Michigan Conservatory 
gave a recital at the Baptist Institute Building. The fol 

wing program was presented First modern suite, op 
10, MacDowell; sonata in G minor p. 22, Schumann 
berceuse, etude in thirds, op. 25, No. 6, ballade in A flat 
Chopin; nocturne, Debu ‘Frol of the Waters,’ 
Ravel; rhapsod p. 11. N Von Dohnany etude, 
"Were I a Bird.” Henselt-Godowsky; valse arabesqu 
(“By the Beautiful Biwe Danube”), Strauss-Schulz-Evle 

Procram or Detrrorr Composer 

Sunday afternoon, March 22, at the Museum of Art 

Auditorium, a program of the compositions of bram 


! 


Ray Tyler was given in illus 
cis L, 


rendered by 


tration of a lecture by Fran 
The 
tenor 

Willis 


ind the 


program wa 
Susan 
Tyler 


American 
Alfred Bertrand 
Marian 


duet 


York on ers 


compos 
Rrow 


Ezri 


elle Rathbourne, soprano, and 
indante 
The numbers mpanied 


Jennie M. Sropparp 


linist, and consisted of six songs, a 


from a sonata for violin were acc 
by the composer 


Gareissen to Conduct at Rochester. 





invited to mduct a larg 
(N. Y.) Mu 


Rochester 
. } ’ 


summer The festival 


Oscar Gareissen has been 
chorus in connection with the 
Festival to be held in the 


be under the auspices of the Rochester Park « 


lat 
iatie 


MTIMussione;s 
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Bartenwerffer Musicale. 


rtenwerffer, mezzo-soprano, whose activities 
w years ago were chronicled in the 
Courrer at that time, retired for a while upon 


we to Dr John McGrath; then, owing to the 
l at she accept pupils, she was almost 
ng, and last year gave a pupils’ concert 
" u sful 
’ ur musicale at Carnegie Chamber 


April 1, when part one of the pro- 

pupils’ singing, and the rest devoted 
numbers. Of a dozen pupils who sang, 
mention is Madeleine Clark, whose bel 


ral vocalization is a replica of her teacher’ 
Samson and Delilah” aria and the big 

l e, showing her power, range and 
ully a fine high B. :Dolorita Fitz- 

perhaps fourteen years, has a 

gh F at the close of 


ELENE BARTENWERFFER 


rising control; her German 

ins O die Wolke,” from 

iends so well that she was 

vie die Nacht.” She was 

ible to show her best voice. Lucie 

the ied rkranz, sang the 

‘ vinning a hearty recall and 

in oO! ap ylause f lowing 

ing “Rosenzeit” as an encore 

uray and nice voice was Elsie Shaglin. 
Catherine Guerriere and Margot Steele 


Mme, Bartenwerffer, as shown 


ne placement, dis 


rarked \ warm 

n ive ft ng tl reci 
R ilian n Al r 

th the rcle of friends and 


nera f e dramatic vigor and 
. he warmt! 
tf voice, the warmth 


rization of 


audies greatly, so that bravos 
ea 1 it nax in the scene, 
l Prophet,”” uniting all the 
\ animents with mutsicianly 


‘ neers, and Mme. Barten 
them Despite the bad 
i rl al nc) le nt of the even 


a row of seats, with their 


t “Recital,” nor “Mus 


he affair given by 

violin and singing 
New York It was really a 
able throughout, so high were 


atta nents rf ail conce rned Raimun: 1 ) 
nne and Maximilian Kotlarskey, pupils of 


Albert Ross Parsons, did especially good work; they never 
pound, but play with musical touch, skilful pedaling, repose 
and breadth of style. It is certain, too, that this specialist 
in artistic piano playing, Albert R. Parsons, develops indi- 
viduality in the pupil; perhaps this was most evident in 
young Feinne’s warmly musical playing of Schumann’s 
novelette in F sharp minor, There was tremendous bra- 
vour and clean cut technical achievement in Kotlarsky’s 
playing of the Schulz-Evler variants on “Blue Danube” 
waltzes. Mr. Llada played “St. Francis Walking on the 
Waves” with good style and beauty of tone. 

Other pianists who did credit to their teachers were 
Evelyn Scott, Leonore Finberg, Joyce Albert and Mabel 
3org. Of the singers, Cecile Heller, Errol R. Sears and 
Mina Woolsey showed their excellent instruction under 
Mme. Remenyi and Miss McCue. Isador Lifschutz, Belva 
1. Davis, Albert Cantor, Albert F. Smith and Helen Vogel, 
pupils of Von Ende or Mr. Rice, were the violinists, play- 
ing modern works with good tone and plentiful technic. 
The sixteen numbers constituting the program were heard 
by a large audience, who were not at all wearied by them, 
and the warmest of applause encouraged the young stu- 
dents, who united in (the word is repeated) a concert such 
as would claim attention in any hall of Greater New York. 





Bonci’s Latest Eulogies. 


Local papers continue to bring enthusiastic reports re- 
garding recent appearances of Alessandro Bonci at the 
Carlo Felice, Genoa, Italy. In “Ballo in Maschera” he re- 
ceived especial applause. The Secolo says: 





Ihe late hour at which the performance came to an end deprives 

s of the pleasure of giving as full an account as we would wish 
nd such as the performance justly deserves The potent interven 
of Alessandro Bonci and the presence of a very large and 
elect audience entitle the performance to be singled out as one of 
e finest in recent years. To say that Bonci is one of our most 
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It is five years since Arthur Shattuck was last heard 
in London, and London has been the poorer for his ab- 
ence His performance was a model of what good piano 
orte playing ought to be, and it will be Mr. Shattuck’s 
ywwn fault if he lets the gH tomy = fade from the minds 
of the public. As a Bach player he has all the virtues of 
reticence, clearness and variety. He showed all of them 
in his version of the G minor Organ Fugue, as transcribed 
by Liszt, never going out of his way to make points, but 
letting Bach speak for himself without monotony or ob 
curity. There was delightfully fresh treatment of Rey 
naldo Hahn's fascinating Sonatina in C major. The work 
has a healthy vivacity, and that quality seemed to appeal 
strongly to Mr. Shattuck, who made it supremely effective 
by the firmness of his rhythm and the wide range of color 
he compassed without ever resorting to merely muscular 
violence.—London Globe 
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celebrated artists and that his presence worked a miracle and gave 

aspect to the theatre which it ought to bear every night, is super- 
ious. We will say only that Bonci-—even this materially possible— 
surpassed himself. His marvelous voice bewitched the audience from 
the very first air, “La rivedro nell’ estas,” which was the occasion 
of clamorous applause. The enthusiasm was still greater when the 
irtist gave an unprecedentedly beautiful interpretation of the “E 
cherzo ad é follio’”’ and sang in the great duet in the third act, 
which gave him a chance to display the great resources at his dis- 
7 


posal and the great merits of his school of singing 


The Lavaro gives a glowing account of the performance, 
and while speaking of the artists indulges in comments as 
follows: 

Let us begin “at Jove,” that is, with Atessandro Bonci. When 
the expression of the melody and the words counted but little (this 
thing in Italy has lasted many a year) and the singer dictated the 
empi at his sweet will, exaggerating with a plethora of vocalization 
the ideas of the composer in order to shine as a virtuoso, the ca- 
pacity of the larynx was everything. The public went into ecstasies 
and did not ask for anything else. Now the situation is different. 
We want the artist to be both a great singer and a faithful inter- 
preter of what the composer had in view. And we mention this 
vecause Bonci typifies an artist of this kind The “Ballo in 
Maschera,” as we all know, is rather trivial, but in spite of this 
handicap his art was as dignified and his intelligence as keen as 
ever There is no uncertainty about this artist Everything is 

unplished with the utmost simplicity and everything reveals in 
Boneci an artist, who is striving after the ideal. He triumphed once 
1ore last night. Not content with applauding the various airs, the 
public brought him out several times before the curtain, where the 
nthusiasm assumed the aspect of frenzy 


The Caffaro eulogizes him in no less a degree, stating 
that Bonci won the favor of the audience as soon as he 
stepped upon the stage, by the suavity of his voice, which 
it finds to be as facile, harmonious and spontaneous as 
ever; by the clearness of his delivery and phrasing and the 
masterly method of his singing. His art from the dramatic 
point of view left nothing to be desired. The applause was 
spontaneous and unstinted, especially after the aria “E 
scherzo e fallia,” the duet in the third act and the romance 
in the fourth act, the public never tiring of manifesting its 
appreciation and admiration. (Advertisement.) 


Among the younger members of the Boston Opera Com- 
pany who were noticed favorably this season by press and 
public was George Everett, a Chicago boy, who received 
his entire musical training in this country, and in fact the 
greater part of it, and that which he claims helped him 
most, in Boston at the studio of Frederick N. Waterman. 

In his roles this season Mr, Everett not only displayed 
histrionic intelligence and vocal skill, but managed to give 
each part, however insignificant, a distinctive character. 
Thus his Wagner in “Faust,” his Melot in “Tristan,” his 
Silvio in “Pagliacci,” and his Sir Tristam in “Martha,” 
brought him attention not usually accorded impersonators 
»f minor roles and resulted in his engagement at the Cov- 
ent Garden Opera this spring, where he will sing, in addi- 
tion to the above mentioned, the role of the Herald in 
“Lohengrin.” 

Upon his return to this country in the fall, and prior to 
his next season’s operatic engagement, Mr. Everett will 








GEORGE EVERETT. 


devote himself to concert work, for which he is especially 
well fitted. 
Appended are a few excerpts from the Boston press: 


Whatever part Mr. Everett has taken—his peasant-lover in 
“Pagliacci,” his officer in “Carmen,” and his Melot in “Tristan,” 
ire camest to recall—-he has prepared it intelligently, givea i) a 
toucn of character and adjusted it discerningly to its place in play 
and music. He takes thought; he tries to imagine; he does noth- 
ing slothfully or carclessly. His voice suffices for the music that 
has failen to him; he sings with incressing skill; and so far as he 
has gone he has distinct talent as a singing actor.—Boston Trans- 
cript. seni 
On the other hand, for the first time at the Opera House, a be- 
lievable Melot sang and acted in Mr. Everett.—Boston Transcript. 


a 
Mr. Everett struck the note of romance in his interpretation ot 
the character of Silvio.—-Christian Science Monitor. 


Mr. Everett sang Silvio’s music with much taste.—Boston H-r- 
ald. on 

Mr. Everett as the fatuous old Tristam added much to the 
comedy.—-Beston Globe. 

Mr. Everett's Sir Tristam carries off excellently the burlesque 
bravado of the part.—-Boston Transcript. (Advertisement. 


Florence Macbeth’s Triumph. 


Florence Macbeth as Amina in Bellini’s opera, “La Son- 
nambula” is mentioned as one of the outstanding features 
in a Chicago Grand Opera production of that work. 

The Chicago American, January 20, I914, gives this 
account : 


Two outstanding features made Monday night a memorable occa- 
sion in the present season of the Chicago Grand Opera Company. 
One was the return of Titta Ruffo in “Pagliacci” and the other 
was the generous triumph won by Florence Macheth in the part 
of Amina in Bellini’s pretty opera, “La Sonnambula.” 

Miss Macheth’s achievement probably is more worthy of remark 
than the enthusiasm accorded by Mr. Ruffo. This latter has come 
to be the expected thing, particularly when he sings Tonio. 

Tt was the second appearance of the gifted young coloratura 
before a Chicago audience. She has gained confidence and poise 
without losing any of that winning personality which installed her 
immediately in the hearts of music lovers here. 

She sang the often difficult music with a fresh and youthful qual- 
ity, with great flexibility and with considerable charm. . . . She 
tid take an E flat several times clearly and true, however, and 
her last solo, “Ah non Giunge,” brought forth a great burst of 
applause. (Advertisement.) 
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NEW HAVEN VISITED BY THE 
BOSTON OPERA COMPANY. 
Matinee and Evening Performances Draw Large Audiences— 


Local Symphony Orchestra Closes Season— 
Other Musical Activities. 





New Haven, Conn., March 25, i914 

The Boston Opera Company visited New Haven yester- 
day for the second time this season, presenting “Hansel 
and Gretel” in the afternoon and “Tosca” in the evening. 
Mammoth houses greeted this sterling organization, many 
children attending the matinee. Marie Mattfeld was sub- 
stituted for Bella Alten as Hansel, and with Lea Choiseul 
as Gretel, the combination worked well. 

The evening performance of “Tosca” was of a high 
order, and the orchestra, under Felix Weingartner, lost 
no opportunity to bring to the surface every shade of 
necessary color, while the climaxes were tremendously 
effective. 

Lucille Weingartner sang the role of Tosca. Vanni 
Marcoux, as Scarpia, rose to musical heights, The work 
of Giovanni Zenatello ranks among the best in the pro- 
fession. His singing as well as acting carried a storm of 
approval with it. The rest of the company proved to be 
good. There were many curtain recalls, Conductor Wein- 
gartner sharing with the principals, 

This is the third yearly series of grand opera here, the 
undertaking being possible through the subscriptions of 
one hundred of our prominent citizens. 

New Haven Sympnony Gives Frinat Concert. 

The last of the season’s concerts by the New Haven 
Symphony Orchestra had several delightful features. Leo 
Schultz, cellist, played the andante from the Moligue con- 
certo and Popper’s “Elfentanz,” displaying remarkable 
technic. Tschaikowsky's ballet music, “Cassé Noisette,” 
was also on the program and which, together with the clos- 
ing number, “Bamboula Rhapsodic Dance,” by the late Col 
eridge-Taylor, gave much pleasure. This work is dedi- 
cated to Carl Stoeckel, who was in attendance. 

InENE Cumminc Assists TempLe QUARTET. 

The Lenten musicale given under the auspices of the 
Coreopsis Branch of the Universal Sunshine Society at 
the Hotel Taft, was a brilliant success. The Temple 
Male Quartet, of Hartford, foremost in its line in Con- 
necticut, was assisted by Irene Cumming, soprano of New 
York. She is the possessor of a voice remarkable for its 
clarity and finish. At the piano were Mrs. Clarence B 
Bolmer and Frances L. Kirchoff. 

Yate Instructor Gives Recrrat, 

Last Thursday, Walter Ruel Cowles, instructor of 
piano at the Yale School of Music, gave a delightful re- 
cital, including works of Bach, Chopin, Debussy and 
Chambrier 

Younc Baritone 1n RECITAL 

E. R. Alexander’s song recital was notable in that Yale 
society turned out in large numbers to hear this young 
baritone. Some of them have been instrumental in plac- 
ing him under the instruction of Jean and Eduard de 
Reske for two years and later with Giuseppe Campanari, 
who predicts a brilliant future for him. His voice is one 
of good quality and he has already acquired some style 
in his work, One glaring fault which should be remedied 
at once is the strong nasal resistance which even in French 
is carried too far, and in Italian and English is amusing, 
to say the least. 

Carlos Salzedo, the noted harpist, gave admirable assis- 
tance and also played Mr. Alexander's piano accompani- 
ments effectively. E, A. Lzoporp. 





Baltimore’s Baritone Gives Admirable Program. 

Dr. B. Merrill Hopkinson, the Baltimore baritone, gave 
a recital of unusual interest, Thursday, March 109, in the 
Y. M. C. A. Hall, Brockton, Mass Two years before he 
had attracted much attention as soloist with the Brockton 
Choral Society This t program of ad- 
mirably graded interest and quality, and his unusual voice 
seemed especially adapted to each of different 
types of song. 

Opening with a group of old English songs, he sang 
with a tenderness and yet manly breadth which at once 
won him the warm response of the audience Perhaps 
the most interesting of this group was “Somber Woods,” 
written by Lully in 1684. 

Then followed a more dramatic group, beginning with 
Wolf's ever impelling plaint, “Verborgenheit.” and ending 
with a very original rendition of Schubert's “Eri Kinz,” 
the last words spoken, rather than sung, in a whisper of 
terror that brought an awesome finish and climax. Most 
beautiful of this group was the incomparable “Nur wer dic 
Sehnsucht kennt,” of Tschaikowsky ‘It Is Enough,” 
from Mendelssohn's “Elijah,” was given with a genuine 
masterliness, both its pathos and power being ably rep- 
resented. 


The last group, one of modern songs, included a dainty 





year he gave a 


the very 


song written by Dr, Hopkinson himself, “Real and Ideal,” 
a Handel-like setting of a charming poem of hope, my 
Prudhomme. Dr. Hopkinson’s excellent singing of 
Homer’s fascinating “Uncle Rome” brought an encore 
number of the same composer, “The Banjo Song.” The 
strength and dramatic timbre of the sinzer’s voice were 
revealed with compelling excellence in the strange mod- 
ern song of Korbay, “Had a Horse,” and Damrosch’s set 
ting of Kipling’s poem of “Danny Deever.” In charming 
contrast were the two encores demanded at the close of 
the program, “The Ringers,” by Léhr, and “Mighty Lak’ 
a Rose,” of Nevin, in which the baritone voice assumed 
all the sweet tenderness of a woman's tones. 

One of the especial charms of the singing of Dr. Hop- 
kinson is his faultless enunciation This baritone, who 
has been drawing and holding large and enthusiastic au- 
diences for twenty years, is one of the most satisfactory 
recital singers now before the public. 





Hemus Paterson Re-engagement. 


For the third time Percy Hemus will sing with the Or- 
pheus Club of Paterson, N. J., April 15. The concert will 
be in honor of the director, C. Mortimer Wiske, for his 
twenty years’ activity in Paterson. When one reads the 
following notices of Percy Hemus, it is not surprising that 
the club chose him for a third appearance: 

Mr. 


demonstration; he h 


Hemus does not confine his work as a singer to mere vocal 
that talent which in 
striking enough, to one of peculiar fascinating, histrionic interpre 
tation, 

Every vocal number is a sketch from the manifold phases of life; 
perLaps only a touch humorous or somber, but still a picture com 


is developed itself is 
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plete and convincing, until you forget that it is only a singing 
f songs—Kansas City Journal 
Mr. Hemus is on interpreter of such marked individuality that 


there is always danger of overlooking or taking for granted his 
expert vocal artistry. 
ind rich, 

the softest 


The natural quality of his voice is warm 
This qvality he can maintain throughout the scale from 
pianissimo to- resonant full 


Ife is a master of light and shade and the rare art of spinning a 


voice 


ine thread of tone that shall weave the melody in one long strand 





PERCY HEMUS. 


with apparently no break and then vanish in thin air like a wreath 


of smcke, 
Add to this facility of tone production, distinct enunciation, elo- 
quent play of facial expression and the power of suggested gesture 





and we have the more salient feature of the equipment that Mr 
Hiemus has at command.—Kansas City Review. 


Percy Hemus is an artist to his finger tips. His voice mar 
velously strong and clear and brilliant, has in it all the sympa 
thetic quality which has made every great singer in the world 
That is the secret of his art-intelligence.—Emporia (Kans.) Gazette 


Mr. Hetmus possesses interpretative powers of the most versatile 
kind. His voice is wonderful in its wide range and dramatic force 
and he uses it with ease and a sense of power.—-St. Joseph (Mo.) 
Gazette 


— 
Mr. Hemus is a singer of national reputation. His interpreta 


tions have an intellectual quality which add distinct 
fine voice.—The Oklahoman, Oklahoma City, Okla. 


value to his 





Mr. 


The dramatic potentialities of 


unusually even and finished artist 
his voice are extraordinary, for he 
Yet he sings legato wit! 
fullness with un 
justifies the term re 
He often sug 
manner, but 
Kansas City 


Hemus is a versatile and 


has both power and real dramatic color. 
He combines musical 
He 


His face is expressive 


exquisite grace and ease 
interpretatve skill 
as few singers do 


usual and freedom. 


cital 
and 


effectively in his 


the 


gests characters very singing 


always without disreg mvsical proprieties 


Star ¢ Advertisement.) 


rding 


Century Opera Announcements. 


rhe Committee on Popular Opera of the City Club of 
New 


cations 


York sends out the following interesting communi- 


“At a recent meeting of the trustees of the City Club 
Edward Kellogg Baird, president of the Century Opera 
Company, was redesignated as one of the City Club's 


nominees for director 
This 


the arrangement entered 


of the Century Opera Company for 


next year. designation was made in pursuanice 


into between the Century Opera 


Company and the City Club, that the latter organization 
shall each year designate, through its board of trustec 
three members of the board of directors of the Century 


Opera Company 
“In April, 1913, 

the City Club announce 

opefa for the people 


the Committee on Popular Opera 


its plan for the production o 


The company organized as a result of the committe 


activities now is engaged in producing opera at the Cen 
tury Opera House, where performances have been give 
since September 15 

“The season now is in its twenty-ninth week, during 


which time twenty-five operas have been produced at ove! 
220 performances. The attendance has amounted to ove 


400,000 

The committee feels that the real object of the move 
ment is being fulfilled, and that the Century Opera C 
pany is deserving of the continued patronage and support 


f the City Club members 
features of the attendanc« 


vratit ng 


One of the most 


at the Century Opera House has been the sale of the 


heaper seats. The seats ranging in price from twenty) 
five cents to one dollar have been sold out for over ninety 


per cent, of the performances and with operas which have 


been exceptionally popular hundreds have been turned 
away. 

“Indeed, the attendance at the opera house during it 
first season has been so larze that the directors, so the 
committee is informed, now are planning alteration 
which will increase the seating capacity over forty per 
ent. next season.” 


Lilian Homesley, Teacher. 


Gratifying it is indeed when an artist of Emma Neva 


mtinually in highest praise of one 


Liliar 
was 


da’s renown speaks 
of her pupils; 
Homesley 


however. the excellent work done by 


dying with the celebrated diva 


while stu 
such as to warrant these remarks 


Miss I ! 


Homesley ha eer style of 
singing, as well as 


teaching be! into 
tion, and her success ha 


Mi Homesley’s 


ate concerts during t 


English di 


been remarkable A number of pupils 


have appeared in public and priv 


past season. Among those who scored an immediat 
succéss were Dorothy Root and Mrs. McIntyre 
Dorothy Root, dramatic contralto, possesses a voice of 
rare beauty and quality She has been studying wit 
Miss Homesley during the past season. At her rece 
appearances in the homes of Mrs. Sturgis Coffin, Mrs 


John van Buren Thayer and others, in New York, she 
was highly complimented for her artistic rendition of 
“Che Faro,” from Gluck’s “Orfeo,” “Im Herbst” by Franz 
‘Sapphische Ode” by Brahms, and some English songs 


as well diction. Miss Root aspire 


to an operatic career, and under the guidance of so 4 


as for her excellent 


complished a teacher as Miss Homesley, this aspirat 
will undoubtedly be realized. Mrs. Mcintyre, soprano 
was called upon at the last moment (and this without 


rehearsal) to sing Mendelssohn’s “Hear My Prayer” with 
the Janes Choral Society, Sunday, March 15 She re- 
ceived enthusiastic applause for her sweet voice, excellent 
style and diction. 
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: Mme. Hudson-Alexander’s Busy Season. 
Hudson-Alexander, soprano, has been enjoy- 
sip the t s¢ of her career In addition to the 
ents which she regularly receives each sea- 
Alexander had a large number of new 
Hy f ne of these already has brought 
< gements. 
< ré appearances in Water- 
g 1 recital with Harold Bauer, 
i is Cit Mo., in her own recital 
Bridgeport, Conn., in an appearance at 
Rec and an appearance at another re- 
mm, Conn 
2 t r yv € 
ad , 
gister, It é great e quality 
+t hick 
¢ piar passage whic 
we effe Her first number, the 
¢ rkable for the clearness 
5 f er ts rendering, and 
I Her singing of Brewer's 
ght the very fays then 
f st throughout 
1 ¢t 1 ra tew notes 
g err ers 
* r t I wi by Campbell 
fl wit ts leverly exe 
om / a ce trat of the 
f g, in all of wh 
ging va en 
( 1 a lullab 
ay ’ ii¢ ’ 
f i 
t ft pr 
( ' 
4 ed at the 
* e. In its rans 
p et f Alma Giuck 
" It it its best 
pow ind it is a 
1s M Ale 1 g songs 
t tance, tl lelightful 
a Br H r Spring whose 
< t nge Salte 
. ( Tiptor 
M iH Alexander essayed w 
“ t tic qualit 
pparent A} r er French enut 
zg enur ation was at 
‘ Waterbury heard a more 
~ B \ le one Waterbury 
Ji 
H ful 
Ww st t te s 
vi ongs, such as “Fairy 
Salter’s “Nightingale” and 
nd the great aria fr 
‘. 
; t come gain > Waterbury 
z P » better welcome however 
Wate uw (( Demo 
a 
ap li \ is largely a matter 
iw 1 pleasing to another may 
I e¢ the excessive influ 
ng diverted and habitu 
- ent of the soprano voice, 
+ F ften to forget that 
c the every day singing 
ot ‘ nical exaggerations 
H Alexander, who holds 
ngers, falls at any time 
needs any apol wetic re 
By ne of the operat 
WY: g t the Grand Aven e 
a re gems of lyric ex 
~ 
varmt in the lowe 
eight It was in sucl 
g Mondnacht” that she 
too many atten pt 
nplace or too severe 
¢ the le well known but 
( Why Dost Thou Leave 
s to be sung pianissim«< 
x Vv zation apart f 
I M art aria fror 
i r ate lyr t in it 
pted to the fluent, soa 
It 1 that Mrs. Hudson 
‘ ld be well ivised t 
vy ble i er d cti s 
S Tar ry 3 1914 
evening in a delig 
f xquisitely limpid ly 
work is in orat 
rs ensive ert experience 
' A group of 
gly ser ted two Eng 
3 rhe singer's 
work, and 
I w i be a 
s K ‘ y 
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“ 1g enthusiasn 
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M Alex ler’s voice was 
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t s 1¢ Vv hy me 
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Her enunciation was at all times remarkably distinct.—Bridge- 
(Conn.) Telegram. 


dred 


port 


Caroline Hudson-Alexander has a rich, colorful soprano voice that 
could he distinguished above chorus at times, yet 
pianissimo notes were sweet and silvery. Her voice had the quality 
of the violin when heard in a duet with this instrument. At the 
end of the “Offertory” her sudden drop down the scale in soft 
was and certain as the downward swoop of a bird. 


the entire her 


voice as smooth 


Bridgeport Standard. 

The four soloists, who were out of town talent, had been chosen 
The audi- 
They were 

of exquisite 


for their singular fitness for this particular production. 
ence applauded them again and again after each solo. 
aroline Hudson-Alexander, whose soprano voice is 
Bridgeport Farmer. 
Caroline Hudson-Alexander enhanced the fine reputation which she 
last At 
voice could be heard soaring high and clear above the 
She possesses that 
It is very sweet, 


Some of her solos were 


ade for herself particularly in the closing 
, her 


combined strength of the 


year times, 
nur } er 
chorus and orchestra. 

its clarity. 


bell-like quality which is so lovely in 


too, and her enunciation was very distinct 
difficult, but 


interpretatior 





particularly were rendered with great smoothness and 


irtisti« 


Bridgeport Evening Post 


An audience of five hundred music lovers heard with unbounded 


lelight the splendid recital given by Caroline Hudson-Alexander and 
& 


Francis Rogers Thursday evening. That it was one of the finest 





CAROLINE HUDSON-ALEXANDER. 


New 
regret the 


was the unanimous ver 
audience left the hall at 


sical events ever given in London 


lict Slowly and with evident 


the close of the final number. 


Mme. Hudson-Alexander’s wonderful soprano voice held her aud 
tors spellbound Its marvelous sweetness and volume, combined 
with control almost beyond belief, made her performance one to be 


etained in memory for a lifetime. So softly did her birdlike tones 
that 
had ended 
Alexander 
Mr Alexander's 


New I 


melt away, sometimes it was nearly impossible to tell that the 


song Perhaps the most popular number sung by Mme 
i 


Hudson was Georg Henschel’s “Spring.” 


both soloists was most ex 


1914. 


accompaniment tor 
The Day, 


ellent midon (Conn.) January 23, 


Mme 


as bestowed on 


Hudson-Alexander justified the praise the press everywhere 


her, capitivating her audience Her numbers were 


Imirably cho uivantage her wonderful 


New 


sen, displaying to voice.— 


London Telegraph, January 24, (Advertisement. ) 
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Mendelssohn Club to Sing in Providence. 


Providence, R. I., March 19014 

\ revival of the first play, produced by professionals in 
New England, is announced in the complete program of the 
exercises in commemoration of the 150th anniversary of 
Brown University, issued today, in connection with the 
sending out of invitations to American and foreign uni- 
versities and to specially invited guests. This play, “The 
Provoked Husband “A Journey to London,” 
produced in Newport in 1761 by a company of comedians 
from Virginia, who acted in Providence in 1762, two years 
before the founding of the university. 

Besides seven meetings for formal addresses and other 
the celebration committee now an 
nounces a daily organ recital, and a concert by the fa 
mous Mendelssohn Club, of New York City, of which 
Louis Koemmenich is conductor. On one evening there 
illumination campus and a_ torchlight 
procession of undergraduates and alumni in costume, the 
costumes representing with historical accuracy various pe- 
riods in the university’s history. A historical pageant will 
be given in Warren, R. I., the 
On the last day of the week there will be special 
at the athletic field of the university, illustrat- 


28, 


i Of was 


icademic exercises, 


} 


will be an of the 


wiginal seat of the uni- 
versity 

exercises 
ing the development of athletic training from grammar 
school to college, including foik-dances and pageantry by 
school children, and a foothall game between Brown and 
another New England college. 


Hinshaw to Appear in “Pinafore.” 


The end of the music season is approaching, but to 
judge from the quantity of engagements confronting Wil- 
liam Hinshaw, the distinguished American opera and con- 
cert baritone, it would appear that for him the season is 
only well begun. Excellent reasons are apparent, however, 
for the industry that the former Metropolitan Opera 
House artist is to display during the next few months. 

One of the first of these engagements was secured when 
the management, which soon is to present probably the 
most elaborate revival of “Pinafore” the world has known, 
with an all star cast in the New York Hippodrome, reach 
ed its decision to select the grand opera baritone, William 
Hinshaw, as one of the soloists. A big voice delivered by 
a physically big man with the art seldom encountered out- 
side of serious opera, seemed imperative for whomever 
was to sing the role of Captain Corcoran, who, as is now 
well known, was “hardly ever sick at sea.” 

In this instance the yachting proficiency of Mr. Hinshaw 
is likely to stand him in stead, because the immense tank 
in the Hippodrome is to float upon its waters a real ship, 
which, it is said, is to be a most excellent craft—in ap- 
pearance, at least. 

On the evening of April 9 the first performance of this 
“Pinafore” revival is to take place, and it will mark the 
initial appearance of Mr. Hinshaw in comic opera in these 
many years—in fact, since the baritone was so successful 
in this field because of his distinct enunciation, the mellow 
and delightful quality of his voice, and the freedom and 
naturainess of his action. For a few weeks Mr. Hinshaw 
has consented to remain in the cast of this “Pinafore” 
undertaking, excepting some half dozen occasions when 
he must journey out of town to appear in important 





spring music festivals. 

At the end of May Mr. and Mrs. Hinshaw will sail for 
Europe, their objective point being Berlin, where the bari- 
tone has been engaged to sing twenty-four performances 
of the two Wotans and the Wanderer in “Rheinzo'd,” 
“Walkiire” and “Siegfried,” to be given at the Theatre des 
Westins, from June 23 to August 21. 

“I admit that the amount of work confronting me for 
the next five months, and its variety,” said Mr. Hinshaw, 
“is somewhat heavy. I also appreciate that it calls for 
a degree of versatility somewhat out of the ordinary .o 
be commanded by the average singer devoted to the high 
est forms of musical interpretation. But that is what 
makes it worth while, 

“IT am taking the keenest interest in all that I have to 
do between now and the end of August, because it will 
permit such an exceptional opportunity for the utiliza- 
tion of all the resources at the command of a singing 
artist. The chance to sing twenty-four times the char 
acters in the three Wagner operas that have been pre- 
viously mentioned, and within two months’ time, is in 
itself inestimable. That number of appearances seldom 
comes to an artist in his entire operatic career 

“Vacation?” queried Mr. Hinshaw, when asked 
that—‘“well, I will take it between times.” 


as to 


People’s Chamber Music Concert. 


March 30 the Barrere Ensemble gave the next to the last 
chamber music concert of the People’s Symphony Club, at 
Cooper Union Hall, New York, playing works by Bee- 
thoven, Florent Schmitt, De Wailly, Christiaan Kriens and 
Dyck. There was excellent unity in the playing of the 
various groups of exclusively wind instruments, as many 
as ten being needed for the Dyck “First Symphony,” and 
as few as three (flute, oboe and clarinet) for the Wailly 
and Kriens works. The two latter were of very pleasing 
effect, especially Kriens’ “Rondo des lutins,” in which the 
scampering of goblins is vividly pictured. It was melodi- 
ous and full of unusual harmonies, scant as was the ma- 
terial for making harmony. (There is no piano accompani- 
ment; simply the three woodwind instruments.) 

An evening of this kind is apt to breed monotony, for 
the tootlings of flute and clarinet, the grunts of bassoons, 
the bray of the French korn, and the squeaks of oboe com- 
bine to this end; there is, after all, a limit to the color 
possibilities of these instruments, beautiful as they are in 
the orchestra. Just what is gained by Flutist Barrere’s 
“conducting” of an octet, where each player is a highly 
experienced virtuoso, is not evident, unless it be an exhibi- 
tion of French grace, mixed with curious wiggles of the 
baton, a flute in this instance. These seasoned players need 
no such kappelmeister like beating of the time, and it is 
respectfully suggested that it is a gratuitous insult to their 
intelligence. 

The last chamber music concert, with the Olive Mead 
String Quartet, took place April 6, too late for notice this 
week, 








“Do you expect to attend the performance of ‘Parsifal’ 
next Sunday?” 

“Yes. I've made arrangements to be away from home 
all day Sunday and Sunday night, and, gee, how I dread 
it."—Chicago Record-Herald. 
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ST. PAUL SYMPHONY 
ORCHESTRA STARTS ON TOUR. 


Seventy Performances to Be Given on Spring Trip—Last 
Evening Concert Attracts Large Audience—Noted 
Artists Heard—Recitals Well Attended— 


Music Notes. 


St. Paul, Minn., March 27, 1914. 
The St. Paul Symph6ny Orchestra, which is well booked 
up to the middle of May, will open its annual spring tour 
at Owatonna, Minn., Monday and, so far as present indi- 
cations point, will conclude at Peoria, Ill, May 10. Towns 
in Minnesota, Iowa, South Dakota, Nebraska, Colorado, 
Wyoming, Kansas, Oklahoma, Arkansas, Missouri, Wis- 
consin, and IHinois will be visited. The tour manager is 

G. V. O’Hanlon, and the orchestra manager E. A, Stein 
The soloists who will accompany the orchestra are Eliza- 
beth Rothwell-Wolff, Frederick Wheeler, Albert Lindquist 
and Elsie Baker. Seventy performances are scheduled. 
The orchestra and soloists will travel during the tour in 
Compton and the 


two chartered Pullman sleepers, the 
Circassia. 

The last evening concert by the St. Paul Symphony Or- 
chestra, prior to the latter’s tour, was a “Wagner Night.” 
John McCormack, the great Irish tenor, was soloist. A 
large audience was attracted to the auditorium and a con- 
cert of many admirable qualities was given. The “En- 
trance of the Gods into Walhalla,” “A Siegfried Idyl,” 
“Grail and Transformation Scene” from “Parsifal,” “Good 
Friday Spell” and the overture to “Rienzi” constituted the 
orchestral offerings. McCormack was heard in arias from 
Mozart’s “Don Giovanni” and Puccini’s “La Tosca,” to- 
gether with a group of Irish songs. The Mozart aria, “Il 
Mio Tesoro,” was the best number, and after the popular 
tenor had finished singing it he received a very flattering 
ovation. 

Notep Artists Appear at Artist REcITALS. 

The series of artist recitals managed by Lima O’Brien, 
the well known loca! impresaria, which began January 15 
with the appearances of Josef Hofmann, and included ap- 
pearances of Alma Gluck and Mischa Elman, were con- 
cluded a few evenings ago by a largely attended recital 
by Mme. Schumann-Heink. The great contralto was in 
glorious voice and with Katharine Hoffmann, one of the 
few fine accompanists on the concert stage today, sang a 
program of good length and excellent variety. Especially 
delightful were the Brahms songs—and why not; for did 
not Schumann-Heink learn them from the great master 
himself, who was her friend and ardent admirer? 

The O’Brien series, while not proving a huge financial 
success, owing to the absence from town this winter of 
many families, was from the artistic standpoint all that 
could be desired. Alma Gluck’s appearance was the second 
here in two consecutive seasons. The orchestra, its is un- 
derstood, will invite her to sing again with them, and will 
also ask Mildred Potter, formerly of this city, next season. 
Mildred Potter and Florence Macbeth are two daughters 
of Minnesota of whom Minnesotians are justly very proud. 
They claim Fremstad also, who, however, was brought as 
a baby to Minnesota by her parents and raised here. 

Scuuspert Crus Concert. 

The Schubert Club gave a largely attended concert last 
week when it was assisted by the Choral Art Society, un- 
der the direction of Leopold Bruenner, and by Jessica de 
Wolf, soprano, and George Klass, violinist. Ina Grange 
was at the piano and George Fairclough presided at the 
organ. Mrs. de Wolf's artistic singing of a group of 
German lieder and of the solo part in Liszt’s 137th Psalm 
and Moussorgski’s “Joshua,” proved the especial feature of 
the evening. She showed herself once more to be a singer 
of sterling merit. 

Curcaco Opera Company's SEASON. 

The season of the Chicago Opera Company next month 
at the Auditorium promises to be one of the most brilliant 
held here in several years. Already th 
“Parsifal” is to be one of the 


re is a big demand 
for season tickets. works 
given 

Notes. 

At a recent concert given by the students section of 
Schubert Club, one of the enjoyable features of the after- 
noon was the singing of Olive Emerson, a local soprano, 
who possesses a lovely voice of great range and flexibility 
Her selections included “Vissi d’Arte” from “La Tosca,” 
the “Jewel Song” from “Faust,” “The Birth of Dawn,” by 
(Leoni, and “Down in the Forest,” by Landon Ronald 
Miss Emerson, who hopes eventually to go into grand op- 
era, displayed the finished results of hard work and an 


admirable mastery of the technical side of her art. To 
these qualities she added fine intelligence and a very de- 
cided emotional and dramatic gift. The friends of the 
young singer prophesy a brilliant future for her, as do 
all impartial critics who have heard her sing. 

At a recent public organ recital by Prof. S. A. Baldwin, 
at the City College, New York, two compositions by George 
Fairclough, of this city, were played and were received 
with considerable enthusiasm. These were “An Evening 
Prayer” and a fantasie built upon the familiar hymn tune, 
“Lead Kindly Light.” J. McCrure Bettows. 


Klibansky Artist-Pupils and Summer Course. 


Sergei Klibansky’s artist-pupils are always singing, recent 
that of Eulalia Cannon, March 30, 
at the Minerva Club, Mary S. McNitt, 
She was in splendid voice and sang the follow- 


appearances being 
“President's Day,” 
president. 
Aria, “Boheme” (Puccini), and songs by Gil 
Ware, beside Badrig 
Guevchenian sang several selections at Trinity Lutheran 
Church, Hagerstown, Md., March 22, before large congre 
gations, morning and evening. The 
vited him remarked his round, full tone and warmth of 
expression, voicing the wish of all that he might be heard 
often in that city. 
Mr. Klibansky announces a summer course in vocal 
music at his studio, 212 West Fifty-ninth street, New York, 


ing songs: 


berté, Shaw and several encores. 


committee which in- 














Coming Home Next Season 


FOR A FULL SEASON’S TOUR 
VIDA 


LLEWELLYN 


THE PIANIST 
Now Playing in European 
Musical Centres 


CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue New York City 


























beginning June 1, omitting his usual trip to Europe because 
of the large demand for his instruction, both by present 
and prospective pupils. Today, Wednesday, April 8, 3 
o'clock, Mr, Klibansky gives his second artist-pupil’s recital 
at the Wanamaker Auditorium, when the following pupils 
will sing: Mr. and Mrs. Enerson Williams, Norma Weber 
Louise Wagner, Mrs. J. V. Cooper, Lalla B. Cannon, Ara 
bella Marfield, F. Eichorn and Woollff. The 
recital is free to the public, and it will be well to arrive 
early in order to secure a seat. 


sernhard 





Julia Claussen and Mrs. Ulrich in California. 
The accompanying picture shows Mrs. Bernhard Ulrich 


wife of the popular business manager of the Chicazo 








eee . —iitnieiial 
IN SEMI-TROPICAL SOUTHERN CALIFORNIA 


and Julia Claussen, the foremost 
f the same organization, in Pasadena, Cal. 


Grand Opera Company, 
contralto 


McCormack in Grand Rapids. 


John McCormack gave his program in Powers’ Theater, 
Grand Rapids, Mich., Wednesday March 18, 
assisted by violin and harp soloists: 


evening, 


Recit and aria, Deeper and Deeper Still, Waft Her Angels 


Japtha Handel 
Mr. McCormack. 
Violin adagio Ries 
Mr. Macbeath 

Concert harp— 
Mazurka, op. ta 


ane E. Schuecker 
Moise in Egitto euneue 


Parish-Alvars 


Schumann 
Rué 
Allitsen 


Intermezzo 
J'ai pleure’ en 


The Lord Is My 


Violin— 
Minuet 
La Precieuse 


Beethoven 
Kriesler-Couprin 
Irish Songs— 

She Passed Thro P i Arr. by 
Love Song Arr. by 


Mave 


Herbert Hughes 


Lagan Hamilton Harty 
Kathleen Crouch 


Clark Irish Harp 

Arias— 
La Maison Grise 
Finale, Act III, Bot 


Messager 
eme 


Mr. McCormack 


i-eoncavallo 


the concert appeared in the 
Grand Rapids Evening Press, March 109, 1914: 


The following report of 


The largest audience that has attended a concert at Powers’ 


Theater this season, ond in fact for several John 
McCormack, the 


Wednesday 


seasons, greeted 


celebrated Irish tenor, and his 
After the 


filled to capacity, additional seats were placed upon the stage 


associate artists, 


night orchestra floor and balconies were 


This may be attributed to two The great 
Mr. McCormack and the kind of 
masses of the people, obviously, have a preference for the 
ballads and the Trish which Mr. McCormack 
inimitably, The classical programs appeal to the 


reasons popularity of 


programs that he gives. “he 
strong 
tender 


songs, sings 


rigidly cultured 
few, while simple heart songs have a common charm which attracts 
the erudite concert goer as well as those to whom music has merely 
an emotional appeal. 

Mr. McCormack is always the artist 
While the a 


mirable singing of the recitative and aria from 


He never departs from the 
his ad 
Han 
del, the dramatic fervor with which he sang the excerpt from “La 


highest artistic standards lience appreciated 


“Jeptha,” by 
Boheme,” Puccini, and the other compositions of the classicists and 
liked him 


he gives every sy! 


romanticists, it was in the Irish songs that the crowd 


best. His clear enunciation, the way in which 


lable, word and phrase its distinct value, is one of the charms of 
his art 

“The Lord 
MeCor 


He was very 


One of the favorite numbers on his 
Is My Light,” 


mack @ang it with 


program was 

by Alliteen This is a big song, and Mr 

moving, religious feeling 
besides the many Irish folk songs and 

tender “Mother Machree,” he 

identified, “I Hear You 

at of 


a deep 
generous with encores, and 
hallads, 
with which he is 


including the added the 


Calling Me,” the 


song 


audience welcoming with a bt »pplause 


Unique School of Accompanying. 


Probably the only school of accompanying in New York 
the one at Acolian Hall, of which Mrs. Marshall Flliott 
Known as Isabel McCall, this lady 
reputation as an accompanist and 


Stewart is director 


won an enviable song 
She was constantly before the 
the files of the Mu- 


She 


coach several years ago 


metropolitan public in this capacity 


activity at that time 
festivals, 


sicaL Courter show her great 
played for many of the great artists, at musical 
music teachers’ conventions, and in many of the large au 
ditoriums of New York and the East This 
reputation was such that now, as Mrs finds 
it helpful to make the fact known that she Isabel 
McCall. 
eral inquiry as to her 


' 
generally. 
Stewart, she 
was 


In consequence, there is much interest and gen 


enterprise, which, started 
so successful \ 


ast year 


has been summer session has been 


planned, when pianists who are busy during the winter 


attain proficiency as acct 


will find it possible to 

during this period, combining a vacation in “the greatest 
summer resort” 
issued a 


which is 


mpanists 
erious study The schoot has als 
“Fifteen 


patronage In these 


wit! 


course of Correspondence Lessons,” 


having extensive lessons 


this specialist covers thoroughly all branches of the art 
and provides the student who lives far away with the ma 
terial needed to put him or her on the right road for the 
art and to make of him or her a 
“Hints on Ace 


which has had n 


development of this fine 


sympathetic, capable accompanist npany 


name of a pamphlet mich cir 


ing” is the 
culation 


Posen has been hearing Meistersinger,.” “Traviata 


‘Butterfly,” “Tosca,” “L’Africaine,” ete. 
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GEORGE DOSTAL 


The Distinguished Bohemian-American 
TENOR 
Renowned for his operatic triumphs in Italy 


FIRST AMERICAN CONCERT 
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Mabel McKinley 
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ISADORE LUCKSTONE 


Concert Recital 
Oratorio 
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FLORENCE NOTES. 


Florence, Italy, March 15, 1914 

Carlo Nucci gave a violin recital on March 10, which 
was largely attended. 

Albert Spalding has gone to Egypt to appear in concert 
He recently paid a visit of a fortnight to his parents here, 
who occupy a palace on the Arno. 

The first performance of “Parsifal” in Florence will be 
given March 21, and the seats have nearly all been sold in 
advance. 

Mrs. Arthur M. Allen, of Providence, R. L, spent a 
week in Tuscany and has gone to Germany. She has a 
very pleasing contralto voice. 

Miss Durfee, of Providence, R. I., who has been study- 
ing singing in Munich, passed through this city last week 
with her mother, en route to southern Italy. 

Mrs. H. H. A. Beach, the well known composer, is ex- 
pected to appear here in recital in the near future. She 
will be accorded a hearty welcome. She was recently in 
Sicily, 

Signor Gorelli, basso, who was to have toured Amer- 
ica this season, has deferred his trip until fall. 

The last Harnisch concert of the season was given on 
March 14, and the numbers were by Schumann. 

Later FLorence Notes. 

Mme. Barracchia gave a musicale Monday afternoon to 
twelve of her friends, for whom she sang with the same 
grace and beauty of technic that she did a decade ago 
while she was a grand opera star, when she toured Amer 
ica and Europe. She now lives quietly, with her hand- 
some young daughter, who gives promise of all the great 
talent of her mother. 

“Parsifal” will probably be given in June at Verona in 
the Arena, where the great festival, as descrited in the 
Musicat Courier, was given last year 

\ group of prominent men in Syracuse, Sicily, are get- 
ting up “L’Agamemnone,” a classic play, to be given in the 
old Greek theatre in that city about Easter, and the school 
holidays at that season will be lengthened in order to per- 
mit a large attendance 

Yvette Guilbert gave concerts on March 18 and 20 at the 
Teatro Niccolini. 

“Dall Ago al Milione,” by Dall Argine, was given on 
March 18, 

Lehar's “Eva” was sung during the week at Teatro Gol 
dini. 

\ crowded house greeted Humperdinck’s “Children of 
the King” last week, and seats sold at advanced prices. 

“Fedora” and “Count of Luxembourg” were on the bills 
during the week 

The moving picture shows have been given “Parsifal” 
for several weeks, preparing the public for the opera itself. 

J. ALLEN, 





Three Photos of Laura Maverick. 


Laura Maverick, the mezzo-contralto, appears in each 
of the accompanying photographs. The one on the left 
shows Miss Maverick marooned in Jacksonville, Fla,, on 
account of floods; in the center she is seen on one of the 





MAROONED IN JACK- 
SONVILLE 


IN FRONT OF THE ALA. 
MO, SAN ANTONIO, TEX. 
AT MERRIEWOLD., 


picturesque bridges at Merriwold, the Maverick estate in 
San Antonio, Tex., while in the picture to the right she 
may be faintly distinguished in front of the Alamo, San 
Antonio, Tex 





Davenny Bookings. 


Recent and forthcoming engagements for Mr. and Mrs. 
Hollis Edison Davenny include: March 22, Hollis Edison 
Davenny, baritone, and Mrs. Davenny, soprano, gave a 
recital in Homestead, Pa. On March 24 and 25, Mr. Da- 
venny sang in Troy, Ohio; on the 26th and 27th in In- 





dianapolis, Ind., and on the 28th in Notre Dame, Ind. 
April 3, Mr. and Mrs. Davenny appeared at a concert given 
at the Second Presbyterian Church in Pittsburgh; April 
16, they will appear as soloists in “The Holy City” with 
the Haydn Chorus in Pittsburgh, and on April 18, they 
are to give a recital at the East Liberty Y. M. C. A., Pitts- 
burgh. 





GREENVILLE ITEMS. 


Greenville, S. C., 





March 21, 1914 

\ quartet sang in Greenville last week to a sold out 
house, and the occasion was a success both artistically 
and financially. Among the members of the quartet were 
Marie Stapleton-Murray, Nevada van der Veer and Reed 
Miller, who gave several solos that proved extremely 
popular, judging from the liberal applause given by a rep- 
resentative and enthusiastic audience. The writer does not 
remember any former musical occasion of recent years 
that brought out a larger attendance of musicians and 
patrons of music in the city of Greenville. The only thinz 
to mar the occasion was the fact that the artists did not 
bring an accompanist. George Schaefer, a local pianist. 
was called in to play the accompaniments for the solos, 
and quartets written with a piano part, and succeeded in 
getting through remarkably well, considering the impos- 
sibility of perfect ensemble without rehearsals, 


A Practical MAN. 


On the occasion just referred to, Charles F. 
practical musician, and a predominating musical person 
age in this vicinity, stood at the door to receive the tick 
ets. The fact that business and musical gifts are possible 
to be developed in one individual is clearly demonstrated 
in the case of Mr. Poston. Why should not more of our 
American musicians strive toward such development? 
They are greatly needed at the heads of the thousand and 
one musical departments of our American airls’ colleges. 
Common sense, business ability and artistic gifts make a 
rare individual and one that is highly desirable to build 
up all the departments of the many so called college con- 
While the man who spreads his’ energies is 


Poston, a 


servatories 
not likely to reach any accomplishment as a public artist, 
the example of Mr. Poston, who has acted as accompanist 
to Charles C. Washburn, and is endorsed by Sidney Lloyd 
Wrightson, proves an exception. He is the director of a 
prominent school here. 

INTEREST IN SPARTANBURG FESTIVAL. 


The whole Piedmont section, so far as music is con- 
cerned, is anxiously awaiting the Spartanburg Music Fes- 
tival, which will be given in early May, and promises to be 
the most important affair of the kind ever given in this 
section; or, outside of Atlanta and New Orleans, probably 
the most important in the whole South. Frances Alda and 
Yvonne de Treville are two of the most conspicuous stars 


to be heard. A symphony and two operas are to be given. 


CONSERVATORY TO Move. 


\ local conservatory of music, of which HH. H. Beila- 
mann is director, will be removed from its present loca- 
tion in the business section of the city to more commodious 
quarters in the residential part of town. A modern 
structure, having every convenience, and situated in the 
center of a campus of some hundred and fifty acres, is to 
be erected and endowed by the trustees. Mr. Bellamann 
has spent several summers in Europe, accompanied by his 
wife, who is a voice trainer, and has collected a large 
number of autographs, including one from the hand of 
Debussy. This matter of collecting autographs of fa- 
mous musicians and composers seems to be a fad with mu 
sic teachers in Greenville, and they evidently lay consid- 
erable stress on possessing a photo autograph as essential 
for studio decoration. Mr. Bellamann is a strong musi- 
cal figure in this State, giving prominence to the conserva- 
tory over which he presides. 

Lyceum Artists. 

The Greenville Lyceum Association is to be commended 
for bringing to the city several noted artists during the 
season, which closes soon. Mme. Scotney, of the Boston 
Opera Company, came early in the season and captivated 
her Greenville audience, both by her beautiful singing and 
rare personality. She was overwhelmed with applause, 
and will probably be re-engaged for the next season. 


Deatu or Mrs, Hupparp 

Much grief and many kind words of sympathy have been 
expressed, in the presence of the writer, because of the 
death of Mrs. Lewis M. Hubbard at the Lachmund Con- 
servatory in New York. The Hubbards were residents of 
Greenville for twelve years, absolutely predominating in 
the musical life here. They were preceded by Giuseppe 
Ferrata, Greenville’s musical idol. Nevertheless, they 
won their way to the hearts of the musical element here 
and moved in the best and most influential society. 

Eimer Evcen Putnam. 
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NEW YORK BREVITIES. 


Burritt Artist-Pupil Gives Recital—McLewee at 
New Assembly—Dambmann Pupil Wins Choir 
Position—Noble to Go Louisville —Ziegler In- 
stitute Recital—Spielter’s Works Sung and 
Played—Two Nichols—Hulsmann Sis- 
ters—Fleck’s “City Orchestra” — Notes. 


Ann Calisher, dramatic soprano, with a voice of great 
with William 
the handsome 
street, were filled 
recital on March 30, 
They con- 
sisted of four in Italian, five by German and English com- 








range has studied three 
Nelson 


Burritt 


and power, years 


Burritt. Responding to invitations, 
128a East Nineteenth 


with guests when she gave her vocal 


studios, 


singing a program of four groups of songs. 
covering the Russian, 
sang the 
(Salter), 


moderns, 


posers, and two groups of 
German, Italian and American composers. She 
“Suicidio” ‘The Cry of 
and “Prelude” 


(Ponchielli), Rachel” 





(Ronald) with m dramatic interpreta- 


m; che displayed a very beautiful mezza voce in “Spiagge 


amate” (Gluck), “Slumber Song” (Gretchaninow), and 
“Sylvelin”’ (Sinding); showed wonderful control of the 
breath, fine legato and sustained tones in “The Time of 


and sang “Hi, Lil’ Feller” (Ri 
Artistic and musi- 
Stone 


Roses” and “O Mariner,” 


ker) so well that she had to 
cianly were 


repeat it. 





the accompaniments by Mr 
New 


rhe recital room at Hote! Plaza was cro 


MatitpeE Hattam McLewee at ASSEMBLY 


wded at the last 
“New Assembly” affair, April 2, the same consisting of a 


song recital by ladies exclusively. These were the partici 
Marie Walters Kenne 


dy, composer-singer; Matilde Hallam McLewee, soprano; 


pants: Mary Newkirk, contralto; 


Flora Hardie, contralto; Tullik Bell-Ranske, 
Mary Miller Mount, William Parson, Frank How 
ard Warner, accompanists. 


mezzZ0-so- 
prano; 


Charming Matilde Hallam McLewee was a special fea- 
affair id time 
tume, carrying a distaff topped with 


ture of the In an English Colonial cos 
a bunch of sweet peas, 
sang “My 
Delicate Air,” 
Hallet Gil- 
clearcut enunciation and 
singing 
the 


she made a pretty picture. Appropriately she 
Arbutus,” “The Lass ! 

Me Only 
berté’s “Minuet la Phyllis.” Her 


the 


Eyes,” 


with 


Love’s an 
“Drink to with Thine and 


in evidence, as always in her 
(the 


the 


finish much 


The 


audience to play 


were 


Gilberté song composer was called from 


accompaniment ) especially en 
joyed. Tullik Bell-Ranske, in a Watteau costume, with 
white hair and accessories, sang French songs by William 


was 


Morris; Mary Newkirk sang modern songs in a fine mezzo- 


soprano voice; Flora Hardie sang songs by Warner, and 
Marie Walters Kennedy sang some of her 
The last “Ney 


morrow, 


own songs. 
vw Assembly” of 
Hotel 
program of vocal, piano, violin and chamber music will be 
New 


he season takes place to- 





1 | 


April 9, Plaza, 3 o'clock, when a varied 


$ announced that next season the 


performed. It 


Assembly will have its affairs in the large ballroom 
WINS 


Baum, artist-puwpil of 


Prize Posrrion 

Mme. Dambmann, 
lo contralto of the Pres- 
Vernon, N. Y. The committee 
singers when Miss Baum arrived 
luet with the so- 
prano, and was engaged on the spot, the salary being ad- 
vanced beyond that previously paid. The committee told 
1 words to that effect. 


DAMBMANN Pupti 


Grace L has 


carried off the prize position of so 
byterian Church, Mount 
already had heard twenty 
She sang 


on the scene. a solo and a 


her “she could have it for life,’’ 











CRISTALL 


Metropolitan Opera Company 


AOCZEM = 














Miss Baum has been singing in a New Britain church, and 
was given a farewell supper March 28, when a diamond 
brooch was presented her. 

instructor in the inquiry of 
Mount Vernon church as to 


A compliment was paid Miss 
the 
Miss 
and 


Baum’s the soprano of 
who her teacher was. 
Baum sings special Easter services in New Britain 
Hartford. 

T. Tertius Nosie’s Recirars 

Noble 


B _ = | j’ o ~ + 
serwaid § new Cantata, 


by the choir of St 


Tr. Tertius the first performance of 
“The Seven Last Words of Christ,” 
Thomas’ Protestant Episcopal Church, 
Fifty-third street and Fifth avenue, April 5. It 


announces 


was sung 
with musicianly, devout interpretation, the solo tenor and 
rhe 
Ky., to ce 


to give an 


baritone having particularly beautiful solos 
Mr. Noble 
“Gloria 


coming 


week goes to Louisville, nduct his 


cantata, Domini,” and organ recital 


Following is the program of his organ recital at St 
Thomas’ Church today, Wednesday, April 8, 4 p. m 
Lamentation ’ G 
Two « ral preludes 
O How Blessed Bra $ 
O World, I E’en Must Leave Thee Brahms 
Prelude Dream of Gerontius Elg 
Vorspiel to Parsifal Wagner 


Zrecter Institute Recital 
few of the protes 


April 2 


iramatic selection, whi 


\ charming recital was given by a 


sional Ziegler Institute, Thursday, 


pupils of the 


\ feature of this program was a 


was ably rendered by Charles Floyd. The soloists were: 
Claire Gillespie, Celia Greenebaum, Caroline Dewey 
Blanche Hine, Gladys Chandler, Miss Baily, Minne Mugg 
and Mrs. Arthur Whitehill. Robert Biedermann was t 


ympanist 
Sprecrer Works Mariner 
made up 


Compositions by Herman Spielter exclusively 


Brooklyn women’s 


March 14 by the 
Musikverein 


a program given 
Josephine Spiel 
Wilhelm Bachen 
Fred Kox 


the female 


chorus of the Deutschen 


ter, soprano; Agnes Anderson, alt 


heimer, baritone; Victor Kuzdo, violinist, and 
cellist, collaborated in ti I 


i¢€ program *¢ side 
horus of fifty \ 


ces 


MENDELSSOHN CLUB 


NicHots SINGS FOR THE 
John W. Nichols, the tenor, has been engaged by the 
Mendelssohn Glee Club (director Louis Koemmenich), to 
sing a growp of modern French songs at the next meert 
at Aeolian Hall, Apri! 14. At noon on the same date Mr 
Nichols will sing the tenor parts of “Messiah Victo i 
by William given in Old St. Paul's Chapel 


Hammond, 





inder the direction mund Jacques 





Mr. and Mrs. Nicho joint recital tour through Western 
New York and Pennsylvania has been postponed until th 
first two weeks in May, owing to the nes f a loca 
manager who was arranging the series for them. 

HuULSMANN SISTERS 

Helen and Constance Hulsmann, the juvenile pianist 
have received piano instruction entirely under the directio 
»f Antoinette Ward, of Van Dyck studios. Severa 
press notices relating to the unusual playing of t! 
iren read 

Large tee k ‘ 

La ¢ nye Reporte ! ( ge, ( 

They ve appe c ' \ . tre nd 

ve V New York Ff g Mail 

Success w 7 by Huls r I t Vassar lege, Decer 
ber i: ft lience great c cd the elections rendered, bot 
pias nd vocal.—New Y I ne 

Constance Huls pronounced by critics the Sica arve 

e age Town and ( tr 
Fieck’s Crry Orcuestra Concerts CLOose 
[The free orchestral concerts conducted by Henry T 


Fleck, of Normal College, and assistants, in various pub- 


auditoriums of Greater New York, have come 


Statistics show that 110,000 persons heard these 


school 

to a close 
ncerts, and approximately 50,000 had to be turned from 
Forty schools were utilized for these concerts, 


he doors 


which gave great pleasure to many people who would 
‘therwise never have heard a symphonic orchestra 
Notes 
A delightful recital was given by a few of the pupils o! 
Harriet M. Dwight, singers and pianists, March 28, in her 
Carnegie Hall studi« Every number was encored and 
greatly enjoyed. This teacher's good work becoming 


known to a large circle of metropolitan people 

The Ellery Band concerts at Washington Irving High 
School and elsewhere, under the auspices of the People’s 
Music League of the Institute, were heard by 
large audiences. There were addresses by Hon. Marcus 
M. Marks, president of the Borough of Manhattan; Hon 
Thomas W. Churchill, president of the Board of Educa- 
tion: Hon. John Quincy Adams, secretary of the Municipal 
Art Commission. Henry de Forest Baldwin, chairman of 
the Board of Trustees of the People’s Institute, presided. 

Cornelius Riibner, Mus. Doc., of the Chair of Music, 
Columbia University, found it an agreeable duty to intro- 


People’s 





duce Conductor Josef Stransky and the New \ Phil 
harmonic Orchestra, at a special concert given in gym 
nasium of the university, March 29. He men ed 
sacrifice entailed in the giving of the concert, and n 
the conductor and his men. The program was made 

‘f works by Beethoven, Wagner and Lis " > 
the desire expressed in the munificent Mr. Pulitzer whe 
endowing the Philharmonic Orchestra. Many of the 
lents would have much liked to hear Dr. Riitbner in a 

with the ra 
Harold D. I f Baltimore, gave the fourth an 





the American Guild o 


the 


al recital under 


auspices >t 


Organists, March 31, at the Church of the Messiah, where 
Clifford Demarest is organist and choirmaster. He played 
a program of works by German composers, Bach, Mendels 
sohn, Schumann, Rheinberger, Reger, Karg-Elert and Mo 
art The recital committee consisted of Dr. William 
Car!, Clarence Dickinson and S. Lewis Elmer The fol 

wing, quoted from the Constitution the Guild, show 

objects of this organizatior 
i ra s rea 
r aying s P 
wledge " t uw I ‘ t \ t 
t embers the 5 ' 

i provide < ers w t eting, f 

sor fy fe ' w g 

ure incidental to the 1 en l 

Che American Guild of Organists was founded 1806 
ind has a membership of nearly tw usand with head 
juarters in New York and twenty-tw upters in ft 
{ ed States and Canada I sing 

‘ N f the rganizat in vanne by nimnuny 
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1914-15 SEASON 1914-15 


GRACE POTTER 


PIANIST 


MARIE HERTENSTEIN 


FRANCIS MACMILLEN 


Exclusive Management 8S. E. MACMILLEN, 618 Candler 
Bidg.. 220 West 42nd St.. New York, Phone, Bryant 8520 


he Philharmonic Society 


OF NEW YORK 











1914 Seventy-Third Season 1915 





JOSEF STRANSKY, Conductor 
for the 


7 A nnounces 
f Season of 1914- 


/) 1915, its usual series 





of Concerts in Carnegie Hall, 


New York. 





Twelve Sunday Afternoons 


Twelve Thursday Evenings 








Sixteen Friday Afternoons 





Announcements regarding its tours dur 
ing Season 1914-1915 will be made in the 


near future. 


——$——————— 


FELIX F. LEIFELS, Manager 


Carnegie Hall, New York 
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ng w the general office of the guild, 90 Trinity Place, ° ° February 13—Enrico Aresoni, tenor. 
New York Minneapolis Symphony Orchestra February 20—Haroid Bauer, piano. 
. “4 c. re “ - ; oo ; March 13—Miseha Elma, violin. 
ne New England Chapter of the Guild ot rganists March 27—Yolanda Méré, piz 
: ss ‘ 2 » piano. 
i its fifty-first public service at Springfield, Mass., March Works Performed During the Twelve Friday 
29, in Trimty M. E. Church, under the direction of Arthur Evening Concerts, Season 1913-1914. tDied February 26, 1914. 
H. Turner, the organist. Helen Wells, Mrs. L. D. Etman, —— DATES AND SOLOISTS FOR THE TWENTY SUNDAY 
- R. V. Wilcox and R. A. Ely are the soloists, and the chorus EMIL OBERHOFFER, CONDUCTOR. POPULAR CONCERTS. 
rf ee ' L mart with the Firet . ~- oO October 26—Lucille St son, soprano. 
f fifty vo k part, with the i irst ( hurc h choir, ae eee parlenmenes ta Minnwanella oe La <= eee Rane 
I ke, M James H. Wakelin, organist and choir- **Indicates first performance at these concerts. =r 3 2 . ‘ 
: ; November 9—Elsa Kellner, soprano. 
bi waster SYMPHONIES. November 16—Georgia Kober, piano. 
The Musicia Club of New York has issued the fol- Symphony, No. 3, E flat major, op. 55, Eroica.. . Beethoven November 23—William Hinshaw, baritone. 
< ar announcement, signed by the president: Marcia Funebre, from the above .............0.06+ . Beethoven November 30—Henry J. Williams, harp. 
. Syupheny, Me. 5, C miners GR. 67. vcs ccccccstccovccvacs Beethoven December 7-—Albert Lindquist, tenor. 
fy {AR Crus New Y * F f 
Symphony, No. 2, D major, op. 73... ....-Brahms December 14—-Gertrude Manning, soprano. 
We Fort Street ymp J P p 
{ ' io Bite, Medesen Symphony, No. 3, F. major, op. 90........... ....- Brahms December 2:—Carl Uterhart, violin. 
ay is , . ; Symphony in D minor ...... ei pesenenbohpes oeee ee Franck December 28—W. Scott Woodworth, baritone. 
P i , leepest gratitude, from *Symphony, No. 4, op. 64, North, East, South and West... .Hadley January 4—-Wilma Anderson-Gilman, piano. 
~Ta : I *Symphony, No. 2, C minor PREP SP pert See Hinton January 11--Carl Scheurer, violin. 
ed t end a contribution *Symphony, No. 2, E minor, op. 27..... Rachmaninow January 18—Mary Ann Kaufmar, soprano. 
? lait (ini relens Gomgtiony, Me. 2, C enbmens OG. FBinc occ casccndcdeneren Saint-Saéns January 25—Cornelius van Vliet, cello. 
' " ied , - e in this tribute. con Symphony, No. 8, B minor, unfinished . veeseees -SCbubert February 1—Myrtle Elvyn, piano. 
. John M. Fulton. treaeuré Symphony, No. 1, B flat major, op. 38.. ...Rob. Schumann February 8—Richard Czerwonky, violin. 
g . Symphony, No. 5, E minor, op. 64..... . Tschaikowsky February 15——-Senta Erd, soprano. 
Me nheym, the operatic prima donna and OVERTURES March 15—-Jeannette Durno, piano. 
‘ ee musical with pupils at the Wal- eu" ‘ March 22—Irma Seydel, violin. 
, ' 
“ orl & New Overture, Roman Carnival, op. 9...... .++ sBertlos March 29—Helen Axe Brown, soprano 
és ' Py — Wednesday, April 8. Ne e *Prelude to L’Apres-midi d’un Faune .... Debussy " re . 
e ne are Misses Lenzer, Manning, Wolff, Overture, Carneval, Op. 92. ... 6.6000 ccceeewecaee ..+++Dvorak THIRD ANNUAL EASTERN TOUR, * 
i M vey, Mes O’Brien and Henry Mey- Overture to The Magic Pee ob elites pda itis i owed bd Mozart February 21—Milwaukee, Wis. 
ram is made up of arias from “Aida.” Overture, Liebesfruehling, op. 28.......6.6 ccc ecenceee G. Schumann February 22—Chicago, Hl. 
: i I : ’ *Overture to Jessonda covcec scOpohr February 23—*Detroit, Mich. 
; a ratorio numbers, anc songs Of- = *Festival Prelude, op. 61.....scccccesscccccceces Rich. Strauss February 24—Buffalo, N. Y. 
os ) rof ials, taking part are: Mesdames Overture to Euryanthe .............-. ..++Weber February 25—Rochester, N. Y. 
und Ohlins Eva Powell, another oper- Prelude to Die Meistersinger ..... ... Wagner Februaty 26--Aurora, N, Y. (afternoon). 
pi , ne time ago in “La Scala,” later in SUITES, TONE POEMS, RHAPSODIES <p ed 26 — ft (evening). 
. february 27- ome, M. Y. 
i eg, Canada *Rondo, Till Eulenspiegel’s Merry Pranks, op. 28 Rich. Strauss ing einen “9 - os 
1 ‘ . February 28—Brooklyn, N. Y. 
een Mr W am Henry have issued invitations to Suite cdsnd dnaee th dubeaXevencssteewbiecs taetut uae see -Bach-Mahler March 2—New York City, N. Y. 
a eremon f their daughter, Mary Henry, to Jubilee, from suite, Symphonic Saatches sida hadwick March 3—Wheeling, W. Va. 
3 . : 2 , Hungarian Rhapsedy, No. 1, F major ...... sees ohveseus Liszt “ole Pittst h. Ps 
Fi W Tuesday, April 14, at the West is mers M: R March 4—Pittsburgh, Pa. 
: A Ballet Suite, op. 130... eee ..+..Max Reger Sheol | Aiea” tile 
A | near Seventh avenue, New *Rapsodie Viennoise, op. 53, No. 3......-- Florent Schmitt ar : £5: uaaray Ohio 
rh Mi | known and excellent violin- **Mideomn arv uk ws Swedish rhapsody yi Pua March >-—Obvertia, Ohio. 
. e th S. Froehlich, deceased Tone poem, Finlandia .........cscscecsesecccseseccnveees Sibelius March 9-—Colunbus, Ohio. 
MISCELLANEOUS. March 10—Dayton, Ohio. 
7 Adelaide G heidt’s Pupils’ S ss *Variations on a theme by Haydn, op. g6a..........<.0000- Brahms March 11 "Ypsilanti, Mich. 
1 elaice esc ox : S upus uccess. *Midvinter, op. 24........-- sbuedcutades'sbe.cetistaboue Stenhammar March 12—Evanston, III. 
cal *Forge Songs, from Siegfried .........cccececeseevesesess Wagner ay 
, The os moert d oratorio gare ‘ ‘ : : : aiid iin ie : 
Preparation for mm an . ; . — ae “4 Siegfried’s Rhein Journey, from Die Gétterdimmerung—... Wagner *Afternoon and evening. Other cities one concert only. 
\ this past month a busy one in Adelaide Gescheidt's Se RSE Ses inert TOTAL NUMBER OF CONCERTS DURING REGULAR 
= CONCERTOS, ARIAS, ETC. SEASON. 
1 —ee onus tint tindtial aida Concerto for violin, D mr Sdéceauesedecedecs Beethoven Deidns seein emseiite: ©. 20230. ko a a a 
_* , - 'udson Memorial Choral > a hee remands PRUNE OGNNT a i oc Sadie k's tn tebdee wesc bene encescsians ae 
lr r n wW ‘ ison Memoria ora *Song, Mit Maedeln sich Vertragen .......ceseeeeeeees Beethoven Young People’s concerts 6 
vy . it ent Her flexibl fresh tPutnam Griswold. Palemnnaio Chil CMeaslabh <<... osc vdukcnnccocucecacs 1 
; ’ e 2 : Taran 3 ) WN Da cttenedtaknCskoind sunueruaess 
if pra oice, of beautiful quality, and her unusual breath “Concerto for piano, No. 1, D minor, op. 15.....-- cee ee ee oie ee anvas casts water tue cused 21 
i , Harold Bauer. 
~~ ! i h in artist especially adapted to ora : “= 
- . ; Concerto for violin, D major, op. 77....... .. Brahms Total 60 
Ml A er leneth of phrasing demands much Be phee : PE oe eh aen dul ate0o4 been ebb webu Cibehae caeeee 
: 7 - 1 = ‘i : , N oe Elman. ie The eighth annual spring tour of eight weeks opens at Winnipeg, 
ahh pow n le part of the singer She has Concerto for violin, No. Sp SO. Sears he 90:9 08 rue Man., Monday, April 13, and ends at Minneapolis, Tuesday, June 9. 
, ed { The Redemption” and “Gallia,” early ve Rugene Ysaye. ‘ The Minneapolis Symphony Orchestra, Emil Oberhoffer, conductor. 
is \ | , ume organization; and has been engaged Chanson Louis XIII et Pavane, for violin. .. ee snd seven vocal and instrumental soloists. 
oe : e hag Fritz Kreisler. 
i f rious social and musical affairs *Aria, Spin, Spin, from Den Bergtagna...... .. Hallstroem 
ve t 1 ° | + t 5 
a Lalmage Carey re-engaged a tenor soloist Julia Claussen. 
) Reformed Church, Brooklyn, has had **Concerto for cello, D major, op. 101. ........eeeeeeee . ++ Haydn Edmund Burke to Return. 
- a ] Cornelius van Vliet ‘ ° F 
( y concert season, March 8, he was soloist _ natant: deine aah iain: ass —_— One of the interesting announcements for next season 
i Sunday afternoon concerts in the Julia Claussen. is the return to America of Edmund Burke, the Irish bari- 
ey Ir Brooklyn. March 24, he sang Concerto for violin, ge wp ncn veenes -++Lalo tone, who proved such a popular feature on the recent 
ee , ert in Hamilton. Canada, at Richard Czerwonky. Melba-Kubelik d : ai . > 
: ) : . seat os ae Melba-Kubelik tour. Mr. Burke first came into public 
> me ince of the latest song cycle oy Caprice Viennoise, for violin teeeeeeesees .Fritz Kreisler nails ate aes ti * in F a hone 
j » ; om, 3 : Fritz Kreisler, notice rougn fis Operatic successes in rance, an ater 
“4 ne | “Parody-Pie”; it was a very tell- — «yfinuet, for violin “4 paxkousacucqasocenySawasen Martini in England, where he sang at Covent Garden and won 
led thr igements in Canada last Mischa Elman. _. pronounced success. It was here that he attracted the a!- 
da le, Onta March 20, and two others “Andantino, for violin ...... ee eect Saleh tata 3g oily Martini ‘tention of Mme. Melba, who engaged him both for her 
, a . “Tp, Fritz Kreisler. 2 afb no sree : rat 
i Apt 2, he sang the cy ie | a metrte for plume, A milner, G0. 89. cdccsecksocek ...Paderewski European tours and for an extended tour of Australia, Th 
\ Park, N. J. Mr. Carey received Katharine Goodson. baritone won such widespread favor that his engagement 
€ symy and resonant quality, *Etude, for violin eae Me ty Paganini-Auer for the Melba-Kubelik tour followed as a matter of course, 
nd t f his beautiful tenor voice Mischa Elman. ; ; city . 
: ce d 1 very $ 
, nd finish of his songs again Arioso, Che gelida manina, from La Boheme .........+++++: Puccini and wis ery city where he was heard he shared honors 
pn a ee oe Basico Arcscai. with the prima donna and the violinist. 
ur f high rank. April 10, he wi Concerto for violin, No. 3, B minor, op. 61............-Saint-Saéns Mr. Burke sails for Europe within the next few days. 
Mm " + Word.” bnte in » Rade , re —< ; : . 2 
1 Last Words,” by Dubois, in the Lady Eugene Ysaye. a One He will spend his summer in England, where many im- 
hurct t “ N fo n oceseesecesebecvees s t elm ‘ 
nd Church, Brooklyn Ave Maria, for violin ‘suki ae racer, portant engagements have been booked, and will return to 
] mp the ] knowr “( ce “Or ‘ Oo Mis a . ; ° 
' vex Xy het 1 kn <n - urs hs “ r * *Song, Gruppe aus dem Tartarus ........0seseeeceeeeeees Schubert America the middle of October under the management of 
re( soloist of the thodis ao i , : : 
. oe 2 ust of the Summit Methodist {Putnam Griswold. Loudon Charlton. On October 5, 7 and 8 he will sing at 
i il Church. Summit. N. ] She sang with great «Concerto for piano, No. 2, G major, op. 44......+- . Tschaikowsky the famous Cardiff festival, one of the most important held 
f +} aries of afternoor mneerts urore Yolanda Méré, : » : : : " coninet ih 6h 
“Ps, afternoon concerts, Aurora ‘Measienns. Dis ti Pur f ee Verdi i” England. On this occasion he will sing “Elijah,” Hans 
Lene) n Fler | noice ; llieeaent Monolo . € otevi, OM CREO... cc cccsescvevescces : : - . , 
Brookly H Tich \ . — Relies “ieee Sachs in the last act of “Meistersinger,” and Wolfram in 
eta Nn rt Ss ct sh F . 44 . . . ™ , cf = , 
S ‘ non y branms, ries, *Senta’s Ballad, from The Flying Dutchman Wagner the second act ot Tannhauser.” 
rain ¥ he hearts d enthusiac . - ( . : ; 
a earts and enthusiasm of Johanna Gadski. - Mr. Burke’s American season will be devoted to a series 
h 1 he heard oftene F , solde’s : c fristan and Isolde...........s0++: agner F . a be 
heard oftener. April 2, Isolde’s Liebestod, from e oe a . of recital engagements, the programs of which will include 
was the assisting artist at a violin re ae ae A ‘ . : 
‘A Spec ow eagenet ti ' the Hote! Monologue, Wahn, Wahn, from Die Meistersinger.......-. Wagner classical numbers and operatic arias, with Irish and English 
\ eldt in the ballroom of the Hote ‘Pusan Griseeid. songs of a popular character liberally represented. Pro- 
| Conn *Monologue, Was duftet doch der Flieder, from Die weap gams of this character were given recently in Pittsburgh, 
r : — mee eee 8 ae , Wheeling and Montreal, and were received in a wav that 
° ° e a sriswold, i “ = nd 
Mme. Calvert Will Sing Gilberte Songs. et. “Wattteil <.+seucsatccwas: : Se eas Sete Wagner leaves no room for doubt as to their popularity. The early 
s : . - ; N York. tt Johanna Gadski. part of the season will be devoted to Canadian cities, fol- 
: } lar: » thre . © , . . +: es 
F rank Beis aa, NOW See See Song, Schmerzen cesneeeeeeenee en eaees Wagner lowed by a tour of the principal cities of the United States. 
W ilhe Wright Calvert, the beautiful Boston Johanna Gadski. 
* ns s by Hallet Gilberte, including “Song, Im Treibhaus Se ey, , Wagner 
, rl : S ance This lad } 2 a jo anaes sadski, 5 7 . . 
, ' I = , lad oo Died February 26, ro1g, at New York City, N. Y Albany Recital Proves Delightful. 
t performan f “Aida,” and is much See: aS pie aIDay sara 
. } " beautiful voice and DATES AND SOL‘ tone Ft bt dy ELVE FRID-/ Augustine Hauzhton, soprano, and Clarence Bird. pian- 
; EVENING CONCE S. : . 
es exceptional singing ! ; = . ist, of Florence, Italy, gave a recital March 24, at Albany, 
° eto 24—tPutna riswold, te : . . bs 
. apnea x Bs, ee a ee N. Y., which was one of the most enjoyable events heard 
* November 7—Richard Crerwonky, violin. , ‘ . ‘ " 
am W t ew | ver)—What work can vou do? November 21—Katharine Goodson, piano, in that city in a long time. Miss Haughton has a soprano 
A * ‘ ote December s—Johanna Gadski, soprano voice which, in its upper register especially, is delight- 
Prisoner—I was a llist an orchestra? December * piven Van — cello fully sweet. She was at her best in Brahms’ “Wiegen- 
mii 4 . January 2—Eugene Ysaye, violin. lied” “ ” . . 
¢ ! . rel! . "OU _ t s 
Warden—Well, then, we'll set you to sawing wood. Thenesy 26=Dalla Chmettl, aenteile ied” and “So Sweet Is She,” an old English song, which 
Boston Transcript January 30—Fritz Kreisler, violin. 2 a 2 was given as an encore. 
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Sterner Pupils’ Lenten Matinee at Wanamaker’s. 


Pupils of Ralfe Leech Sterner and of the faculty of 
the New York School of Music and Arts provided a mat- 
inee program of fifteen vocal and instrumental numbers 
at Wanamaker Auditorium, March 28. It was the debut 
appearance in the metropolis of Wilma Hultgren-Hillberg, 
the latest addition to the faculty of this institution (piano 
department). She played Chopin’s “Andante and Pol- 
with fluent technic and grace, and closed 
the affair with extremely brilliant playing of Liszt’s etude 
in D flat and the Rubinstein “Waltz Caprice.” One audi- 
tor said “it was by far the greatest playing ever heard in 


onaise” much 


that auditorium.” Lillian Sullivan sang a Massenet aria 
finely, and Frederic Maroc best. Arline E. 
Felker, a coming prima donna, created enthusiasm, singing 
as encore the “Ave Maria.” Belle McKinley learned the 
waltz from “Boheme” in three days, and brought down the 


sang his 


house with it. Muriel Guy, capable young violinist, plays 
Rocco Carcione’s from “Martha” 


brought him to the stage again, singing “Donna e mobile” 


well, and tenor air 
in such fashion that this too he had to repeat. 

Emma M. Hamilton appeared for the first time before 
a large audience and did well in “O Come With Me in the 
Summer Night.” Raymond W. Walsh said 
Blanche Mabelle McKinley sang for the first 
Others 


“was great,” 
a listener. 
credit 


time for the larger general public with 


who deserve mention because of conscientious endeavor 
were S. Morgan Emery, Belle Rudolph, Raymond W 
Walsh and Ramee Rivas, Mr. Sterner’s institution has 


of Friday night artist-pupils’ concerts 
His lectures 


March 25 and 


been giving a series 
at Cooper Union Hall, nine of them to date. 
on vocal subjects on March 11, March 18 
April 1 were heard by interested hearers 


New York College of Music Recital. 


Elsa Nicolini, artist-pupil of August Fraemcke (co- 
director with Carl Hein of the associated schools of mu- 

New York College of Music and the New York 
German Conservatory of Music), gave a solorecital at Col- 


lege Hall, New York, April 2. 


sic, the 


The young lady has been 


previously mentioned as a capable pianist, one in whom 
Director Fraemcke takes pride, and on this occasion she 


outdid herself. 
“poor condition,” whereas pianists 


Singers sometimes plead “bad voice” or 
do; invariably 
Miss 


yndition, due to much 


never 


a pianist does his or her best, with no excuses, 


Nicolini was in superior technical c 


and prolonged hard work, and so was able to do justice 
to the following interesting program: 


. Beethoven 
-Schumann 


Sonata, op. 26, No. 12 
Faschingsschwank, op. 26 


Waltz, op. 64, No. 3........ Chopin 
Nocturne, op. 72, No. 1 ee ....Chopin 
Nocturne, op. 15, No. 1 Chopin 
Etude, op. 10, No. 12 Chopin 


MacDowell 
MacDowell 
Rhopsodie hongroise No. 14 Liszt 


Witches’ Dance 
Concert etude 


rhe auditorium was full, showing the interest felt in her 
playing The Schumann work fits her personality well 


full as it is of depth of sentiment and romanticism. 


Opera Folks in Los Angeles. 


The accompanying snapshot, taken recently in Los An 





geles, Cal., shows, reading from left to right, Julia Claus 





IN SUNNY CALIFORNIA 


mtralto: Titta Ruffo, baritone; Howard Shelley 


press representative, and Julius 


sen, 


Daiber, secretary, all of 


the Chicago Grand Opera Company 


Austin Violin Pupils Play. 
Kelso 


Florence 





At the residence studio of Elizabeth Patterson, 
Austin’s 
pupils, interspersed with vocal solos by Geraldine Holland 
(pupil of Miss Patterson) heard The 

the friends and patrons was evident by the crowded state 
e +} 


April 2, a program of violin music by 


was imMerest of 


1¢ roomy studios; they heard with much interest th 


various examples of ensemble work, first played by a sin 
entire 
unique 


covered wide range of technic, 


gle violinist, from memory, then repeated by the 


class in unison, also from memory. This is an 
performance, indeed, and 
from Fiorillo to Musin 

Moloney 


“Preislied,” and short pieces by Kreisler 


Charlotte 
Wagner 


distinguished herself by playing the 
and 
Catherine 
Mu- 


Laura Graves a 


Musin; she has pronounced violin talent. 


Beard showed her gifts in Handel and Bohm pieces; 


riel Silver played an Accolay concerto; 


hrt study; Louise Reid pieces by Von Kunits and 


la 
Offenbach; Lyle Smith a Bach prelude (a fine perform 
ance); Florence Heinemann impressed all with her ex 
pressive playing and grace f style; Ralph Silverman 
played Vieuxtemps’ “Fantasie Appassionata” very well in 
deed, and every one played entirely from memory. Love 
ly tone, thoughtful bowing and that elusive mmething 
called “style haracterized all the violinists’ playing for 
which Miss accompaniments; many ol 





those for the eing of her own composi 


tion of 


rhe master violinist, Ovide Musin, was present, hearing 


two of his compositions played with effect by Miss M 
loney and the ensemble class 
Miss Holland has a lovely voice, clear high tones and 
e appear e, all of w gave her distinction in the 


Bach-Gounod Ave \’ and “If | Were a Raindrop,’ 


Frances Ingram Appreciated. 


Frances Ingram wa ist with the Minneapol 
Orchestra in P ) rh Pittsburgh Dispatch 
yt Marc nh S says 

Miss Ing prov re t ter vy full toned 
lee rich inging c 1 fi r md most » 

\ es There is it < t enne nd othneas at 
t r , . 


uppearance with the orchestra 


Advertisement. ) 






































The Hamburg Opera has granted 
releases to 


MADAME 


Oitilic Metzger-Lattermann 


The Greatest German Contralto 


ana /fcodor Latiermann 


Bass-Baritone 
(FIRST APPEARANCE 








To enable them to appear in America in Opera, Con- 
cert and Oratorio from January 
to May, 1915 








IN AMERICA) 
















OTTILIE METZGER-LATTERMANN 
and THEODOR LATTERMANN 












Management: 


HOWARD E. POTTER, 1451 Broadway, New York. 






Phone, Bryant 991 
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PROVIDENCE MUSIC NEWS. 


Providence, R. I Mar » 1914 
j regret that ve re rd the death of 
| ho has for years been one of the lead- 
Providence, and his loss is keenly 
nil 1 friend 

j OMi I RECITAI 
ipils of Frederick Very gave a piano 
tudio in the Jackson Building, Feb- 


affair was unique because of a competitive 


1 ipil selected by the judges as the best per- 
" é lend ohn G minor yncerto at 
Those who appeared were: 
i Marian Sykes, Dorothy Smith, Ray- 
} ne Seward, Jennie Blake, Kenneth 
close of the recital the judges, Theodore Good- 
; Mar Wins pronounced 
Vinne! 

an interesting recital in the 

Chur February 20 

Y Quartet IN PROVIDENC 
Steinert concerts is proving de- 


rt featured the Flonzaley 


recital which will 


nr ' 1 
I ced 


’ 
I; Monday evening, March 30 


H j PALKS ON Must 
gave two interesting talks at the Provi- 
The t was the ladies’ afternoon meet- 
é is his topic “Psychologic 
i ‘ ce The second was 
the men when the top was 
Musical Talent and Genius.” 
i Pia hool h announced two 
ursday, March 26, and Thursday, 
1 the the piar Mr. Schneider will 
Dirre CONCERT 
lirection of Henri J. Faucher, the 
was giv 1 St Jean’s Church, 
of fifty-five pieces did splen- 
lirection 
I} i IANIST GIVI CONCERT 
d by Reber Johnson, violin 
panist, wave a pleasing re- 
Mr. R s undoubtedly 
which Providence has 
i ed great apprecia- 
tance proved most a ceptable and 
rk to say that Hubay’s “Hejre 
d. Miss Atwood at the piano 
npathetic accompaniments 
Gi OrGAN RECITAI 
auspices of the Rhode 
Clubs was given in Sayles 
Helen Hogan. Miss Hogan 
| nstrument 
| EMI PROGRAM 
il mization f | al string 
‘ { Gustave Strube, ren- 











NEW SONGS 
BY 
MARSHALL 


HeRNOCHAN 


Che Year's at the Spring 


Wanting is—What? 














We Two Together 


Unconquered 





Smuggler’s Song 


OUT NEXT WEEK 
A Child’s Song 


| ilac S 
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dered the program which follows at its first concert in 
Memorial Hall. 

Mr. Strube, who was for years connected with the Bos- 
ton Symphony Orchestra, and whose compositions have 
been featured by that organization, has accomplished much 
by his work with the Ensemble which bears his name. 
The program was highly interesting throughout and gave 
evidence of exacting requirements of Mr. Strube’s train- 
ing: Quartet, op. 64, in D major, Haydn; air a chanter, 
Lacombe; minuette, Balzoni; “Death of Ase,” “Anitra’s 
Dance,” Grieg; largo, Handel; “Kunstlerleben,” Strauss. 

Seconp Concert oF ProvipeNcE SYMPHONY. 

The second concert of the Providence Symphony Or- 
chestra was given in Memorial Hall, Wednesday evening, 
March 4. The orchestra played with precision and ac- 
curacy and in the Beethoven symphony evidenced fine 
phrasing and careful consideration of detail. Mr. Fair- 
man, as conductor, is doing good work and is to be highly 
commended. The soloist of the evening was Geneva Jef- 
ferds, soprano. In her group of songs Miss Jefferds de- 
lighted the audience and well merited the applause which 
she received. Miss Jefferds is without doubt one of the 
best sopranos that Rhode Island has produced. 

The program follows: “Ruy Blas” overture, Mendels- 
sohn; symphony No. 7 in A major, Beethoven; air de 
Salome from “Herodiade,” Massenet; “Abendlied” (for 
string orchestra), Schumann; “Praeludium,” Jarnefelt; 
Moorish suite, “The Courts of Granada,” Chapi (first time 
in Providence). 

The Place Mandolin String Quartet, assisted by Loyal 
Phillips Shaw, baritone, gave the following program in 
Churchill House, February 23: Quartet No. 60, op. 76 
(Haydn), the Quartet; nocturne (Chopin-Sarasate), 
“Souvenir di Posen” (Wieniawski), “Impromptu” (Abt), 
Mr. Piace; quartet op 105 (Lachner), the Quartet; “Se- 
renata Alla Spagnuola” (Borodine), Mr. Chapman; “Vis- 
ion Fugitive,” “Herodiade” (Massenet), Mr. Shaw; ro- 
mance (Tours), allegro molto from fourth concerto (Gol- 
termann), Mr. Peck; “Tristesse” (Place), “Humoreske” 
(Dvorak), The Quartet. WittiaM Prace, Jr. 


Frank Waller’s Plans and Press Notices. 


Frank Laird Waller, who has been with the Boston 
Opera Company during the past three seasons, has been 
chosen as assistant conductor of the Theatre des Champs 





FRANK WALLER. 


Elysees and sailed for Paris on the steamship Lapland, 
March 29. During the season in Paris and until October 
1, Mr. Waller will coach a few advanced singers in opera 
and those who show special talent will be given opportuni- 
ties for auditions. Prior to the current operatic season 
Mr. Waller made the very successful tour referred to in 
the appended notices as accompanist for Evelyn Scotney 
and Howard White, of the Boston Opera Company. 

His plans for next fall include a similar tour with other 
artists of the Boston Opera Company: 

Frank Waller played all the accompaniments for Mme. Tetrazzini 
in superb fashion and deserves credit for his sympathy and good 
taste Hartford Courant, January, rors 





(Scotney Tour.) In Frank Waller the company has an accompa 
nist of exceptional ability. He is not only an excellent pianist, but 
he possesses the happy knack of doing just the right thing at the 
right time, welding his accompaniments to the voice or the instru- 
ment in such a way that it makes an almost perfect ensemble. Not 


in a long time has the writer heard an accompanist who is so well 
fitted for that trying position as Mr. Waller He is, besides, a 
composer of no mean merit, as his song “In the Quiet of Night,” 
sung by Mme. Scotney, plainly demonstrated. It is well written 


music, fits the text with great nicety, and has made the voice and 
the accompaniment tell the story. He was compelled to rise and 
bow his acknowledgments at the close of the number.—New Bed- 
ford Standard, January 28, 1914. 





Frank Laird Waller, at the piano, proved a very efficient accom- 
pianist.—Boston Globe, October 24, 1911. 

Her accompanist, Frank Waller, added much to the art of the 
singer.—Rochester Times, November 2, 1911. 





Maestro Waller, who was at the piano, showed himself to possess 
unfailing artistry and played with sympathetic and musicianly skill. 
Portland Daily Press, March 1, 1913. 





At the curtain calls the artists did not forget to share the ap- 
plause with the pianist and conductor, Frank Waller, who did most 
efficient work as accompanist in the solo numbers, and who was a 
strong support for the artists in the operatic work.—New Haven 
Register, April 4, 1913. 





Frank Waller had a difficult task at the piano, which he mastered 
with credit.—New Haven Journal-Courier, April 4, 1913. 





In the operatic selections one missed the orchestra, but Mr, Wal- 
ler did some remarkable work in supplying this lack, and in the 
concert numbers he was more than satisfying.——-Lewiston (Me.) Jour- 
nal, April 10, 1973. 





A word for Maestro Waller, the nrusical director. The huge 
grand piano seemed to live under his touch,—Bangor Daily News, 
April 9, 1913. 

_ 

Mr. Waller accompanied the artists in their numbers and his work 
contributed largely to the success of the concert.—New Bedford 
Times, January 2%, 1914. 

Mr. Waller played the accompaniments. As assistant conductor 
of the Boston Opera Company, he has had exceptional opportunity 
of studying the prima donna’s voice. His remarkably artistic play- 
ing blended perfectly with this remarkable voice (Mme. Scotney). 
His genius lends to the music an interpretation which carried home 
the true significance of the composer's meaning.—New Bedford 
Standard, January 14, 1914. (Advertisement.) 





OKLAHOMA ACTIVITY. 


Oklahoma City, March 28, 1914. 

The February meeting of the Ladies’ Music Club was 
devoted to the study of Humperdinck’s opera, “Hansel and 
Gretel.”” An intensely interesting paper was read by the 
leader of the program, Mrs. Joseph Huckins, which was 
iollowed by several vocal and piano numbers taken from 
the score. 

rhe musicale given by Mr. and Mrs. John Nichols under 
the auspices of the Ladies’ Music Club was greatly enjoyed 
by an audience of music lovers. 

March 16, the Ladies’ Music Club presented the Swiss 
pianist, Hans Richard, in recital. An interesting novelty 
of merit heard here for the first time was Netzorg’s 
“Marche Grotesque,” dedicated to Hans Richard. Mr. 
Netzog is a young American composer, a disciple of Hugo 
Kaun. 

The March meeting of the Ladies’ Music Club was de- 
voted to the life and works of Edward Grieg. Mrs. An- 
gelo Scott read an interesting paper which contained an 
elaborate and detailed description of Ibsen’s “Peer Gynt.” 
Grieg’s suite of this name was performed by Mrs. Jacob 
Schreiner in a manner creditable to herself and the club, 
and Selveig’s song was equally well done by Mrs. Ames 
The final number on the program was a part song from 
Grieg by the club chorus, 

Brunuicpe Cius Contest Postpone. 

The Brunhilde Club composition contest, which was to 
have been decided a month or so ago, has been necessarily 
postponed owing to the small number of those who have 
entered. 

CricaGo MANAGER’s VISIT 

This office recently enjoyed a visit from the enterprising 
manager, Gertrude V. O'Hanlon. Intensely humorous are 
her stories concerning her Western experiences. 

Atrrep Price Quinn. 


FRIEDBERG 


ONE OF GERMANY'S GREATEST 
PIANISTS 


Acclaimed from European Press 
“The Poet at the Piano” 


FIRST AMERICAN CONCERT 
TOUR FALL 1914 


BALDWIN PIANO USED 


FOR ALL INFORMATION ADDRESS 


Exclusive Management Miss Annie Friedberg 
Metropelitan Opera House Building, 1425 Breadway, N. Y. 
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MUNICH SUBSTANTIALLY 
HELPS YOUNG ARTISTS. 


The Cerrini Salons—Gabrilowitsch Concert— 
Marcella Craft Sings for Kaiserin— Professor 
Chao Sings for Spanish Sovereign— 
Many Concerts. 





Finken Str. 2, t 

Munich, March 13, 1914.) 
Two very interesting amateur performances were given 
at the Royal Residence Theatre last week for the purpose 
of raising funds for the “Kostitmebureau,” a philanthropic 
institution whose object is to provide costumes and street 
clothes for poor actresses and singers. The proceeds of 
the second performance will go to help the widows and 
orphans of stage people. The performance was given under 
the patronage of her Majesty the Queen of Bavaria, and 
was ably organized and managed by Baronin Mariette Cer- 
rini, the well known portrait painter of Munich. The per- 
formers were chosen principally from the younger members 
f the court society, and the young people of the Amer- 
The audience was distinguished by the pres- 
ence of the King and Queen, members of the court, and 


prominent artists, musicians and connoisseurs of the Amer- 


ican colony. 


ican colony. 

Particularly charming was the “Florodora’”’ sextet, in 
which the following young people took part: Miss Town- 
send, Smythe Martin, Enid Bliss, Helle Faber, Baron 
ess Ferna Wieser, Mrs. Rosenthal, Mr. Grim, Mr. Faber, 
Howard Taylor, Mr. Spelman, Count Victor Almeida, Wal- 
A very picturesque pantomime, “The 
“The Snow Man’ 


was written by the marvelous young Erich Korngold, when 


ter von Bomhard. 
Snow Man,” closed the performance. 
he was eleven years old, and, considering that, it is a re 
markable composition. It was very artistically presented. 
Grace Crawford was a delightful Pierrette, and Baroness 
Ferma Wieser an equally delightful Colombine. Prof. Her- 
mann Zilcher conducted splendidly. Baronin Cerrini_ re- 
ports that the affair was most successful financially 


Tne Cerrint SALONs. 


Baronon Mariette and Baronin Stefani Cerrini held their 
last salon of the season on Monday evening. For several 
years the salons of the Cerrini’s have had a noteworthy 
place in the artistic life of Munich. They recall the famous 
salons of history, for here, as in those earlier ones, gathet 
noted musicians, artists, writers, scientists, sculptors, and 
connoisseurs. One hears sparkling conversation and splen- 
did music. Many of the most famous musicians of two 
continents have played and sung there, and to many a 
artist the 


“open sesame” to the music world of Munich. 


promising new Cerrini salons have been the 


Adjoining 
the drawing rooms is Baronin Mariette Cerrini’s studio, 






Sketches of Musical Celebrities, Drawn in an Idle Moment by Ernst Lauwterer, Munict Mr 


where she paints her beautiful landscapes and portraits. 
One may see there any time portraits of people whose 
names are familiar throughout Europe and America. 


GABRILOWITSCH CONCERT. 


Ossip Gabrilowitsch gave his third and last concert of 
the season at the “Jahreszeiten.” If it were possible to 
add new lustre to a name such as his, Mr. Gabrilowitsch’s 
latest performance achieved it. His program opened with 
a brilliant reading of Beethoven’s sonata, op. 81. His in- 

















PROF 


ELADIO CHAO 


$ minor, op. 35, was 


terpretation of Chopin's sonata in B 


unsurpassable. Such nobility of conception, such depth of 


feeling, such wealth of poetic imagery seem not repro 


duction but inspiration. After his eloquent rendering of 


the Mendelssohn “variations sericuses,” the applause was 
gave two added numbers 


Mme 
Mme. Gabrilowitsch has a 


so loud and long that the artist 


This occasion was distinguished by Gabrilowitsch’s 


ontralto voice 


Munich debut. 


f exceptionally beautiful quality, and she won her au 


dience at the outset. Her interpretation of Italian songs 


WHO ARE THEY? 


Lauterer Is Not a Professional 


by Scarlatti, Falconieri and Paesiello attested to a fine 


appreciation of tonal and rhythmic variations. Lieder by 
Brahms, Schubert and Schumann followed, revealing fur 
Mme. Gabrilowitsch 
was most warmly applauded and sang two addit 
bers. 


ther the singer’s fine musical instinct 


ional nun 
MARCELLA K AISERIN 


CRAFT SINGS FOR THI 


Marcella ratt 


invited to 


Last week a most striking honor came to 


of the Munich Opera. She sing for het 


Majesty, the Kaiserin, on Wednesday, March 4, at the Be: 


Was 


lin Palace. The distinction was the more marked in that 





it was not a large court function, but only a small circk 
including the Kaiserin and 
Majesty 
Miss Craft's singing, and p 


brooch, the 


a few other members of the 


royal family. Her expressed great pleasure ove 
sented her with a magnificent 


1 | } ; 
mperial initials on a lyre Ihe director of 


the Kiel Opera then communicated with Miss Craft by tel 


phone, asking her to me to Kiel r two performances 
Miss Craft was able to give h ily one performance 

lraviata Despite the fact that it was all arranged on 
two days notice, the house was sold out, and the press 


declared that the 


Miss Craft 


opera house should nave been larger 


was in beautiful voice, and her portrayal was 


as ever, vivid, intense and appealing. Her acting in the 
; - 7 = 7 } 

inal scene especially is a wonderful bit realism, She 
was applauded to the echo and recalled repeaiedly 


Proressor CHao SINGS IN MAprip 








Another Munich musician has been winning laurels afas 
Prof. Eladio Chao, the well known vocal teacher of Mu 
nich, has just returned from a neert engagement in 
Madrid. Professor Chao sanz at the Teatro de la C 
media, where his fine dramatic interpretation, his beau 
tiful “bel canto” and perfect diction won the admiration 
f both puwhlic and press. He wa mimarnded sing for 

ir Majesties the King Alfonso and Queen Victoria on 
the occasion of the King urthday alter the angi it th 

lace Professor Cha wa resented with a dian 

arf pin bearing the royal insignia 

Professor Chao has compiled the results of his vear 
of successful teaching in New York an | e in " 
book on vocal art, which soon to be published. It 
appear in four languages, and will be entitled “Observa 
tions on Voice Placing Next season Professor Chao ex 
pects to bring out his talented pupil Pauline French, a 
sriinnhilde, 

Evwin Hucues Pirays ScuuMANN COoNcERTO 

Edwin Hughes played the lo part in t Schuman 
concerto with the-Konzertverein Orchestra at the regular 
Wednesday evening concert t! weck Mr. Hughe < 
livery was distinguished by the fluent technic, 1 bt ancy 
ind arity that ha ‘ won TT 
tion and a fine sense of poetrc values combine to give his 
performance an artists ! I va ecalled a 
times Mr. Hughe recently playe the man: 
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. certo with the Philharmonic Orchestra in Nuremberg be- LEIPSIC HEARS GERMAN the old time, the Mozart with the modern, full setting 
Le fore a large and appreciative audience. of strings. The Berliner Madrigal Vereinigung, under 
ae Cart Frrepperc’s Piano Recirat, “CURREI IEDER” PREMIERE Arthur Barth, has nine singers, Margarete Freund, Lucie 
Bi Carl Friedberg presented a scholarly and finely rendered a eee — ra Jenny se ap sey 
program for his piano evening. Mr. Friedberg played s ‘ eiss, pabeiati ubert, Felix derer pay anc : 
with fire and spirit, seeming to enter completely into the Schonberg’s Famous Song Cycle Found to Be Harzen Miiller. The madrigals were “Era Yanima mia’ 
conceptions end moods of the composers. His program Remarkably Melodious and Scores Tremen- (five voices), by Monteverdi (1567-1643) ; “Al mormorar” 
; a : a Kee 
comprised compositions from Beethoven, Brahms, Schu dous Success—-Composer Applauded for (six voices), by Gastoldi (1556-1622); “Las, s’ il con- 
: ” ° om . “TT : . , 
mann, Chopi The “Kinderscenen” of Schumann was Thirty Minutes—Nikisch Leads oer by Pierre Certon (1500-1572); “Un jour je m’ en 
oy given wit most exquisite delicacy and sympathy. He Classice—Pfitzner Lect a allai,” by Jakob van de Wert (1536-1596); “Bonzorno, 
or, was enthusiastically applauded ~ oe ae madonna!” by Scandelli (1517-1580) ; “Fliesset dahin, ihr 
O Ee Parsifal” — Northern Tranen,” by John Bennett (1570-1610); Tanzlied, “Feuer, 
rHER CONCERTS. . rf ” wa “ A * 9? 
The third and last Beethoven evening of Bronislaw Hu Music Performed. Feuer,” by Morley (1557-1602) ; “Ich scheid’ von dir” and 
‘ < ia , MOVER : “ : ” ” 
| Frederic Lamond drew a crowd to the Music Leipsic, March 14, 1914. Gagliarde, s Mehr Lust und Freud, by Hassler (1564- 
Odeon on Tuesday evening. Their program Following upon this season’s hearing of Schénberg’s 1612), and Mach mir ¢in lustig’s Liedelein, by Hans 
pe lude nata in G major, op. 12, No. 1; the sonata String quartet, op. 7, a number of songs with piano, the Christoph Haiden (1580). 
n G maior, op. 30. No. 3, and the “Kreutzer” sonata, A string sextet, “Verklarte Nacht,” op. 4, and the “Kammer- This madrigal society had sumg im the Albert Halle 
; Their reading was marked by splendid en symphonie,” Leipsic has had the honor to be the first Ger- about five years ago, when the individual voices were un- 
man city to produce the extraordinarily beautiful “Gurre- attractive and the general result unimportant. Today the 
lieder,’ which Schénberg composed in 1901 and finished vocal quality is only slightly better, yet the singers have 
\ orchestrating in 1910 and 1911. And the impressive beauty attained remarkably exact ensemble. So does the singing 
of these “Gurrelieder,” grandly conducted by the composer, proceed ma very graceful and careful phrasing, and the 
has just aroused a veritable sensation, which took form in entire style is gauged to securing effects of delicacy and 
a half hour demonstration at the close of the concert. The fancy. They only sing to the conducting of their leader. 
seven hundred and fifty participants were a chorus of six Nikisch read the Haydn and Mozart with great care, 
é hundred and an orchestra of a hundred and fifty, further and particularly the Haydn, by the reduced orchestra, 
ip ‘ . 
employing a speaker,a solo soprano, contralto,two tenors carried much of the eighteenth century atmosphere. 
and bass. They were Albertine Zehme as speaker, Hans GEWANDHAUS CHAMBER Music. 
Nachod as Waldemar, Martha Winternitz-Dorda as Tove, Bec 'M R P i tl \ ‘at 
Maria Freund as forest dove, and Alfred Boruttau as. sooo ¢ 2 pad gee nena a secede - 
Klaus-Narr. The orchestra was that of the Winderstein '™& Conceting the later engagements 0 me Ree 
; p ; ,., in Leipsic as guest substitute pianist of the Gewandhaus 
men, greatly augmented in numbers; the choruses were the z : - 
tei wate . : : fifth chamber music evening. The program had a Mozart 
Leipziger Mannerchor and Leipziger Singakademie, which aegis age 
; E minor violin sonata, player by Wollgandt and Pfitzner; 
were given many steady rehearsals under the regular con- “ P saa 
tector, Guetav Weblanenith the Reger F sharp minor string quartet, op. 121, and the 
auc rus , 
are “Zane ‘ Sct : i , op. 47. Th fitzner 
Che “Gurrelieder” require a full concert evening, where- papwgren E fiat ne Gear op. 47. Though Pfitz 
: ; - might not think to claim rank as a present-day concert 
a in the Danish A. Jacobsen’s poem (German by Robert F. MiP : . Nt ER 
F. 3 ; : . pianist, his playing of chamber music is pianistically en- 
Arnold) are divided into three parts of a total of twenty ~ : oe 
: , - joyable, his musical style everywhere shows acumen, feel- 
! songs. The chorus has nothing to do bat look on until ing, fine sense of clarity and right ensemble. The Reger 
7| two hours after the beginning of the concert, the wait in- a alana ia “ane ie ass amt aot Saag rie 
cluding a twenty-five minutes intermission between the first ng 4 anf : rida aniond brs: 
ol aA tse zation about three seasons ago. Even at that time the 
and seco parts fe ‘ je = ‘ . 
shes ‘ ; ; ‘ ae composer’s staid classic style of discoursing a romantic 
Proceeding at once to a consideration of the music, it 1s , ‘ : 
a content allowed comparatively leisurely hearing, almost 
only fair to say that throughout the work it is seldom : ; 
: : : : as a work by Schumann or the later Beethoven. The in- 
; possible to disassociate Richard Wagner, either for the “ ‘ ; 
! : tervening hearing of much complex music has seemed 
ae, actual musical feeling or the main school and color of the . Sta : : 
- : - ‘ : still further to simplify the Reger output, without taking 
3 instrumentation, And notwithstanding an overwhelming : A : Sallie OO" 
i — amount of Wagnerian music, there is also still an over- away any of its power to interest, or its intrinsic value 
OR LESCHETIZKY AND EDWIN HUGHES ? ag at: oie as music. This quartet is closely, strongly written and 
whelming amount of purest Schénberg. The phenomenon ; 4 P 
* tats elaine aa b . ; tably the ™Y be termed a genuine Reger, for its typical scherzo, 
i ' i is ¢ s yhest w y "i = ‘ " a 
; nd wealth of color, and aroused the ‘S$ a 18 Aighest while Observing how remarkably | valuable adagio, and interesting finale, which is not a 
sale throushoul At the close the Schonberg instrumentation springs up out of the sublime fugue, but dissembles so effectually as to have led an 
' > reflection > de Sché inspiration. In . - ays 
ra eens and the depth of the chénberg Pain ae I occasional German critic to speak of it as a fugue. 
1 Ra Leopold gave a successful recital this stated spirit and strongly Wagnerian type of instru- Besides Pfitzner’s guest-conducting and his present 
ntati S : s S t ) : , , 
Mi at folksongs and children’s entation, Schomberg goes much further and calls uP chamber music playing at the Gewandhaus, he had also 
a harm. Mr. Leopold, the young fabulously interesting and fanciful mood and tone pictures 
ive an admirable reading of composi- of forest and field. On the purely musical side he has 
and Thos written for the solo voices a material often representing 
Fe] f a varied program, Bach, the highest attainable stage of concert repose and poetic 
Albert, Scott and Schubert, bespoke reflection. 
| versatility. Mr. Hoehn has a perfect The Jacobsen poem depicts King Waldemar’s journey 
te | he plays with fine spontaneity, to the Gurre Island, to visit the maid Tove Lille. Later 
ed the symphony concert the forest dove proclaims Tove’s death, which was brought 
Konzertverein Orchestra on Tuesday even- about through the Queen’s revenge. Because of Tove’s 
ner brought out the tonal and rhvthmic 1088, Waldemar blasphemes the Lord, and he becomes a 
with fine discrimination. The type of the wandering huntsman of Northern legend.’ In 
from Wagner and Strauss the Schénberg composition the choruses are employed to 
ted by illness from singing, as  ‘epict the wild hunting scenes of the dead. With the one 
e second number, “Siegnot’s intermission the twenty songs require about two hours and 
‘ from “Die Rose vom Liebesgarten,” by 2 half. The first two sections predominate in music of the 
lace was filled by Dr. Matthaeus forest and the many phases of the deeply inspired love 
nat , scenes, Notwithstanding Schénberg’s abstract musical tal- 
. given by Heinrich ent, the first ten songs occasionally lapse to modern ro- 
1 Walter Georgii, pianist; Tula and ™antic conventional, and the auditor instinctively wishes 
linists: George Knauer, violinist Dr. again for the wild instrumentation and rhythmic change j 
g ars n-Dahl, the Norwegian singer, gave a Which are then later delivered in plenty. And whoever 4 
‘ s songs and folksongs. Martha finds it difficult to understand how so much true Wagner = | 
iL enied almirably may mix with so much true Schénberg, may find volumi- 4 
Arice L. Bryant. nous precedent in the Mozart-Haydn of Beethoven, the i 
: aie ee. Mozart-Schumann of Tschaikowsky, the Wagner-Liszt- ; 
: ; : ; I'schaikowsky of Richard Strauss, and the Bach-Schu- 
ts Luella Chilson Ohrman to Open Festival. mann-Brahms-Palestrina of Max Reger—all noble com- 
‘ walla tens nan. soprano. will open the Linds-  Dimations which have given out prodigally of that which 
© K F nasties. a Mian. ¢ The imspires and elevates, 
i Ra ae eee Pe ery the pe’ > ion . The artists of the above Leipsic performance were ad- ime 
ere ¢ tn nos por- me r ical ive decane tite hiatal hicattemnll 
, mirable without exception, and the very intense Frau ARNOLD SCHONBERG. 
a shout M Ohrman, it will be interesting to Zehme, a retired actress, read the closing lines in impres- 
tate t he will fill a number of festival engagements *!¥¢ eloquence. It was only through Frau Zehme’s great given, in the small hall, a Wednesday evening talk on 
Europe on May 6 Following are a few local influence and personal powers of organization that “Parsifal.” 
» she will fill. Beside the Lindsborg fes- this Leipsic concert became possible, since the labor and NortHern Cuurcn Music. 
ante, the’: Mask (ken *) “hi the expense were tremendous. Ms ‘ 
with the Bach Choral Club, of Chi- ™ . The chorus and student orchestra of the Universitats- 
Ka St. Paul, Minn.; St. Louis, Mo.; Twentieth GrewanpHaus Concert. kirche, under Hans Hofmann, gave a concert of modern 
; M d at the Woman’s Athletic C . Chi- ; , ‘ 8 
ntl? and at Woman's Athletic Club, of Chi The twentieth Gewandhaus concert, under Arthur northern sacred music, to include composers Gustav Hagg, 
{<2 


| Prof. Max Brode leads the symphony concerts at 
| 





Nikisch, remained strictly classic, through its Haydn E 
flat symphony, No. 1, ten sixteenth century madrigals, 
and the well known E flat symphony by Mozart. The 
Haydn symphony was played with the small orchestra of 


Harald Frykléff, H. Munktell, Sinding, Oskar Mellander, 
Ludolf Nielsen, Otto Olssen, E. Sjégren, Joh. Ad. Kry- 
gell, Aug. Enna, Tor Aulin, and Otto Malling, the last 
named represented by five of the mood pictures from 
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“Das heilige Land,” for solo, chorus, orchestra and organ. 
Aline Sanden was soprano soloist, Helen Braune con- 
tralto, Kate Habler violinist, Friedbert Sammler baritone 
and Max Fest organist. The Krygell soprano, “Benedic- 
tus,” with violin, cello, harp and organ, was beautifully 
sung by Frau Sanden, as it was also one of the more 
potent and characterful compositions of the concert. Tor 
Aulin’s “Air,” for violin and organ, was likewise melo- 
dious and agreeable. : 

The Malling solo and choral pictures were unfailingly 
melodious, yet they held persistently to one rhythmic pat- 
tern and plainest tonality almost for the twenty-seven 
minutes needed to give them. It just happened that no-e 
of the music selected for the concert ever came to great 
effect or high harmonic relief. 


AMATEUR CHAMBER Music. 

The half hundred amateurs who assemble monthly under 
the title of the Alte Musikalische Gesellschaft for chamber 
music, hold their concerts at Hotel Sedan. The February 
program had the five seldom heard piano novelties, op. 29, 
by Gade, the Brahms fifteen liebeslieder for vocal mixed 
quartet, and the Mozart D major six movement diverti- 
mento for string quartet and two horns. Pianists were 
Frau Uhlmann, Frauleins von Eggers and Pay. The vocal 
quartet was Elsa Alves, Mrs. F. E. Dreibrodt, John Siefert 
and Lieutenant-Colonel Haeser. The string quartet com- 
prised Messrs. Payne, John, Fraulein Zinsmann, Dr. Drei- 
brodt (contrabass), the hornists Bosse and Striedecke. 
Violinist Dora Scheibe and cellist Dr. Lauffs participated 
with pianist Frau Uhlmann in the Gade novelties. 

Notwithstanding the enjoyable giving of the Gade and 
Mozart numbers, the performance of the Brahms Liebes- 
lieder stood wpon a much higher artistic plane. The quar- 
tet and pianists Frauleins Von Eggers and Pay had under- 
gone many industrious rehearsals under Mrs. Carl Alves. 
They secured splendid ensemble for the difficult work and 
the voices came to very fair biend. A supper followed 
the musical program. 

The March concert will bring a Godard sonata, songs 
for soprano and a Bach suite for string orchestra and flute 
Mrs. Atves’ Stupio Quartet. 

The solo and quartet numbers of Verdi's “Requiem” and 
Rossini’s “Stabat Mater’ were given in studio recital at 
Mrs. Carl Alves’ home. The quartet was Elsa Alves, of 
New York; Alice MacKenzie, of Alma, Nebraska; John 
Siefert, of Pittsburgh, and Frank Hunter, of Taylorville, 
Illinois. Mr. Hunter, the newest member of the quartet, 
further sang Schubert's “Atlas” “Thr Bild.” These 
four fine voices are under splendid placing and musical 
routine, and the performance they give is good enough to 
go in any company. Mr. Hunter came only last September, 
with an unusually beautiful voice and musical intelligence 
of the highest order.. His voice has intensified and grown 
continually, his singing is musical and impassioned and is 
thoroughly worthy of attention. He had been formerly 

under Edward Meek at Decatur, Illinois. 


and 


Witutram Heroip as Guest. 


The Leipsic Opera had two guest performances by the 
distinguished tenor, Wilhelm Herold, of Copenhagen. To 
sold out houses there were first the usual Mascagni-Leon- 
cavalo double bill, and three days later, D’Albert’s “Tief- 
land.” Both operas of the first evening were occasion for 
much good singing and thrilling play. With Aline San- 
den as Santuzza, the visitor had all necessary support in 
building scenes of greatest possible intensity. The fresh 
young voice of Louise Olbrich as Lola was another pleas- 
urable feature. 

The entire cast for “Pagliacci” happily chosen. 
Frau Mizzi Marx as Nedda sang in ideal vocalism and vig- 
orous dramatic energy. Baritone Ernst Possony, as one 
of the city’s more valuable acquisitions of recent seasons, 
gave the prologue impressively and kept to clear, character- 
ful play throughout. The further work of Philipp Schén- 
leber as Beppo, and Alfred Kase as Silvio, and Adolf 
Reiser as a peasant, were highly enjoyable. ‘Conductor 
Conrad got his orchestra and ensemble to their best en- 
thusiasm for the “Pagliacci.” 


was 


Ercut Oruer Concerts 


The third Riedel Verein concert under Richard Wetz 
enlisted the solo quartet, Elizabeth Ohlhoff, Paula Wein- 
baum, Louis Dornay and Wolfgang Rosenthal. The Liszt 
Graner mass and Bruckner’s setting of Psalm 150 were 
the works presented. The concert was one of the least 
satisfying that this verein has given. The soloists were 
never verypdistinguished and the chorus found the Bruck- 
ner psalm unsurmountably difficult. 

The evening of sonatas for piano and cello, played by 
Lisa Schoenberg and Alexander Schuster, brought the 
Brahms E minor, op. 38, Beethoven A major, op. 69, and 
Rachmaninoff G minor, op. 19. The cellist, a pupil of 
Hugo Becker, is one of the most talented to appear here 
this season. His tone is voluminous, while temperament 
and great intelligence characterize his playing. The pianist 
is a finely routined young artist, who, associated with her 


two sisters, are playing successfully in various Russian 
cities, She had formerly spent some years at Leipsic Con- 
servatory under Robert Teichmiiller. 

A joint recital by the Leipsic soprano, Elizabeth Rii- 
dinger, and Scotch pianist, Norman Hewitt, had an aria 
from Mozart’s “Il re pastore,” eight songs by Schubert, 
Brahms, D’Albert, Josef Marx and Weingartner, also the 
Chopin fantasy and six solo pieces by Brahms, Liszt, De 
bussy and Chopin. Claire Schmidt Guthaus played violin 
obbligato to the Mozart aria. The singer has a light so- 
prano voice which she gives freely and in agreeable phras- 
ing, to which she adds intelligent and enjoyable delivery 
of the texts. Hewitt appeared for the first time before a 
German audience. His playing is tasteful and agreeable, 
if not yet showing pronounced authority. 

Heinrich Schindhelm’s recital of the Beethoven piano 
sonata, op. 26, and works by Josef Pembaur, Sr., Thuille, 
H. K. Schmid and Brahms showed some talent, but as 
yet very uneven accomplishment, so that various kinds of 
good and bad playing were in evidence 

The Leipsic tenor, Emil Pinks, presented the Beethoven 
cycle, “An die ferne Geliebte,” and sixteen songs by Reis- 
enauer, Franz, Wetz, Brahms, Reger, Karg-Elert, Ernst 
Smigelski and Schumann. The artist’s voice is percepti 
bly showing wear yet he commands a very mature style 
and rich musical nature. 

The violin recital by Johannes Nabandian was unfor- 
tunate on account of the player’s lack of technic for the 
rendition of the program. There were a G mimor sonata 
by L. Nicolaieff, the Glazounow concerto and works by 
Wihtol, Borodin and Spendiarow. The Nicolaieff sonata 
is unimportant and conventional music, probably nearest 
related to the weaker Belgian-French of a half century 
ago. The Glazounow is one of the most agreeable, most 
usable concertos of recent years, but Nalbandian missed 
most of its musical quality and blurred many of its tech 
nical passages. 

Martha Schaarschmidt’s piano recital of the Beethoven 
C minor variations, Schumann fantasie, Chopin F sharp 
barcarolle and A flat polonaise was highly 
through fine tonal and pianistic means and clear, musi 
cianlike reading. She has often played recitals in Leipsic 
and is a welcome guest. 

American pianist Wesley Weyman presented the Mac 
Dowell tragic sonata, four Chopin ballades and Liszt’s two 
“St. Francis” legendes. Only the MacDowell could be 
heard for this report. Here the artist played in poise 
and quiet reflection, finally coming to a good deal of im- 
pulse, all of which allowed the work to carry great in 
terest. 

The soprano recital of Trude-Kranz was of Schubert, 
three Bach sacred songs, four Grieg, and eight other songs 
by Peer Lasson, Nagler, Wetz, Noren and Old German 
The artist showed very delightful use of a light soprano 
voice, and she sang in perfectly mature style, sincere and 
thoughtful delivery, finally falling just short of impres 
sive art through lack of impulse. 


enjoyable 


Evucene E. Simpson, 





Mme. King Clark’s Program. 

Since giving her song recital at Bechstein Saal, Berlin, 
on February 12, Mme. King Clark has given the same bril- 
liant program at Copenhagen, Stockholm, Upsala Univer- 
sity, Gottenborg and Malmé. 





Mme. Clark will sing the following program on her first 
American appearance in the fall: 


Quel rusceletto .. ovececs ok : P. D. Paradies 
Det BE Geli o<ccéccceves R. Rontani 
Air de Vénus... pen ébtebnsesoues vested ..J. B. Lully 
I Attempt from Love's Sickness to Fly ..H. Purcell 
My Lovely Celia. . Altenglisch. Lied 
Aut dem Kirchhofe ee J. Brahms 
Wie bist du meine Kénigin J. Brahms 
IE ec cudubebesnctvececesenese cin ° J. Brahms 
Es schrie ein Vogel.. Chr. Sinding 
ES ES a Chr. Sinding 
RET ebb bbc cd dn sddeers estoeesetses ar eeeeeees-R, Strauss 
PRU: GN) SOU bos ccccccoccedesoces ceceesecccesclts SQ5RUGS 
Zucignung . ie Uae a6 Aen? cidek dna .++.R. Strauss 
Gebet . H, Wolf 
Er ist’s peneeneccecsassonsenee -H. Wolf 
Les cloches .... a he ; Sdorsdpsceooetee ‘ Cl. Debussy 
Mandoline Cl. Debussy 
Romance Cl. Debussy 


A. Gretchaninow 
.. A. Gretchaninow 


Triste est le steppe 
Berceuse 





Foxy Finck. 

Leonard Liebling says there is musical hope for Buf- 
falo because at the Hofbrau he heard the band play 
“Dixie” and no one applauded. Now, Mr. Liebling is, as 
the London Truth has said, “a fellow of infinite jest”; 
but when he wrote that remark he was serious —New 
York Evening Post. 





Mayence applauded Leoncavallo’s “Zingari.” Conductor, 


Gorter. 


ST. LOUIS CONCERTS. 


St. Louis, Mo., 
The St. Louis Symphony Society gave its fifteenth and 
last concert of the regular season at the Odeon on Satur- 
day night, March 21. The program was made up entirely 
of compositions by Tschaikowsky and was as follows 
Symphony after Byron’s “Manfred”; concerto (No. 1) for 
piano in B flat minor, Teresa Carrefio, soloist; Italian 
caprice. 
The climax of the orchestra’s work of the 
reached in the “Manfred” symphony, The difficulties of 
this work for every instrument are remarkable, and were 
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season was 


surmounted by the players with certainty and precision. 
True, it had been given here twice before, and these per- 
formances served well in preparing the orchestra for their 
concert. Max Zach did not seem to exert himself unduly 
in overcoming the complexities of the score, and yet he 
obtained his results. The men responded to his beats and 
gestures with This 
takes over an hour to perform, and there was not a dull 
moment from beginning to end 

Madame Carrefio scored a great success in her rendition 


spontaneous accuracy. composition 


of the wonderfully effective concert. 
St. Louts Nores. 
On Sunday evening there was an organ recital in the 
auditorium of Sheldon Memorial by A. I 
tween the organ numbers Mrs, Epstein sang. 
students of 


Epstein. Be 


There was a song recital by Alexander 


Henneman at Henneman Hall Monday evening. 
The Fischer-Olk-Steindel Trio gave its first concert of 
chamber music in St. Louis Tuesday evening at Sheldon 


Auditorium. The program follows: 


Trio for piano, violin and violoncello, op. 5 Foote 
Theme and variations from sonata for violin and piano, 
op. 24 Rei ld 
Mr. Olk and Mr. Fischer 
Cello solo, Souvenir de Spa Servais 
Mr. Steinde! 
Dumky, tric for piano, vielin and violoncello, in f r move 
ments Dy ik 


A song recital was given by Adah Black-Holt, assisted 
by Mrs. Carl J. Luyties and Tyrie W. Lyon, at the Elks’ 


Club, Friday evening. The program follows: 


Der Schmied Brahms 
Es Blinkt der Thau Rubinste 
Wohin ‘ Schubert 
The Eagle Carl Bus 
Duos for two pianos 

Serenade ‘ paees J. Low 
Etude . M oszkowsk: 
Arioso re Delibes 
Valse, Romeo and Juliet 2 - - Gouned 


Duos for two pianos 


Valse Nicolai von W 
Mifanwy Dorothy Forster 
The Enchanted Forest Phillip 
The Wind Speaks Grant Shaef« 
I Hear a Thrush Cadmar 
The Cock Shall w Carpenter 
Love Is the Wind MacFadyer 
The fourth Lenten piano recital was given by Ernest R 
Kroeger at Musical Art Hall, Tuesday evening. The pro 
gtam consisted entirely of compositions by Adolf Henselt, 
and was as follows: Nocturne in A flat, op. 32; “La Gon 
dola,” op. 13, No. 2; “Valse Melancolique,”’ op. 36; ber 
ceuse; “Illusive Perdue” (impromptu), op. 34; “Spring 


Song,” op. 15: romance. op. 13, No. 1: larghetto, from 
| 3 t 


concerto, op. 15; etude in D minor, op. 2, No. 1; etude in 
D flat, op. 2, No. 2; etude in G minor, op. 5, No. 7 
(romance and chorus); etude in E flat, op. 2, No. to; 


5, No. 6 (“Ave Maria”); etude in F sharp 
etude in B, op. 5, No. 11; etude in B flat 
No. op. S, No I 


etude in E, op 
op. 2, No. 6; 
minor, op. 2, 12; etude in 
(“Eroica”) 

The Christ Church Cathedral weekly noonday recital, by 
Arthur Davis, took place Monday. 


minor, 


The program follows 


Prelude and fugue in E flat (St. Ann ._& & 
Chanson du Soir Becker 
Spring Song Hollis 
Suite in F minor Driffell 

Allegro Maestoso 

Romance. 

Toccata 
Ave Maria Schubert 
Fantasia in E flat Saint-Saéns 
Kol Nidrei Max Bruch 


Liszt 


E. R. Krorcer 


Triumphal March, From Crag to Sea 





Italian Symphony Orchestra Concert. 


The Italian Symphony Orchestra of New York will give 
its second concert under the direction of Pietro Florida ar 
Acolian Hall, Sunday afternoon, April 19. In addition to 
the Beethoven symphony, No. 3, there will be novelties by 
Boccherini, Laucelli, Mancinelli and Martucci, 

Mr. Hoggenheim—Come and dine with me tomorrow? 

Mr. Walker—Sorry, I’m going to see 
“Parsifal.” 

Mr. Hoggenheim—That’s all right; bring ‘im along with 
you.—T. P.’s Weekly. 


I’m fixed up; 
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CHICAGO ORCHESTRA 
PLAYS KORNGOLD WORK. 


Youthful Composer’s Sinfonietta Figures on 
Mr. Stock’s Program—Julia Culp in Song 
Recital—Bach Choral Society’s Lenten 
Concert—Studebaker Theatre to Be 
Turned into Vaudeville House— 

Various Items of Musi- 
cal Interest. 





Symphony Orchestra presented at its reg- 
afternoon and Saturday evening, 

e direction of Frederick Stock, the 

i Shakespearean comedy, a new 

nd with the soloist, Heinrich 
orchestra and piano, 
Fran iriations symphoniques for or- 

1d p The Korngold 


e Musica CouRIER Ww 


sinfonietta was re- 
hen produced 

hen stated holds good so far 
Musica Courter is concerned ; 


at t! yrchestra under Stock gave 
SONGS BY CARPENTER 
management of Wes 


t! noted lied 


ler the loca 
er singer, pre- 
1 ( Ahicago some very interesting 
» composer, John Alden 
iken from the recently pub- 
lranath Tagore’s “Gitanjali” and 
e same consposer’s earlier essays. 

i delightfu song, 
“The Sleep that 
nelodious and well 


Go, Lovely Rose” is a composi- 

ta r, likewise “The Cock 

1 and interesting song. Beside the 
Miss Culp sang a group of Schubert 
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songs, four songs by Weckerlin and a group by Hugo 
Wolf. 

The singer, who has won the heart of the Chicago public 
on her several visits to this city, was received most 
graciously by a good-sized audience. She was in excellent 
form, therefore an analytic review is unnecessary, suffice 
to register an overwhelming and well deserved success. 

Sinar OrcHESTRAL CONCERT. 

At the twenty-third Sinai Orchestral concert, given Sun- 
day evening, April 5, at Sinai Temple, the soloist was 
Liora Withers, soprano, who sang the aria from “Louise” 
by Charpentier, “De Puis le Jour” and a group of songs. 
The orchestra, as ever, was under the able direction of 
Arthur Dunham, who also played an organ solo. 
Tueopora SturKow Ryper AND Rose Luticer GANNON IN 

RECITAL. 

Theodora Sturkow Ryder, pianist, and Rose Lutiger 
and Mabel Sharp-Herdien have been 
chosen as soloists for the artists’ recital to be given by the 
(Amateur Musical Club on Monday, April 27, Mrs. Ryder 
will play the Schubert impromptu, the Schubert-Sturkow 
sharp minor fastasie 


Gannon, contralto, 


Ryder march and the Mendelssohn F 
sonata 

SerGEY Curcaco Opera Scoot Recitat. 

he Bergey Chicago Opera School, which is conducted 

by Theodore S. Bergey, gave a recital last Saturday even- 

ing, April 4, in the Bergey studios before a large and rep- 

resentative audience, 

Dramatic Matinee sy Busu Tempie StTupents. 

\ dramatic matinee was given by the students of the 

chool of acting of the Bush Temple Conservatory under 


the direction of Edward Dvorak at the Bush Temple The- 


atre last Friday, April 3. Henrik Ibsen's “A Doll’s House,” 
was the offering in which Mazie Armistead, Frank Hladky, 
\gnes Walsey, Irma Koehn, Thomas Neering and George 
Hahn showed good possibilities as future dramatic actors. 
Herpert Mitten AND Maser SHarp Herpien, 

Herbert Miller, baritone, and Mabel Sharp Herdien, so- 
prano, will be the soloists at a big affair to be given at 
Medinah Temple by the Hamilton Club of Chicago. Over 


five thousand people are expected to be present at the con- 
cert. Beside these two singers the Hamilton Club chorus 
Karl Reckzeh’s direction will furnish the musical 
program. Speeches will be made by the leading Republi- 
can and Progressive orators in the land. The object of the 
monster meeting is the fusion of the Progressive party in 
the ranks of the Republican contingent, from which it was 
disbanded. 


under 


Society oF AMERICAN MUSICIANS. 

The Society of American Incorporated, a 
ociety formed by leading musicians of Chicago to further 
the interests of the American musician and which has for 
its officers, Walter Spry, president; George Nelson Holt, 
vice-president, and William Beard, secretary and treasurer, 
with a board of directors consisting of the officers and 
Allen Spencer and Glenn Dillard Gunn, will give its first 
concert in Fullerton Hall, Art Institute, on April 14, pre- 
senting at that time Moses Boguslawski, pianist, of Kansas 


BUSH TEMPLE CONSERVATORY 


Ken 
A Professional School 


Complete courses » ,- - 


Musicians, 
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City, Marion Green, baritone, and John A. Carpenter, com- 
poser. Mr. Boguslawski will play selections by Bach-Bu- 
soni, Brahms, Chopin and a group of compositions by 
American composers, viz.: Henry Holden Huss, Howard 
Brockway and Edward MacDowell. 

Mr. Green will sing two groups of Mr. Carpenter’s songs 
with the composer at the piano. The public will be ad- 
mitted to this concert free of charge, but on invitation. 
Cards of,admittance may be obtained from the secretary, 
Mr. Beard, at 625 Fine Arts Building. 

Cuicaco Musicat CoLece. 

Dr. and Mrs. F. Ziegfeld, in company with their daugh- 
ter, Mrs. Willis Buhl, of Detroit, Mich. have left Palm 
Beach and St. Augustine, Fla, and are spending a month 
at Atlantic City. 

The School of Expression of the Chicago Musical Col- 
lege will give a series of programs in Recital Hall, College 
Building, on the evenings of April 16 and May 6, 8, 14, 
27 and 29. 

The Chicago Musical College School of Acting will give 
a program in the Ziegfeld Theatre, Saturday morning, 
April 18, of Pauline Phelps’ and Marion Shorts’ play, “St 
Cecelia,” with Ann Hanson in the title part. 

Leon Sametini, violinist and teacher, instructs an en- 
semble class in violin playing every Saturday afternoon, 
which is attended by many of the most promirient violinists 
of the city. Mildred Brown, Josephine Kryl, Ilse Nie- 
mack, Helen Shorna, Salena O’ Niel, Louise Marshall, Wil- 
helmina Marshall, Charles Tryner, Ralph Reiche, Isada 
Share, Frances Poser, Herman Felber, Jr., Carl Schulte, 
Earl G. Beck Fred Braucher, William Roller, Helen Kra- 
mer, Joseph Magland and Wendell Hoss are among the 
more prominent members of the organization. Mr. Same- 
tini and Mr. Reuter, pianist, gave a salon recital before the 
members of the Mu Phi Epsilon Sorority in their club 
rooms of the college last Wednesday. 

The Chicago Musical College School of Opera will give 
a performance of the operetta, “Paquerette’’ (“Le Mariage 
Aux Lenternes”), in the Studebaker Theatre, Tuesday 
afternoon, April 14, followed by the “Mad Scene” from 
“Lucia” and the second act from “Lohengrin.” These pro- 
cductions will be staged with elaborate scenic investiture, 
full college orchestra under the direction of Karl Reckzeh 
and divertissement by the dancers of the college ballet 
school, under the direction of Marie Jung. The entire per- 
formance will be staged by Adolph Muhlmann. Among 
the better known singers who will take part are Mrs. 
Fletcher Dobyns, Beryl Brown, Hannah Rubin, Minna 
Spiesberger, Gertrude Hecht and Adolphe Richard, 


Re CoNCeRTMASTER CHICAGO SYMPHONY ORCHESTRA, 

Harry Weisbach, concertmaster of the Chicago Sym- 
phony Orchestra, will in all probability remain with that 
organization for another period of years, as his contract 
is said to have just been renewed, At the beginning of 
the season it was said with good reason that Hugo Kort- 
schak, second concertmaster, who spent last year in 
Europe, had agreed to return to his old post as second 
concertmaster of the Chicago Symphony Orchestra with 
the understanding that he would be made first concert- 
master for the season 1914-15 and thereafter for a period 
of years, Last year while Mr. Kortschak was abroad his 
place was filled most successfully by Alexander Zukowsky, 
but Mr, Weisbach’s position as first concertmaster did not 
have the approval of the other members of the orchestra, 
who probably thought, with some reason, too, that some 
one from that organization should have been raised to the 
position of concertmaster, instead of going outside of the 
organization for a violinist coming from the East to fill 
the vacancy But the same musicians, it is said, when 
they heard that Kortschak was to succeed Weisbach also 
objected even more vehemently than when Weisbach was 
appointed after Letz left the Chicago Symphony Orches- 
tra. Mr, Weisbach has given full satisfaction to the man 
agement as well as to the patrons of the Chicago Sym- 
phony Orchestra, and the news of his re-engagement is 
therefore welcomed by all the music lovers in Chicago, 

Now, then, it will be interesting to know what Mr. 
Kortschak is going to do, since coming back to this coun- 
try for the purpose of waiting a season to fill the post of 
concertmaster, which, however, he will not fill next sea- 
son, Will he content himself as heretofore with sitting 
next to Mr. Weisbach? 

Water Spry 1n Nasuvitie, Tenn, 

Walter Spry gave a piano recital for the MacDowell 
section of Centennial Club of Nashville, Tenn. last Sat- 
urday afternoon, April 4. His program was made up as 


follows: Beethoven rondo, op. 51; Mendelssohn scherzo 
in E minor; Mrs. H. H. A. Beach’s variations on Balkan 
themes; Liszt's “The Nightingale’; Grieg’s “Wedding 


Day at Troldhagen”; MacDowell’s “To a Water Lily,” 
from “Woodland Sketches”; Dohnanyi’s rhapsody, op. 11, 
No. 2; Strauss-Mills’ transcription “The Beautiful Blue 
Danube” waltz, and Chopin’s ballade, op. 47; nocturne, op. 
27; mazurka, op. 7, No. 1, and polonaise, op. 53. 
Srupesaker To Become a Vaupevitte House, 
The Studebaker Theatre, the former home of the Castle 


Public Opere Periormances for Pupils, Stadebaber Theatre Square Grand Opera Company, under Col. Savage's man- 
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agement a decade ago, and until May 1 the theatre in 
vhich F. Wight Neumann gives his Sunday afternoon mu- 
sical attractions, is to be turned into a vaudeville house. 
The Studebaker is one of three theatres which are har- 
bored in the Fime Arts Building, and its loss to musical 
activity will necessitate the building of a regular musical 
hall—a most needed addition to the musical life of this 
city. 
Cuartes W. CiarK’s ACCOMPANIST MARRIES, 

The musical profession of Chicago will be glad to hear 
that Gordon L. Campbell, formerly a pupil of Marx E. 
Oberndorfer, and for the last two years accompanist for 
Charles W. Clark, was married on Tuesday, March 31, to 
Bess Stacey, a pupil of Herbert Miller. 

Bacn CHorat Society Lenten Concert. 

I'he Bach Choral Society, under the direction of its con- 
ductor, John W. Norton, gave the second concert of its 
third season at Orchestra Hall, Thursday evening, April 
2. The Bach Choral Society in former years was satisfied 
to give its entertainments in smaller halls, but judging 
by the large audience, the moving in to Orchestra Hall was 
deemed a necessity by the management and credit is due 
Harriet Martin Snow, the business manager of this choral 
society, for having recruited under her standard such a 
large army of choral work lovers and for her ability in 
bringing into the treasury of the Bach Choral Society some 
money made through advertising in the program, and also 
for having secured at a very reasonable price some of 
the talent. 

The Bach-Middelschulte chromatic fantasie and fugue in 
D minor played by Wilhelm Middelschulte, the veteran or- 
ganist, opened the concert. This followed by the 
Bach motet for double choir, “Now Shall the Grace.” The 
heard im the sang 
The main feature of 
presentation of Gounod's 
Luella Chilson- 
3urton, tenor; Marion Green, 


was 


professional choir, which was motet, 
well and won a legitimate success 
the program, however, was the 
Che 


Beecher 


“The Redemption.’ soloists were 
Ohrman, soprano; 
basso, and John Rank, baritone, and a professional trio 
made up of Marjorie Dodge Warner, soprano; Ora Pad- 
get-Langer, Mathilde contralto 
The tenor and basso won first honors. 
large measure to the music allotted their roles, while the 
other parts are minor in comparison. Mr. Burton revealed 
a beautiful tenor voice, pure in quality, sweet and clear, 
and had his enunciation been equal to his singing, he would 
have scored a huge success. 

Marion Green, one of those singers whom Chicago can 


mezzo; and Heuchling, 


This was due in 


be proud to call its own, sang gloriously and his voice had 
never been heard to better advantage. His dictum was 
fine, and he gave entire satisfaction not only through the 
beauties of his lavish organ, but also through a most artis- 


tic interpretation. Mrs. Ohrman in a minor role had little 


to do, yet that little was done so well that it called for high” 


praise. The other parts were in good hands and Mr. Nor- 
ton directed with true musicianship and his chorus showed 
the result of exceptionally good training, 

The Bach Choral Society’s work was homogeneous, the 
voices blended well, the attacks were prompt and exact, 
shadings color to a tedious and 
old fashioned oratorio. Thirty members of the Chicago 
Symphony Orchestra did their 
sound twice as big, yet thirty men cannot play as sixty, 


while the different gave 


best to make their body 


and the accompaniment therefore sounded weak and thin 


Encaces Estuer PLuMB For 


FEstivAL 


IMPRESARIO KINSOLVING 


Kinsolving, who has charge of the May 
‘lumb, the 


Rachel Busey 


festival in Streator, lll, has engaged Esther 


well known American contralto, as one of the soloists 
Beside the Minneapolis Orchestra under Emil Oberhoffer, 
Miss Kinsolving has engaged the American violinist, Fran 
cis Macmillen, who will appear in recital The full list 


of soloists will be published in these columns in the near 

future. 

Isane. RICHARDSON AND Lutu Jones Downine Successrut 
Tour 

Richardson, mezzo and Lulu Jones 

Downing have won much success on their recent tour 


through Nebraska, Kansas and Colorado 


Isabel soprano, 


Harotp Henry Returns 

Harold Henry, the American pianist, who has just re- 
turned from a triumphant tour of the larger Eastern 
cities, will be heard in recital at the Illinois Theatre, Sun 
day afternoon, April 19. This announcement has awak- 
ened much interest, as he has not been heard here in two 
years, and his program will be made up of varied works 
of unusual merit and several numbers of the modern 
school of piano literature are promised. 

American Conservatory R&crtacs. 

Many of the alumni of the American Conservatory oc- 
cupy important positions in endowed educational insti- 
tutions and are making their presence felt in their respec- 
tive communities. Clyde Stephens, head of the piano de- 


partment of Coe College, Cedar Rapids, Iowa, is giving a 
brilliant series of recitals and other successful public ap- 
pearances have lately been made by Cady Kenny, at Chris- 
tian College, 


Columbia, Mo.; Lulu Forrest, at St. 


Mary’s College, Knoxville, Iil.; Lucy Kent, at Western 
Reserve College, Oxford, Ohio; Lena C. Shepard, at Lin 
coln College, Lincoln, IIL, etc. 

Advanced students of Frank van Dusen, Edward Clarke, 
and Herbert Butler, of the American Conservatory, gave 
an excellent recital Saturday afternoon, March 28, at Kim- 
ball Hall. 

NorTes 


Margaret Mcllroy, who recently made a successful ap 


pearance at the Little Theatre, has been engaged by the 


Harvard Club to furnish a musical program on Tuesday 


April 14. 

Under the management of Glenn Dillard Gunn, Sarah 
Sutte, pianist, and Albert Lindquest, tenor, will give a 
joint recital at the Fine Arts Theatre on Sunday after- 


noon, April 5. 


“TRISTAN” AND ITS TENOR 
DO NOT DRAW IN MILAN. 


Ferrari-Fontana Sings Wagner Hero at La 
Scala—American Singers Are 
Active in Italy. 











Milan, Italy, Mar« 2 914 
During the past week I have heard “Tristan and Isolde” 
three times. At present it is alternating with “Parsifal” at 
In the former I heard Ferrari-Fontana, whose 
} 


La Scala. 


voice is essentially of the baritone-tenor type. I have been 
told that he sang for some years as a baritone in operetta, 
his acquisiti yn by the grand opera torces being of recent 
date. 

The Isolde (Amelia Contino-Pinto) was unfortunate 


Her vocal emission is anything but natural, and her tones, 


as a result, were most unsteady, producing such a vibrato 
listener as to the pitch. However, in 
the second act she san 


verting to the 


as to leave the unsure 


« much better, although at times re 


explosiveness of the first act 


Luisa Garibaldi as Brangaene was satisfying only once, 
when she sang to the 


night and dawn in the second act. 


his was excellent 


Domenico Viglione Borghese sang the part of Kurvenal 
with good conception, but the voice sounds tired. Evi- 
dently he has sung too much this season 

In the voice of Carlo Barone, whose work consisted 


solely of singing the two periods allotted to the marine in 
the first act, I found great beauty and expressiveness. He 


has a full produced, and is bound 


rich organ, beautifully 
to have a future 


Tallio Serafin conducted with good taste if not with the 


best reading of the score And, as usual, the scenic effects 
were splendid 
The audience was not numerous and not ov en 
thusiastic 
Frances Rose Pratsep 
Only yesterday did I receive the notices of the appear 


ance of Frances Rose, the American soprano, recently of 





the Royal Opera at Berlin, concerning her work at the 
Strauss festival at Brussels the end of last month. Her 
success was enormous, all the papers uniting in encomiun 
One paper voices the following In her voice what de 
cious inflections, what art of gradation in nuance, what 
f 
TRISTAN AND ISOLDE,” ACT IIIf, AS GIVEN AT LA SCALA 
delicate transitions, realized with an ease which leaves to 


the music all its beauties and power, with no shade lost.” 
She will sing in Antwerp in May under the direction of 

Van der Stucken 

sUsSyY 


Lucitte Lawrence Is 


Lucille Lawrence, another American prima donna, had 


a fine success at Bologna, where she sang recently in vari 


us roles 


AMERICAN IN TRIPOLI 

At the opening of the new opera house at Tripoli (very 
soon now) an American girl will have the honor of ded 
cating this new building to art. Her name is Marguerite 
Yarmon and she is well known on the Pacific Coast, having 
been born in Los Angeles. She has sung in Italy for a 
year and with success, lately at Rimini, in “Lohengrin,” 
where her Elsa won unstinted ‘praise. Next autumn she 
will return to America as a member of an Italian company 
which is to play on the Pacific Coast. FRANKLIN RIKER. 





MINNEAPOLIS SYMPHONY 
SEASON IS FINISHED. 


Yolanda Mero Scores Triumph as Soloist with 
Orchestra—Final Sunday Afternoon 
Concert. 


Minneapo M Apr ‘ 14 








[The last Friday evening symphony concert of this sea 
son, given on March 27, was made something of a festal 


7 
occasion. Mr. Oberhoffer and his men were given hearty 


applause, the memory of which they will surely carry with 


rhe program seemed 
for the greatest char 


them on their coming spring tour 


to have been chosen to allow scope 





acteristic of the orchestra and its conductor—the youth 





althy, freedom of interpretation which the modern 
nusic fosters The first number, Georg Schumann's 
Liebesfruehling” overture, put the audience in the proper 
! mmbers which lowed Rachmaninoff’ s 


mood for the n 


Kk minor symphony, N 2, op was the big number 


program. Mr hoffer put more than his 


ual vitality and personality into the interpretation of 


is four movement symphony, and, especially in the last 
two movements, fairly compelled the audience to go with 
him and enjoy these new fields of expression; the orches 


tra has rarely thrown itself so completely into the playing 


f any work, 





Immediately to follow a new Russian symphony with 
what was to a Minneapolis audience a new Russian con 
erto was louble daring Yoland Méro the 
wed Hungarian pianist, was t! yloist of the evening 
and played the very little known G major concerto of 
l'schaikowsky Mme. Méro was a perfect joy; her deep 
genuine musicianship as a foundation f Hungarian ten 
peramental abandon, her complete absorption in what sh 
was playing and the absolute astery of it made her p 
formance something long to be remembered as an idea 
rhe audience responded with an ovation. refusing to b 
atisfied with her first encore—the Vogri Staccat 
Etude. Her second encore, which she was compelled t 
play after repeated recalls, was the well known D flat 
waltz of Chopin. 
Strauss’ “Till Eulenspiegel” rondo gave the beautifully 
planned program just the right ending 
Last SympHony Concert or tHe SEASON : 
The final concert of the season was ziven by the Min 
neapolis Symphony Orchestra at the Auditorium on Sun 
day afternoon, March 20 whole program proved to 
be a great ending for a splendid season The “March 
Religieuse” of Gounod was played in an impressive man 
ner, This was followed by t Rienzi” overture of Wag 
ner The introduction Meistersinger,” Wagner, was 
given a majestic reading The novelty of the afternoon 
was Weidig’s “Capriccio,” played here for the first tim 
Moszkowski'’s “Serenata Mendelssohn's “Spring Song’ 
and the festival prelude by Richard Strauss finished the 
chestra offering 
Helen Axe Br rano, ¥ th joist; her num 
bers were “Dich theure Halle” fr lannhauser and 
Il est doux” from “Herodiad y Massenet Her yoic 
pleasing, b ea for Wagner songs. She 
was heartily rn : responded graciously 
MINNEAI Nort 
Florence ‘ Win vas the | it th ) 
enceme exert Minneapol Busines ) 
lege a Audi April 3 Mr 
Winnor, w } ‘ { re arte | 
Parker | La I I Water Nest 
An ( p secre \\ ha 1 he 
tiful soprano Vv t ! } and ood Z 
plendid E:nglis lictio ind a fine stage presence, an 
like all the put ! | el t ) 4 en 
thusiasm and ambi tha ! establish her a 
ot r best sopr 
The ti ‘ \. K { manager le 
tar irs 1 ecessary lefinitely to postpor 
ut last Til t ( wh Wit ) | bee 
it | Fannie Bloomfield Zeisler 
Witma A, GiILMan 
Wholly Unnecessary. 
sandy, wh me efore had emigrated fr 
e Highland ‘Ss the wil fl hor 
paying a flying it to 7 id father and m 
Yes, father e¢ said I'm making good 


London, and and I've got a wife, father!’ 


The father looked disapprovingly at his daring son 
A wife?” he grunted ‘And what like of woman he?” 
The most eautiful woman that ever was! | 
Sandy, with becoming enthusiasm 
“And what can she d asked the old man ur f 
cook, sew, and wash your clothes, Sandy?” 
“No, indeed, father! She's a lady! But, man, she’s got 


a lovely voice, and can sing grand!” 
“Sing, Sandy? Could ye no have got a canary for less 
money in London?”—New York Evening Journal 
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PUBLICATIONS Zi 
AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 


Must 





Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Muvu- 
sicaL Courter reserves to itself the privilege of rejection. 
lt is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
or all of its parts so far as a review of the same 
applied. This does not mean that the Musica. 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department 


my part 


an be 


Particular attention given to works of American com- 
posers and their products. 


White-Smith Music Publishing Company, Boston. 


op 57. by Charles 
Music Publi 


Wakefield 
shing Co., Bos- 
iggested the 
called 
who wish to find 
ttle difficulty He 
“Anat 
Scot 


Chere is a 


itive Music’ 


nh is 


} 


who wrote the 


» have been the 
Burton 


and edi 


ns Burton, an English actor 


erica at the age of thirty and did 
here in the first half of the 
author is Sir Richard F. Burton 


und and One Nights’ from the 


nineteenth 


who 


show the difficulties 
ut on a voyage of 
iny young 


music out of the 


omposers 
ake f tunes 
n which Charles Wakefield Cadman 


savage 


neans let them get Burton's “American 
airs recorded by Frances Dens- 
Alice C. Fletcher, 
1 taken hints for “From the 
Sea,” “Ho, Ye Warriors on the War 


1underbirds Come from the Cedars” 


i] he and from 


| 
in 1as 


s of the three remaining songs of this 
We are glad the 
Cad 


e barbarous tomahawk has been pol- 


Wigwam to Tepee.” 


ese ngs has been thoroughly 


lart of Cupid 

who are inter- 
works for 
published 


\mong 


e attention of those 


the extensive list of 
es, and male 
Music Publishing 


female voices are the following com- 
of all styles: 


voices, 


Company. 


rl j 
© examples 


George Lowell Tracy 
nt ad lib 

Victor Vane 
Kate Vannah 


Kate Vannah 
tichard Wagner 
W. H. Weiss 


( A. White 


C. A, White 
( A. White 


Wilder 


Solon 


A. F. Loud 
s Contes 


J. Offenbach 


H. J. Stewart 
W. F. Sudds 


bie Norton Jamison 


Gaul 
Mittell 
Nevin 


Harvey BR 
ae ? 
George B 
» Arr. by 
1. Paderewski 
A. Pestalozza 
.. Elsie G. Phelan 


P. A. Schnecker 
t ad lit 
\ i (The Concord Hymn) a 


i Stearns 
Accompaniment ad lib 


A Mother’s Lullaby C. T. Steele 


Moonlight Song C. T. Steele 
Accompaniment ad lib. 

Agghs DRO <2 ii cic cesecctntce nthinds maicisctsseceeee, Gee 
Accompaniment ad lib. 

Alonzo Stone 

.»«+++Alonzo Stone 


Arbutus .. 
By the Brookside » linge kee neninkenitwnn 
Accompaniment ad lib. 
of the Fleur de Lys (Arr. by George B. 
: cecsecereveek A, Sydenham 


The Maiden 
Nevin) onbudebes qvereens 
Accompaniment ad lib. 

Beauty’s Eyes (Arr. by J. C. Macy) 
Accompaniment ad lib. 


F. Paolo Tosti 


The list of part songs for mixed voices is fully as com- 
plete and of as high a quality. 


G. Schirmer, New York. 

Brest Par or Sirens, a four-part chorus for female 
voices, by Bruno Huhn. G. Schirmer, New York. 
There have been many attempts to find adequate music 
for this grand verse of Milton, but the poem still re- 
mains without a musical companion worthy of its splen- 
dor. We say this notwithstanding a genuine admiration 
for the music furnished by Bruno Huhn—music that is 
far superior to most of the settings made for Milton’s 

mighty lines. 
Milton addresses voice and verse, calling them a blest 
pair of sirens, and bids them join their divine sounds— 
And to our high rais’d phantasy present 
That undisturbed song of pure content 
Aye sung before the sapphire color’d throne 
To Him 
With saintly shout and solemn jubilee, 


that sits thereon 


Where the bright seraphim in burning row 

Their loud uplifted angel trumpets blow, 

And the cherubic 

Touch their immortal harps of golden wires. 

With that 

Hymns devout and holy psalms, 
Singing everlastingly; 


host in thousand choirs 


those just spirits wear victorious palms, 


After continuing in this lofty strain for a number of 
lines, Milton ends his stupendous word-picture of the ex- 
panse of heaven with a prayer: 

© may we soon again renew that song 

And keep in tune with Heav’n, till God ere long 


To His celestial consort us unite, 


To live with Him, and sing in endless morn of light. 

To a composer the difficulties of this poem are in- 
superable. The best of settings must be a makeshift for 
the simple reason that phrases as ponderously pompous 
and sentences of such “linkéd sweetness long drawn out” 

Milton's words—cannot be sung by human lungs with- 

shattering to syllables the stately pyramid of 
The singer must gasp for breath in these ex- 


out frst 
verse 
alted flights above the fleecy clouds of poetry. 

Milton’s poem is written for the imagination and must 
be read in silence. The composer can be inspired by the 
power and beauty of the poem and may write music ex- 
pressive of his feelings, and he may fit that music to the 
poet’s phrases as best he can. Bruno Huhn has done this. 
He has made an admirable part song, full of melodious 
and singable music, It is evident that the splendor of 
Milton’s imagery has stimulated his fancy and roused his 
higher emotions. It is evident, too, that the hand of a 
practised writer enabled Bruno Huhn to break up the 
long phrases with the least possible injury to the poet’s 
continuity of thought. But it is not the fault of the com- 
poser that the unsubstantial tone and slender volume of a 
chorus of ladies with a piano accompaniment is a sorry 
affair beside that heavenly host. 

Where the bright seraphim in burning 
Their loud uplifted angel trumpets blow, 
And the cherubic hosts in thousand choirs 

Touch their immortal harps of golden wires. 


row 


We heartily commend this part song, for the poem is 
one of the glories of the English language and the music 
is as good as can reasonably be expected of a composer 
who must write for human singers and the ubiquitous 
piano. 


The John Church Company, Cincinnati. 

Trou Art So Lixe a Frower, Tue Sea Hata Its Pearts, 
Our Tere tae Dune, IN tHe Home Town, Sum- 
MER Nicut, At tHe Crapie, Nicut Gossip, Conso- 
LATION, Goop Nicut, nine songs; words by various 
authors, music composed by Vernon Spencer. 

These are all art songs of the highest class, with mel- 
odies that are partly lyrical and partly declamatory, and 
with accompaniments of wide spread and chromatic chords 
of the most modern harmony. The composer has made 
no concession to what is called popular taste, but has kept 
his work on a high plane of artistic excellence through- 
out. 

On recital programs these songs will make their best 
effect, but the cultured amateur can derive much musical 
satisfaction from them if he has enough technical skill as 
a pianist to play the accompaniments properly. 





“What are the requirements for this musical comedy you 
want?” 

“Well, I want some action for an actor who can’t act, 
and some music for an actress that can’t sing.”—Pittsburgh 
Post. 


That Musical Child. 
{From the Detroit Free Press.] 

The small boy who was recently, according to his par- 
ents, transformed from a good boy to a runaway because 
of his family’s insistence upon music lessons as a part of 
his education, will have the sympathy of other youngsters 
and of not a few adults who have undergone similar tribu- 
lations. Unfortunately, the infantile disposition to batter 
a piano is regarded by most fond parents as evidence of 
a Paderewski in embryo, to be developed by scales and 
finger exercises. As a matter of fact, every child loves 
anything that will enable him to make a noise, and his 
affection for the piano indicates his primitive inclination 
to make himself heard rather than dormant musical in- 
stincts; the cat or the piano answer equally well in most 
cases. 

Music is the universal American “accomplishment.” 
Millions of money and ages in time are spent every year 
in the endeavor to convert raw material into musicians. 
Every self-respecting family requires the services of a 
music teacher; they. help multiply our miseries, but, after 
all, no doubt they must live. So must piano makers, and, 
probably, those who “compose” the alleged music of the 
hour—though, confidentially, we cannot comprehend the 
necessity. We do not deny that “music in the house” is a 
pleasure, though no end of it grates like saw filing on the 
educated ear. It keeps young people at home and when 
they are howling “ragtime” at least they are in no worse 
place or occupation. We don’t deprecate it because it is not 
“classical”; what we do regard as unwise and foolish is 
this spending time and money on the “musical education” 
of a youngster having absolutely no more musical ability 
than enables him to pick out “Peter, Peter, pumpkin eater,” 
with one finger and an accompanying rumble in the bass. 
His musical “genius” condemns him to wearisome hours 
on the piano stool when he ought to be in the open air, and 
often absorbs the money that should be spent for family 
comforts. These parents, detemined to develop what 
doesn’t exist, torture the youngsters and those who must 
perforce listen to their thrumming. It was a woman who 
could not tell “Yankee Doodle” from “Old Hundred” who 
declared she “just loved to hear Mary run the scales.” 

If a youngster has such antipathy toward practice— 
which, next to ability, is the chief essential of musical de- 
velopment—that he will run away from home to escape it, 
why insist, when phonographs and piano players will un- 
questionably provide better music than he ever will, after 
all his forced endeavor? Why not discover the things he 
wants to do and let him do them, something entirely in 
consonance with the principles of the New Education? 
Musically, he will never amount to the proverbial row of 
pins, for even if he can be compelled to practice inter- 
minable hours, practice cannot develop the non-existent. 
Such a situation reminds one of Dickens’ charity boy’s re- 
mark about learning the alphabet : “What's the use of going 
through so much to get so little?” 


Mendelssohn Glee Club Program. 


The Mendelssohn Glee Club of New York will, under 
the direction of Louis Koemmenich, he heard in the fol- 
lowing program at Acolian Hall on Tuesday evening, April 
14: 

Morning in the Dewy Wood 

O, Peaceful 

Sweet Scented Over Hill and Dale 
Selected songs. 


My Love 


Night in the Forest 
The Rover 

At 

Spring’s Meshes 
Selected songs. 


Praise of God Von Othegraven 


The club will be assisted by John W. Nichols, tenor; 
Wilfred Glenn, basso, and the horn quartet of the New 
York Symphony Orchestra. The accompanists will be 
Mrs. John W. Nichols and Charles A. Baker. 





Hofmann Recital. 


Josef Hofmann, pianist, gave a recital at Carnegie Hall, 
New York, Saturday afternoon, April 4, with the attached 
program: 

Sonata, D minor, op. 31, No. 2 


NEO +O CATENIN, oo 0-05 Soret ks nucis coceeubacer ins eases 
Melodie, 


Barcarolle 

Nocturne, F major 

Valse, E flat major 

Paataatla, Pale. 0.00.60 cee0viesz bapa wdddusasescoeocsawsees 
Berceuse 

Scherzo, F major 

Legende 


The familiar characteristics of the Hofmann style were 
in evidence and a superb Steinway piano was used. 
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“MESSIAH” FESTIVAL TO 
BE HELD AT LINDSBORG. 


Picked Conservatory Voices for the Performances— Large 
Advance Sale. 








Lindsborg, Kan., March 31, 1914 
Preparations for the “Messiah” festival are in ful! prog- 
ress. Orders for tickets are coming in with every mail 
from all parts of Kansas and neighboring States. Al- 
though the Auditor:um accommodates nearly 3,000 people, 
a need for more ample accommodations is felt. The man 
agement is changing its policy this year in regard to the 


soloists. In previous years outside artists have been en 
gaged. This year artists from outside will be engaged 
for special recitals and the solos will be sung by four 


picked voices of the Bethany Conservatory. The manage 
ment realizes that this is a rather daring move, but it fee!s 
that with the excellent talent available here and the good 
schooling it receives at the conservatory, this policy shouid 
prove successful. The financial saving derived from this 


plan permits the engagement of artists of international 
reputation for recitals during the week 

The bass solos of “The Messiah” 
Woodside. 
old he has a remarkable voice of 
much encouraged by Christine 


will be sung by Uly 
Although Mr. Woodside is only nineteen years 
beautiful timbre and wide 
range. He was recently 
Miller, the well known mezzo-soprano. He is a serious 
student of voice, piano and harmony and there is every 
reason to believe he will be heard from in the vocal pro 
fession in years to come. His work has been carried on 
entirely with Mr. Haesener. The will be 
Irma Lewis, soprano; Inez Harris, contralto; Arvid Wal 
din, of the conservatory piano faculty, tenor. 


other soloists 
The accom 
spanying picture shows the crowds gathering for one of the 
concerts last year. 


Cuarrt Cuor Gives “Tue Messace From THE Cross.” 


The Chapel Choir gave a very successful performance 
of W. MacFarlane’s “ The 
choir was accompanied by the orchestra and was directed 
by Mr. Haesener. The soloists were Floy Carpentier, so- 
prano, and Francis Backe, baritone. Miss Carpentier has 


he Message from the Cross.” 


a very sympathetic voice and sang her part with fine tone 
Mr. Backe sang his parts with credit. 
Blanche Harvey, a 


and easy delivery. 
His enunciation was especially good. 
contralto who sang a minor part, is the possessor of a 
promising voice. 


Larce Auprence Greets Irma SeyDEL. 





’ 


Irma Seydel, the young violinist, was heartily acclaimed 
by a good sized audience at a recital given by her at the 
3ethany College of Fine Arts. She played with a convi 
tion and sincerity that is not often found 
artists, and succeeded in proving herself to be a violinist 
of unusual talent and rich promise. Floy Robbins was the 
accompanist and although he had only one rehearsal with 
the violinist, he played the taxing accompaniments in such 
a manner that he added much to the enjoyment of the 





with young 








evening. 

The following program was given: Concerto in D minor, 
Paganini; “Claire de Lune,” Maquarre, (dictated to Miss 
Seydel) ; “Menuet,” Mozart; Kreisler; so- 
nata No. 6 in E major, Bach; Sarasate. 





“Liebesfreud,” 





“Faust” fantas 






BetHany CHapet Procram. 





The following program was given at the Bethany College 
Chapel by Ethyl Coover, soprano, and Ellen Strom, or- 
ganist: Scene and aria, “Wie nachte mir der Schlummer,” 
Weber; toccata and fugue in D minor, Bach; “But My 
Bird Is Long in Homing,” “The First Kiss,” “Ingalill,” 
Sibelius: “Borghild’s “Sigurd Jorsalfar,” 
Grieg; Pilgrims’ chorus *‘Tannhauser,” Wagner- 
Liszt: “Her Rose,” Coombs; “Down in the Forest,” Ro- 
nald; “The Sea,” MacDowell; “The Year's at the Spring,” 
Beach. 

Miss Coover has a voice of good natural quality and 
The singer was 











Dream” from 





from 






sings her songs with fine understanding. 








heartily encored. Miss Strong at the organ played with 
fine musicianship, and her accompaniments at the piano ng 


were sympathetic, The work of this quartet of players displays the result 
Notes. f much careful and intelligent study, and a certain general 
The St. Paul Symphony Orchestra is booked for a  ‘Simcerity of Negh artis nent in alt th ' ns 





Salina, 


Kan., April 15. 
rg will attend the concert 


concert at Convention Hall in 


\ large delegation from Lindsh 


Reed Miller Available for Spring Concerts. 


Lick NIELSEN . , , , .- % , , 

ALK 1El Reed Miller. the we known tenor who ha been busy 
Alice Nielsen will give a song recital at the opening of 1e entire season, having pra illy al cngagement 

the “Messiah” festival, week April 5, in the Auditorium hat he was able t has some spare t'me open for th 


Eugen Ysaye will give a violin recital at the close ot the 


Messiah” week, April 12, assisted by Camille Decreus 


anist. E. A. Hagsener 


Jewish Folksongs in Carnegie Hall. 





been such an interesting and unique 
Hall, New York, as that of 
was given by I. Medviedieff, the celebrated 


his wife, R. Rosovsky-Med\ 


Seldom has there 
neert in Carnegie 
This 
Xussian tenor 
ieff, 
lacobson, and the entire East Side was there, beginning wit), 


abbis and ending with Socialists. 





affair 


wera singer 


soprano; baritone Carpovsky and violinist Sacha 


The vocal music, intr 


luced as folksongs, was unique and interesting, especial] 


n the modern garb lent them by the present-day compo 
Shklar, 


the folk melodies 


! 


Kaplan, Sitonivsky and Engel 


have take 
»f Russia, put them in modern harmon 
zarb, a la Debussy, Strauss and others, changing the mek 
r they saw fit, making them extremely modern 
folk lore 


with fine harmony 


dies whenev 


n consequence they have lost their character 


becoming songs of modern character, 
but absolutely not genuine Jewish folksongs 
Mr. Medviedieft had 


a slight cold, but sang with excel 


lent interpretation and very artistically. Mme. Rosovsky 
has a beautiful mezzo soprano voice, but should confine 
herself to songs covering medium range, because ther 


lies the real beauty of her tones. Baritone Carpovsky 


sang well, especially the “Driver’s Song,”’ and two others 





by Engel. Duets were sung with finished style by the so- 

prano and tenor, and the boy violinist, Jacobson (of New REED MILLE! 

York) played several Hebrew melodies nicely, showing 

veauty of tone and excellent technic. spring festival season. Mr. Miller was et Gast 
All the participants had to grant encore numbers. N tenor soloist for the ring nent orchestra 

Saslavsky accompanied ably, and there was genuine enthu Kecause he ex ted to be tour w that ganizati 

siasm. The first result of this propaganda of Russian Jew he refused many o engag ’ I 

sh folksongs shoud naturally be a demand for the only au managers of the orchestra found it n¢ iry to postpon 

thentic collection, published by Harris he tour until next ison " Mr. Miller w 








ut engagement I . ut 
oe | } rg M Al I 
Zoellner Quartet Heard in Aeolian Hall. offered Mr. Miller « ; ked 
— h nors t ‘ A yw ut M 
The concert given by the Zoellner Quartet, Tuesda Miller is available will welcome th ortur to arrange 
evening, March 31, at Aeolian Hall, New York, was l for appeara 
attended and proved to be interesting in many details h Mr. Miller 1s the teno 
program comprised the Beethoven quartet, op. 18, N ance New en M the 
two movements from César Franck’s quartet in D major Oratorio Society, under t rection | i nmenich 
and the D flat major quartet, op. 15, by Ernst Dol Of the three tnx monumental! ck has be given 
nanyi. This effective chamber organ:zation with Antoinett n New York, Mr. Miller w the ft f loist on tw 
Zoellner, first violin Amandus Zoellner, second lin asions. Reed Miller's record as a : *} —_ 
J seph Zoellne f 7. cello, and the father, Jos ph Zoellner hony orchestra luring the ast vea is been ex 
viola, is fast achieving a well deserved position in America’s eptional, and there are few ten } , ist of a 
music circles. This was ther second New York appear many reengagements 
ance this season, and the enthusiastic reception tendere: \The Apollo Club in Chicago has en 1 Mr. Miller con 
them showed that a reappearance here was welcom« ecutively for the past eight y« 
The Beethoven work received a splendid reading, their 
ensemble in this being better than in either of the tu 
other numbers. The peculiar markings of tempo and tra Randegger Concert. 
passages in the two movements of César Franck’s quartet 
worked out clearly under their interpretation, and the good G. Aldo Rand . wales , al « 
broad tone from Miss Antoinette’s instrument was given @turday, April 4, at the Cir lo Naziona ' - 
much prominence. Miss Zoellner plays with fine feeling which the { r ; , 
and possesses a fluent left hand technic, duplicated in ef- "tudes Sym 
ciency by an exceptional bow arm. The Dohnanyi num ‘ sy Peau 
ber formed a pleasing contrast to the rest of the program, Vai. 
but its five lengthy movements seem at times unnecessari! ! } 
drawn out, and unless a careful intensity is well observed ‘ 
H 












CROWD GATHERING FOR “MESSIAH” CONCERTS, 19:3. 


mann,” 
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SCHUMANN-HEINK WITH 
PHILADELPHIA ORCHESTRA 


Great Contralto Sings Despite Indisposition, 
Saving Audience from Disappointment— 
Splendid Orchestral Support for Pade- 
rewski—Carl Flesch in Recital— 
General Notes. 

Philadelphia, Pa., April 4, 1914 
Schumann-Heink proved herself an artist of 
ss and established herself even more 
Philadelphia 


eartedne 


the affections of music lovers of 
Early Friday morning the great contralto was 

tack of laryngitis which confined her to 
scheduled to sing with the Philadel- 
For several hours the 
Ralph But 


of persuasion into play he inter- 


e€ wa 


hestra the same afternoon. 


phere was blue to Manager Edmunds. 


ill Ni 


Mme 


powers 
Schumann-Heink and induced her to appear 
rt. By carefully husbanding her forces, and 
every legitimate device known to 


. ‘ , 
er illness with 


<perienced artist, the singer was able to present the 
program as announced and save a large audience 
disappointment 

vas the Schumann-Heink which Philadelphia has 
| Schubert’s “Erl Konig,” “Tod 
\llmacht.” Not one whit did the 


dramatic qualities of the “rl 


l vho sang 
idchen” and “Di 
iffect the strong 
big far reaching strains of “Die Allmacht” 


ind the 


re as impressive as ever. She sang with equal effect a 


itative and aria from Mozart's “Titus.’ 


Stokowski presented the “Introduction and 
’ from “Aucassin et Nicolette,” by Hedda 
a member of the orchestra; the Richard 
woem, “Don Juan”; the Mozart symphony in 
Beethoven’s “Egmont” overture. 
den Beemt work proved a decidedly welcome 
is spontaneously happy in its every turn of 
and easy in orchestration as well as distinctly 
wholly 


ason tor 


1 throughout in accord with the poetic 


it a re existence. The work is 


f a hearing—indeed, of a repetition, 


AT SPECIAL MATINEE. 


occasion of a special matinee last 
matinee was the occasion for a dis- 
on the part of Leopold Stokow- 


us powel!l 


men under his baton. Of course, the technical 
the pianist was more or less commanding to the 


attended the 


concert, but the honors of the 
hundred 


the complex modern musical 


Stokowski. To weld a 


through 


easily with 


ito a whole 
res 1s a feat in itself, but to hold them through a half 
composition to every turn of phrase of an eccentric, 
in advance, 


leering pianist, to catch, one might say, 


idea of every measure, is a feat of musical training and 

tinct which completely overshadows the most stupend 
trumental techni 

is was what Leopold Stokowski did for Paderewski 

Che Polish pianist manifested, of course, his usual inclina- 

show.” But before the close of the 


to “run the whole 


movement he was compelled to pay homage to the 


his accompanist 


He shook him by the hand and 


enthusiastic that he answered every demand of his 


PavLowA DANCES 


s ago this city had a surfeit of the ballet, but 
Anna Pavlowa con- 
me visitor at the Academy of Music 


we ek 


today is “on with the dance.” 

sa welc 
rmances last under the direction of 

tterson Strine 
made her first 


sppearance in a Chopin noc- 


Novikoff was her partner. She was magnificent. 
vement was eloquence itself and, the dance in 
1 wonderful visualization of things not visual. 

‘avlowa includes in her company many excellent dancers. 
inclined to think they are almost 
lo establish 
genius of 


technical proficiency 
nly prove the 


Pav 


stage position or her part in 


he centre of her company 


verb musical gifts 

auspices of the 
Wither Hall 
| the Nardini 


and several 


spoon 


great delicacy and re 


understanding which plainly 


urs with instrument nd books 


was at the piano 


paid tribute to the musical activity this 


city, particularly as evidenced in the Musical Art Club 
at a dinner in the home of that organization, at which he 
was the guest of honor. He told the members of the 
club that he knew but three such organizations and that 
in every case they were the center of things musical in 
their respective communities. Karl Schneider, Philip H. 
Dr. Keffer and Dr. Gittleson were 
among the Philadelphians who responded to toasts, 


Goepp, Samuel G 


PHILADELPHIA NOTES. 

\ program made up exclusively of works of Dr. W. W. 
Gilchrist was ably presented by Frederick Hahn and his 
quartet and members of the Matinee Musical Club at the 
regular weekly concert of the organization in the Roose- 
velt last Tuesday evening. 

The quintet, No. 2, in F, heard here at the recent con- 
cert of the Manuscript Musical Society, was fully brought 
out by the Hahn Quartet, with Agnes Clune Quinlan at 
the piano. Mrs. Russell King Miller, Henry Gurney, Mrs 
R. D. Jones also took part in the concert. 

Karl Schneider presented Alice Lewis, his well known 
pupil, with marked success before a small but exclusive 
audience in a studio recital on Thursday afternoon of last 
week Splendid control and a clear smooth tone 
displayed by the singer in selections from Schubert, Wag 
ner, Brahms, Sidney Homer and several old airs. 

The Mozart Quartet, composed of Helen Macnamee 
sentz, Mary Newkirk, Charles Aiken and Charles J. Shut- 
tleworth, gave a recital at the Beechwood School, Jenkin- 


were 


town, last Tuesday evening. 

Wassili Leps produced Harold Moor’s “Lenten Cantata” 
for the first time in this city last Sunday evening at the 
Church of the Savior. 

Viola Brodbeck, the Philadelphia soprano, sang at the 
dinner given by Secretary of Labor Wilson to the Presi- 
dent at Washington Thursday evening of last week. Miss 
Brodbeck, who sang with the Philadelphia Orchestra with 
marked success several times last season, has come rapidly 
to the fore during her five years of study under Perley 
Dunn Aldrich. 

Emily Stokes Hagar, who was well received at her re 
cital in Griffith Hall last week, has sung in “The Messiah” 
three times this week. Mrs. Hagar is to assist the Apolo 
Quartet at an invitation concert in the Dupont Theatre, 
Wilmington, on April 30; on April 13 she will appear as 
soloist with the Ocean City Choral Society, Henry Gurney, 
director; and on May 2 with the Fortnightly Club of 
Philadelphia. 

Though the musical season here is rapidly drawing to a 
close there are still several important events on the cal- 
endar for this month and the first few weeks of May. Of 
these probably the most promising is the concert of the 
Treble Clef, under the direction of Karl Schneider, in 
Horticultural Hall on the evening of April 24. Mr 
Schneider has raised this organization to a high point of 
efficiency during the short period in which he has been 
its conductor, and the program of the final concert, an- 
nounced this week, distinctly reflects the best capabilities 
of the Brahms’ four part songs for female 
voices, op. 17, Nos. 1-4, will be sung in entirety for the 
Dorothy Johnstone Baseler, harpist; Edna 
Anton Horner, French 


society. 


first time here 
Harwood Baugher, soprano, and 
horn, will assist. 

The much talked of Schoenberg quartet in D minor 
lends much interest to the program which the Flonzaley 
Quartet will play in the final recital of the season in 
Witherspoon Hall next Monday evening. 

The cast with which the Strawbridge & Clothier Chorus 
will present the “Chimes of Normandy” in the Academy 
of Music, under the management of the Estey Concert 
Bureau, on April 18, will include Edna Dunham, Sue Har- 
vard, Lewis Howell, Charles Tamme, Frank Conly and 
Herbert J. Tily will conduct. 

H. P. QuicKsatt. 


Royal Dadman, 


For San Diego Music. 


‘companying is the photograph of the new organ and 
pavilion being erected in San Diego, Cal. It is a 





ORGAN AND MUSIC PAVILION, BALBOA PARK, SAN 
DLEGO, CAT PANAMA-CALIFORNIA EXPOSITION 
I. D. and A, B 


Spreckels, Harrison Albright, architect. 


from J. D. and A, B. Spreckels. The 
an open air arrangement, is situated at Balboa 


he city 


SAN DIEGO NOW HAS TWO 
SYMPHONY ORCHESTRAS. 


Cadman Entertains Amphion Club—Tetrazzini’s Appearance 
Postponed—Local Musicians to Furnish Music for 
Teachers—Engel Has Charge of Music 
in New Play. 

San Diego, Cal., March 17, 1914. 

March 16 the Amphion Club of this city had the pleas- 
ure of listening to Charles Wakefield Cadman in a re- 
cital of his own compositions and in his American Indian 
Music-Talk, vocally illustrated by Princess Tjianina Red- 
feather. Cadman received a splendid reception, and the 
consensus of opinion was that his was one of the most 
enjoyable afternoons of the season. 

A program that revealed this composer's unusual vein 
of musical thought was very happily offered and enjoyed. 
A great deal could be written about Cadman’s ability and 
originality, but that is really out of place from the pen 
of a local correspondent; however, it was felt here that 
he has a great deal to say and is successfully saying it. 
He is certainly one of the most interesting of the younger 
composers, 

Mme. Terrazzini’s AprpEARANCE POSTPONED, 

Owing to the difficulty of securing a date, Mme. Tetraz- 
zini will not be heard here this season. 


Music For Teacuers’ CONVENTION. 

The convention of the California Teachers’ Association 
is to be held in San Diego in July, and the local mu- 
sicians already are planning for the entertainment of this 
large body of people. Various committees have been de- 
cided upon and there is every evidence that under the 
guidance of the local president, Willibald Lehmann, the 
honors due the association will be forthcoming. 


Two SyMPHONY ORCHESTRAS. 

The symphony orchestra question here has finally re- 
volved itself into two orchestras, the result being that 
after having waited many years for any attempt at or- 
ganizing an orchestra, the average man has two to choose 
from and two looking for his patronage. These things 
adjust themselves, and in the meanwhile we are enjoying 
the situation, 3 

The San Diego Symphony Orchestra, under the direc- 
tion of B. Roscoe Shryock, presented the following pro- 
gram at the Spreckels Theatre, March 17: 

Hungarian Dance in D, Brahms; sextet from “Lucia,” 
sung by Mrs. F. Leavenworth Huston, soprano; Mrs. C. 
N. Anderson, contralto; A. Besser, tenor; Glenn Hall, 
tenor; Arthur Hughes, baritone; K. S. Markham, bass; 
waltz “Triste,” Sibelius; concerto for piano, E flat, op. 75, 
Beethoven; “Hear, Ye Israel,” from “Elijah,” Mendels- 
sohn, Mrs. J. Perry Lewis; adagio, caprice (muted 
strings), B. Roscoe Schryock; scherzo and finale, sym- 
phony from the “New World,” Dvorak. 

The orchestra showed improvement, and in Schryock’s 
dainty adagio caprice was quite at its best. 

Wilhelm Kreus, a young man fresh from Berlin, who 
is resting here prior to renewing efforts in Europe later, 
gave a praiseworthy performance of the concerto, the 
orchestra accompanying wonderfully well. 

Next week the Popular Symphony Orchestra, Chesley 
Mills conductor, will offer a strong program, and Olga 
Steeb will play the Liszt concerto in E flat. The pro- 
fessional musicians, who compose this orchestra, will give 
“Fingal’s Cave” overture, Mendelssohn; fifth symphony, 
Beethoven; “Peer Gynt” suite, Grieg, and Wagner and 
Tschaikowsky numbers. 

Encet Provinpes Music in New Drama, 

S. Camillo Engel has charge of the music setting in a 
new poetic play, which has been written by W. Outcault, 
professor of English in the Normal School. Mr. Engel 
has succeeded in catching the spirit of the drama, and 
four or five charming numbers are now to his credit. 

TYNDALL Gray. 





Van Yorx Pupils Delight Passaic Audience. 


On Friday evening, March 27, Cowen’s “Rose Maiden” 
was given by the Passaic (N. J.) High School orchestra 
ind chorus, under the direction of Robert Merton Howard. 
It was voted one of the best and most satisfying entertain- 
ments ever given in Passaic and reflected great credit upon 
all concerned. 

The soloists were from the Van Yorx studios, New 
York, and furnished a well balanced, capable and excel- 
lent quartet. Blanche Heyward, soprano; Henrietta Tur- 
rell, contralto; John Young, tenor, and Edgar L. Brown, 
baritone, individually displayed voices of unusual quality 
and gave much pleasure to the large audience, which read- 
ily recognized the skill and ability of the artists and the 
fine training they had received. The chorus sang with 
spirit and precision as well as intelligence. The work of 
the orchestra was also well done. 
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DRESDEN ROYAL OPERA 
GIVES NEW PANTOMIME. 


Pleasing Dance Divertissement, Well Presented, 
with Music by Metz!—Daughter of Noted 
Conductor Makes Operatic Debut—Sieg- 
fried Wagner Conducts— Augusta 
Cottlow’s Success. 


Musica Courier } 
March 8, 1014 





Dresden Bureau of the 
Eisenstuckstr. 16, Pt. 1, 


The latest premiere at the Royal Opera was a beautiful 
pantomime, music by Wladimir Metzl, entitled “Das lock- 
ende Licht,” in four pictures, under the musical direc- 
tion of Kutschbach, and stage direction of Jan Trojanow- 
ski. The plot presents an oft told tale, namely, Susanne, 
the daughter of an old organ grinder hard 
drinker and spends every penny of his earnings upon the 
bottle) is, 
the real bread winner of the family. 
a young violinist, recognizing her ability, teaches her, not 


(who is a 


by reason of her great talent as a danseuse, 
Theodor, her lover 


without many misgivings of losing her eventually, how to 


become great in her profession. A side interest is that 
of Daisy, also a danseuse, who breaks her contract with 
a famous impresario in order to marry a count who sues 
for her hand. losing het 
services, suddenly 
park. He is persuaded of her phenomenal talent, and Su 


sanne, after some struggle, signs the contract and there 


Her impresario, in despair at 


comes upon Susanne, dancing in the 


after appears at a great banquet, given by First Ochon- 


sky, in a pantomime, as Aphrodite. Here, strangely enough, 
her father and lover appear on the scene, and both en 
deavor to win her back to them. She thrusts her lover 
from her in a tragic scene, and both leave her. 
scene pictures her, twenty years later, a beggar at a cafe 
old fiddling 


and 


1 


The last 


restaurant, where Theodor, now an man, is 


for a small dancing party. Susanne her lover rec 


ognize each other. Theodor forgives and takes her in his 
arms, while the early morning sunlight streams over them 

Frieda Hess as Susanne was remarkable, especially in 
the first scene, when the early morning sun shines in upon 
Fully as good 
Excellent 


her as she dances in her bedroom. was 
Waldemar Staegemann as 
charming was Greta Barby as Daisy, while the other prin 
cipals, too, left The f 


the most suggestive and descriptive sort, the orchestration 


Theodor. and 


nothing to be desired music is of 
is most ingenious as to its varied combinations, and the 
whole is full of pleasing invention 

Ligeset von Scuucn’s Desut. 

Liesel von Schuch, daughter of the great orchestral di 
rector, Hofrat Schuch, several 
times in the so called “guest” roles, once in 
Seville.” In the former she 
not of the blasé 


von has appeared now 
“Traviata” 
and twice in the “Barber of 
gave an Original conception woman ot 
a world, where she is lost to herself and every good and 
pure tie in life, but as the deceived young girl, overjoyed 
to find herself at last beloved, and thus rendering the 
death scene more affecting and convincing. 

As to her qualifications, they are best described in her 
“Barber of Seville.” Here 


Together with 


appearance as Rosina, in the 
she was unanimously voted to be splendid 
uncommon freshness of voice (which rings clear and true 
to the last corner of the house), with astonishing trills 
and roulades, fine shading and warmth of musical feel- 
ing, she showed also marked individuality. She was at 
once winning and charming, saucy and roguish, and took 
the house by storm. Excepting some of the staccati, her 
coloratura really is unusual, and as to her histrionic tal 
ent, she is to the manner born, reminding many of her 
It is in fact difficult to realize that Frau 
a debutante 


famous mother. 
lein von Schuch is as yet but 
Scarcely second to her was Staegemann as Figaro. The 
is unusual, while his dra 
matic presentation is Such a 
magic art of being everywhere and nowhere at one and 
the same time, such versatility in meeting all the demands 
one of his name and fame 
in the ro’e 


rapid development of his voice 


entirely above criticism 


of a complicated situation, only 
could be capable of. Soot’s less flexible voice, 
of juvenile hero, and in the lighter moments of lyric song 
did not always meet requirements, but will perhaps im- 
prove. Ermold as Dr. Bartolo, and Zottmayer as Basilio 
gave, in fine characterization, of their best. Von Schuch 
directed, and it was a touching sight to see him appear 
at last before the curtain, hand in hand, with his gifted 
young daughter, bowing his acknowledgements to count 
less recalls 

DRresveNn 


Srecrriep WAGNER IN 


. 


appearance just 
time 


Of more than ordinary interest is the 
now of Siegfried Wagner in Dresden, 
of preparation for the coming “Parsifal” performance 


His annual concert, with the assistance of Count Gravina, 


just at the 


a flutist and a conductor to be (and son of one of the 
daughters of Wagner), and Bennett Challis, apparently 
an American, was, as usual, one of the events of the 


Dresden season. 
The Dresden public patronizes Siegfried’s concerts lib- 
erally, although he is not a great director or a great com- 


poser. He seems to lack the magnetic fluid, is without 
temperament (so that no reproduction rises above a cer- 
tain dead and no storming climaxes 
reached. Liszt's “Mazeppa,” for instance, under the Wag- 
ner baton, conveys absolutely nothing of the meaning or 
intention of the composer. The leader's concert picce, for 
flute, was rendered by the Count 
and sweetly, but without much vitality. 


level) are ever 


correctly 


Challis 


young very 

Bennett 
sang an aria—“Von Reinhardt’s junger Liebe’—from the 
S. Wagner opera “Herzog Wildfanz” ; 


morous number (first time), entitled “Das Marchen vom 


then came a hu 


dicken getten Pfannkuchen,” which contains something 
more of originality than the others; 
mezzo, from “Heidenkénig,” and an 
nenflammen” (first last 
some promising material, and the former very 


works of 


‘Glaube,” an inter 
overture to “Son 
time). The named contain ng 
smoothly 
and euphoniously orchestrated, all were Sieg 
fried Wagner. 

The best performance decidedly was that given by Ben 
nett Challis, who, though somewhat faulty as to voice, sang 


with remarkable power and warmth the grand aria, “Dic 








Frist ist um,” from Wagner’s “Flying Dutchman.” The 
best orchestral reproduction was the prelude to “Tristan 
and Isolde” and the “Liebestod,” which revealed depth 
and feeling and some attempt at climaxing. Challis was 
applauded to the echo, and Siegfried Wagner received 
countless recalls from the reverent Dresden public 
Royal ORCHESTRA CONCERTS. 

Among the chief events of late at the Royal Symphony 

concerts was the appearance of Prof. Sauer, who played 


his C minor concerto and thereby earned unstinted prais« 
from the 
novelty and its fine reproduction in the hands of its genial 


here, who lauded its orchestration, its 


critics 


composer. A suite of Rager, also one of Ravel, have been 


the works that have aroused interest and won hizh ap 
proval because of their charm and originality 
Fourth PHILHARMONK 
he fourth Philharmonic concert had for soloists Euge 
d’Albert and Hertha Dehmlow. The former is too wel 
known to need any especial characterization here. Hertha 
Dehmlow has a pure, sweet, and pleasing voice, but # 1s 


far too small for such a large concert hall as that of the 


Beside the aria from Bruch’s “Demetrius,” 
she gave songs by Brahms, Schubert and Schumann 


Gewerbehaus. 


Avucusta Corrtow WINS 


The appearance of the gifted and beautiful 
American pianist, Augusta Cottlow, proved to be a real 
triumph for that charming artist. In fact, to many it was 
a most for Miss Cottlow 
rank with the extraordinary pianists 

An already celebrated pupil of the Busoni school, she 


young 


agreeable surprise can claim 


gave the Bach toccata in C, according to her master’s ar 
rangement. Her best effects were in Chopin’s fantasie and 
the well known Miss Cott 
low has not only a facile and brilliant technical equipment, 


“Norse” sonata of MacDowell 


which is beyond all criticism, but also demonstrates amply 
that she has a keen and fine musical understanding, and 
that she has given much individual thought and expression 
to her work. She was received with marked warmth, win- 
ning immediate and spontaneous recognition from her de 
lighted audience, Not the least of her 


treme clearness of delineation. 


merits is her ex- 
Severtn Ersenpercer PLays 
On the same evening, Severin Eisenberger gave his Schu 


] As 





mann recita a Schumann and Brahms interpreter 


Eisenberger is excellent. Not only is his pianism of crys- 
talline clearness, and his touch aglow with life and vitality, 
but he possesses all the fine flights of fantasy, all the 


‘ ‘ 


warmth and passion and all the lofty power requisite for 
His performances of the 
and the “Papil- 


the interpretation of Schumann 
of the “Carnaval” 


famous fantasie in C 


lons” were masterpieces of reproductive art 


Grrrep DernuTANTs 

Rosca and Selma 

Both 

the necessary preparation, the routine and the repose for 
1 technically and musically 


Two genuine young artists, Ersylia 


Honigberger, scored at their recent concert enjoy 
concert work and both are gifte 
Perhaps Ersylia Rosca, the cellist | 
with the divine spark, yet Selma Honigberger performed 
under- 


is more highly endowe+ 


tremendous tasks with an ease and clear musical 


standing high above the ordinary in one so young. and s 
petite. 
Everyn Starr’s PLayine 

Evelyn Starr, the young violinist of whom Dresden has 
already heard so much that is good, showed at her concert 
that in her the musical a musical personality 
with which the future must reckon. Her mastery of the 
violin is what might be expected of a pupil of the great 
Professor Auer, yet on the musical side she is even more 
It was demonstrated especially in her per 


world has 


astonishing 
formance of Glazounow’s concerto in A minor and in the 
chaconne of Vitali. Such ripeness, musical grasp, techni 
cal command and depth of interpretative power seldom are 
heard in one so young as Miss Starr. She won golden 
laurels from the public and the press. However, Miss 





Starr might develop a little more on the side of tempera- 
warmth 


mental and emotional feeling. 


Wrnpver Jonnson’s READINGS 


Winder Johnson gave readings and recitations fr 


Turkish and Arabic 


tume, and with the podium arranged also in the 


Dressed in 


literature 
Same sty 
re taken 


she formed a charming picture. Her selections w 





setita 
Miss 


was able to portray all 


from ancient and modern writers, all giving a repr 


tive picture of this characteristic Or 


sided, for 


ental style 
Johnson was many 


moods, finding the right tone and the happiest expression 


: . : ; 
for each. She was essful, however, in powerful 


nost suc 


dramatic climaxes, and in tragic scenes, where she often 


} 


attained lofty heights, and was deeply affecting, especially 





in the Arabian poems. so full of life, warmth and intense 
emotion. Miss Johnson held the attention and interest of 
her audience to the end, and is certainly 
circle of hearers 

Socrery or Frmenps or M 


rhe third concert given b Societ f th 


e famous Madrigal Union of Arthur 


Music introduced t! 

Barth, whose work as a whole reached the acme of pet 
fection in this genre Not only did this union give the 
musical characteristics of the old madrigal style in an ad 


mirable and faithful manner, but also they imbued their 
renderings with much life, feeling and sentiment 
Marie Louise Bailey-Apfelbeck, the pianist, who, if I 
am correctly informed, was once decorated here by King 
Ibert, chose selections from the old masters Bach and 
Beethoven, for her solos She is an artist o inquestion 
able mark, and was very well received 
Una Bourne anp M McCaucuHey 
T'wo Australian artists f English colonization, Una 
Bourne (piano) and Mona McCaughey (soprano) rade 
a decidedly successful appearance here last week. Of th 
two the pianist has the better equipment and most in 


and she has, furthermore, considerable skill in 
Also in her accompar 


it. so that the 


dividuality 
expression iments of the sin 


ved to be efficic ensemble wa especia 








artistic and sympathetic M McCaughey, while she 
scems to have cultivated her head tones at the expense of 
her middle voice (a register so necessary for singe 
lieder), nevertheless displayed qualities ? varmth and 
musical feeling, in short. mu Owe f interpretatio 
so that especially in the old English love song he su 
eeded in arousing her audience to such an extent that sl 
was many times recalled *oTTER-F} ELI 
Kernochan Songs at Musicians’ Club 
The following is the program of tw é t nposed 

by Marshall Kernochan, sung t the Mu ns’ Clul yt 
New York, Sunday evening, April 

At the Wir ‘ 

The Year’ t 

Song of Yiex 











\ Se ade t \ 
We 7 \Toge 
Hf 
I nquered 
» galer’s z 
f 
Lilacs 
A Child 5 “ 
I Lived the Land ) F 
You'll Love Me Ye 
‘ > 
The blonde beauty, facial expression and brilliant i 
f Mine. Dimitrieff reached a fine climax in “Wanting 
ng of real effect. “Child’s Song’ and “Lila too, wet 
very pleasing. The peaceful, contemplati ‘ 
forting atmesphere of Kernochar tting of “Year 
the Spring” was unusual t real echoe te | ng sent 
ment, that “All's we with rid The liquid ton 
of George Harris, with the high A We Two et off 
the song well 
Mr. Gunther's singing i er man und the dramat 
effect of “Unconquered” (another settix i! on 
tus”) was most decided Horses’ trample are heard 
“Smuggler’s Sone’ (Képling). and this. + ide al 
All these Kernochan ngs are singabl atu ! 
build, yet have character of their own Another featu 
s the playable piano accompaniment, Sydnx val 
pian 
An audience of professional 18 folk, managers ar 
music loving amateurs heard the forty minut: f kK 
nochan music with interest, tenderir ngratulatior 
omp. and singers afterward 
Gay Donaldson's Recitals 
Gay Donaldson, baritone. gave a r+ tal Ma 
the Harcourt Place School, Gambier. O Mr. Donald 
son has also been engaged to sir April 17 at the 





German-American Club, Akron, Ohio 
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WANTED! A MILLIONAIRE TO 
ENDOW NEWARK’S ORCHESTRA. 


Article in Sunday Call Suggests Gift of $100,000 Be Made 
to Endow Newark Symphony Orchestra—Concerts 
and Recitals Are Numerous— Music Notes 
of Newark and the Suburbs. 


Tel. 2619 Market, 
41 Spruce Street, 
Newark, N. J., April 6, to14. 
An interesting article appearing in the Newark Sunday 
Call, April s, is one well worth reproducing here. It fol- 


1OV 


New 


continuance 


York Symphony Society 
ured its The late Joseph Pulitzer 
s to the New York Philharmonic Society and 
Henry L. Higginson has 
from its beginning. Or 


H. H. Flagle as endowed the 


indation 
Society 


nancial f 
ton Symphony 
r cities have always depended on the con 


men and women for their support. Nowhere 
America 


receipts of its audiences 


has an orchestral society been able to 
This is deplorable 
ht Orchestra, which for fifteen years has been 
for orchestral music in Newark, found 

ery season the deficit was cheerfully 

Now that this orchestra has reorgan 

o the Newark Symphony Society, where 

will endow it with a fund sufficient to in 
Have we in Newark a Joseph Pulitzer, or a 
1 Henry H. Flagler? Where any one of 

» million, have we in Newark any one who 


in music of the highest class to give a hun- 


seaks for itself and needs little comment. 
is well worth impressing the fact that such 
nization as a symphony orchestra requires money to 


This article 


Nevertheless it 


an oTg 
t, and if Newarkers are not going to support one by 
attending its concerts in large numbers, then a few faith- 
ful music lovers must subscribe the money or the organiza- 


ex! 


tion must disband 

Che Newark Symphony Orchestra, under the direction 
of Louis Ehrke, will give its first concert, since the reor- 
ganization, on May 4. 

WERRENRATH-ADLER RECITAL, 

Reinald Werrenrath, the well known baritone, and Clar- 
ence Adler, the pianist, both of whom have been heard in 
Newark before, gave a joint recital last Friday evening, 
April 3, in Wallace Hall. The program was an excellent 
one and gave each of the artists an opportunity to display 
the serious as well as the lighter side of their work. 

The program opened with Beethoven’s “Sonata Pathe- 
In this Mr. Adler exhibited his technical skill and 
splendid interpretation. His other numbers were Chopin’s 
ballade in G minor, Scriabine’s nocturne for the left hand, 
and Liszt’s Hungarian rhapsodie, No. 10. As an encore he 
played Schmidt's “At the Spring.” 


tique.” 


was warmly applauded following a 
splendid interpretation of the recitative and aria, “Hear 
Me, Ye Winds and Waves,” from Handel’s opera, “Julius 
Cesar Then followed a group of songs of the modern 
“Licht,” “Wanderer’s Nachtlied,” by Marx, 

Schoenberg’s “Dank.” Next came four songs in Eng- 

Dorothy Herbert's “A Song of Desire,” Deenir Tay- 
lor Witch Women,” Hermann Loehr’s “Little Gray 
Home in the West” and Damrosch’s “Danny Deever.” Mr. 
Werrenrath also added an encore. 


Mr. Werrenrath 


tyle, Sinding’s 


Both of the artists were at their best and a more inter- 
esting or delightful program could not have been wished 
for. It is to be hoped that both Mr. Werrenrath and Mr. 
Adler will be heard in Newark again next season. 

Music 

The monthly meeting of the Music Study Club was held 

Thursday morning, at the residence of Mrs. 
F, H. Smith, 321 Mt The following de- 
lightful program was performed: 


Stupy Crus MUuSsICcALe 


April 2, 


Prospect avenue. 


41 .. Sinding 
Mrs. Switzer 
.Bruch 


» from Odysseus..... 


aryl Seiler 


Arnias Jarne 
A. Paterson 
Douglas 
Grieg 
Stephens 
.. Weber 
Allen 
nd piano by Katherine Eyman 
Von Feilitz 
Seiler 


Now Lovely Spring 
The Night Has a The 
Mrs. Van Keuren, 


Saint-Saéns 
: . Rogers 

Ten Eyck, 
Farrow 


On Tuesday, March 31, the following members contri- 


buted to an interesting program also given at the residence 
Mrs 


were Margaret Perkins, pianist; Mrs. Andrew F. Stephens, 


Smith. Those who took part on this occasion 


soprano, and Dora Becker-Shaffer, violinist. 


McCormack Concert, Aprit 14 


Newark is 
» be well represented at the com- 
McCormack, the celebrated Irish 


rican society nm or near 


tenor, to be given in the Palace Ballroom, Washington 
street, on Tuesday evening, April 14. Tickets will be of- 
fered for sale at Lauter’s piano store, beginning today, 
Monday, April 6. 

Mr. McCormack will be assisted by Donald Macbeath, 
violinist, and Vincent O’Brien, pianist. Both of these 
artists will also be heard in the same program. with Mr. 
McCormack at the Paterson festival, April 29. 


Fiorence Bucxiin Scorr Gives REcITAt. 

Florence Bucklin Scott, of East Orange, gave an inter- 
esting recital last Thursday evening, April 2, in Wallace 
Hall, with the assistance of George E. Clauder, cellist, and 
Sidney A. Baldwin, accompanist. Miss Scott, who is the 
possessor of a sweet contralto voice, which clearly shows 
the results of much study and careful training, delighted 
her hearers with a program, well arranged and full of 
variety. Massenet’s “Elegie,” with cello obbligato, and 
“Happy Song,” by Del Riego, were very effective and 
showed Miss Scott at her best. Following the latter num- 
ber the contralto was brought back to the platform for 
an encore—Reichardt’s “In the Time of Roses.” Sidney 
A. Baldwin, at the piano, proved an able accompanist. 

The playing of Mr. Clauder, the assisting soloist, was 
one of the features of the program, for seldom has he 
been heard to such excellent advantage. All his numbers 
were delightfully rendered, the last; Popper’s brilliant 
“Papillon,” bringing him back for an additional number, 
his own composition, “Remembrance,” which he played 
from manuscript. Mrs. Clauder, one of Newark’s best 
known pianists, accompanied him. 

The program follows: 


O del mio dolce ardor 

DRIES ob vducs- dbedncnwieencacddgnsetd tsb beunn . Mattei 

Miss Scott. 

BP vcicvnss neat eeenen ben dees stontownndeénecsess ee 

Bimwat Cit 86 wipe) 6 occcc ce vcostctesces cepnceycwscueeee meer 
Mr. Clauder (Mrs. Clauder at the piano). 

Invocation to Eros 

Canticle of Love .....cccccccsccsses 

Dearest 

The Way of June ......... 


Kursteiner 
. Kursteiner 
Homer 
Siedends dwn 68a ns been . Willeby 
Miss Scott. 
Elegie (with cello obbligato) 
Sing, Smile, Slumber (with cello obbligato) 
Miss Scott. 


Massenet 
Gounod 


-«e++ Josef Hollmann 
. David Popper 


RRND cocccneevercccsscese 

PaTMOR 2 ccccicccosstcvcccevegantesasrscese ve 

Mr. Clauder. 

Ein Schwan 

BER ened WED concescccendscenctecs vennee td eomusedvan 

Wie fk TH ROG ecccctediscescecccicuesacsenesesduwam 

Happy Song ceeveese seh eeweawens . Del Riego 
Miss Scott. 

Arruur Kiet to Give REecIrTAL. 

Thursday evening, April 9, at Wallace Hall, Arthur 
Klein, the young Newark pianist, will give his second re- 
cital. 

Music Notes. “ 

Francis Rogers has been engaged to sing the baritone 
role in Stainer’s “Crucifixion,” on Good Friday evening, 
at the Park Presbyterian Church. 

A large audience crowded the assembly room of the 
Lincoln School, Richelieu Terrace, on Monday evening, 
March 30, when Dora Becker Shaffer gave a pleasing vio- 
lin lecture-recital, Her subject was “National Character- 
istics in Violin Music.” To explain these characteristics 
she played selections from composers of different nation- 
alities, the countries represented being Sweden, Norway, 
Germany, Russia, Austria-Hungary, Italy, France, Spain 
and winding up with America. 

Three American selections were played, which were 
“From a Wigwam” and “The Warriors,” by Burleigh, and 
“Caprice on Dixie,” by Bellstedt. Mrs. Schaffer also gave 
a short history of “Dixie.” She was assisted at the 
piano by Henry M. Williamson. 

The Collegiate Concert Company, New York, composed 
of Edith Chapman Gould, soprano; Corrine Welsh, con- 
tralto; John Young, tenor, and La Rue R. Boals, bass, 
with Frank J. Smith as accompanist, gave a delightful pro- 
gram on Monday evening, March 30, in the First Presby 
terian Church, Bloomfield, under the auspices of the gui'd 
of the church, 


The Williams College Musical Clubs will give two con- 
certs this week, on Wednesday evening at 815 at the 
Woman's Club, East Orange, and Thursday evening at the 
Montclair Club Hall, Montclair. General dancing will fol- 
low both concerts. The concert will be given under the 
direction of Mrs. J. J. Derwin. A feature of the per- 
formance will be a burlesque entitled “An Act of Upto- 
date Grand Opera,” with P. B. West in the leading fem- 
inine role. Tickets for the Orange performance may be 
obtained from J. H. Meeker, local manager, 75 Walnut 
street, East Orange, and for the Montclair performance at 
Madison's Store and Baldwin Drug Store, Montclair. 

There was a large attendance at the concert given Thurs- 
day evening, April 2, in the First Congregational Jube 
Memorial Church by a semi-chorus from the Lyric Club, 
assisted by Elsa E. Livingston, cellist. Miss Livingston 
was accompanied on the piano by Louise Enger. 

The semi-chorus was composed as follows: First so- 
prano, Mrs, Clifford Griggs Woolson, Edna A, Dawson, 


Katherine H. McClintock, Grace E. Bruen; second soprano, 
Mrs. Walter Colton, Mrs. G. T. Owen, Helen M. Woolson, 
Ethel C. Severence; first alto, Ann Sauer, May C. Courier, 
J. Ethel Overbaugh, Alevia Compton; second .alto, Mrs. 
William Diefenthaeler, Mrs. William A. Adams, Mrs. John 
V. Pearsall, S. Emily Potter. Charlotte A. Martin was ac- 
companist and Nellie Edwards, organist. 

The feature of the Glen Cove Fortnightly Club meeting 
at the home of Mrs. E. J. Bortic, on Bortic road, Wednes- 
day afternoon, April 1, was the rendition of an excellent 
musical program. Mildred Jacobus gave selections on the 
Piano as well as vocal solos, and members of the club gave 
some of their observations on music. Mrs. Lewis Bow- 
den, Mrs. Robert Chesney, Mrs. John Logan and Alice 
Wettyen sang solos. 

Ernestine Schumann-Heink is planning to return to her 
home in North Caldwell about May 1. She paid a flying 
visit there last week. 

The newly installed organ in the new Baptist Church, 
Caldwell, was opened with an inaugural concert by Dr. 
William C. Carl, of the First Presbyterian Church, New 
York, on Friday night, April 3. 

A concert dansant, under the auspices of the ladies of 
Christ Episcopal Church, will be given at the Glen Ridge 
Assembly Hall, April 23. Those who will take part are: 
Charles Harrison, tenor, of Brick Presbyterian Church, 
New York; Beulah Gaylord Young, soprano, Collegiate 
Baptist Church, New York; Alice Moncrieff, contralto, 
Jane Methodist Episcopal Church, Brooklyn; Wilfred 
Glenn, basso, Cathedral of St. John the Divine; accom- 
panist, Marion Sims. After the concert there will be 
dancing. 

Francis P. Dunn, who for twenty-seven years has been 
organist of St. Aloysius Church, on Bowery street, has re- 
signed, and will go to the Church of the Holy Cross, in 
Harrison. 

Clara and Anna Haase, of Newark, who were with the 
unfortunate National Grand Opera Company of Canada, 
have returned from Denver, where the company was 
stranded, and have sailed for Cuba on the steamship Sara- 
toga for an engagement at the Teatro Payret, in Havana. 
They were accompanied by their mother, Mrs. F. F. A. 
Haase. 

Gertrude Karl, of Newark, and a member during the 
past season of the National Grand Opera Company of 
Canada, is contemplating a trip to Europe this month to 
study and to fill engagements across the Atlantic. 

The Liedertafel Singing Society will give a concert on 
April 18 at the Newark Turn Verein Auditorium. Anna 
Osman, soprano, will be the soloist. 

Harry Levy, of Fairmount avenue, who has been serious- 
ly ill since January, is on the rapid road to recovery and 
expects to resume his orchestral work as well as violin 
teaching in a very short time. 

Cecilia H. Joachim, a young East Orange soprano, will 
give her debut recital in Wallace Hall, on Friday evening, 
April 24. 

Weidt’s Banjo and Mandolin Clubs will give a concert 
at the New Auditorium on April 24. 

On April 30, in Krueger Auditorium, the Newark Arion 
Society will give its second concert. 

The Newark Police Band will give a concert in the First 
Regiment Armory on April 29. As announced in last 
week’s issue of the Musicat Courter, the Philadelphia and 
New York Police Bands will combine with the Newark 
organization on this occasion. 

The concert of the Orange Musical Art Society will be 
given on April 24 in the East Orange High School Audi- 
torium, 

Charles L. Safford will give a recital in Wallace Hall 
on Tuesday evening, April 21. 

On April 20 the closing concert of the First Church 
Madrigal Club will be given in that institution. 

Tue Saturday Club, of which Jessie E. Ross is the presi- 
dent, gave a musicale Saturday afternoon, April 4, at the 
residence of Mme. Antoine Dorticos, 46 New street, East 
Orange. The hostess’ talk on “Modern-Romantic Music,” 
showing the difference between the modern music which 
specializes and emphasizes expression, and the stiff classic 
style, which adheres strictly to form in its generalization 
and abstract beauty, was of much interest. Philip Dor- 
ticos, lyric tenor, and Alice Marshall, lyric soprano, sup- 
plemented the talk with songs of grand opera lyric compo- 
sition, song cycles and dramatic numbers. Mr. Dorticos 
sang folksongs, one a Chinese lullaby, presented to 
Madame Dorticos by Guy Mains, the Chinese lecturer. 

The first rehearsal of “The Legend of the Muses,” which 
will be presented at the Shubert Theatre the week of May 
11 for the benefit of the Anti-Tuberculosis Society, was 
held last week at the Seibert Dance Studio. 

Mrs. I. Lester Selvage is chairman of the committee in 
charge of the arrangements. Emil Hoffman is directing the 
production. Ernest H. Seibert is in charge of the danc- 
ing and Anselm Goetzl is the musical director. 

Invitations have been extended to the Normal School 
and High School students, the dancers at the Women’s 
Political Union ball and the members of “The College 
Hero” cast to take part in the production. 

» af W. ALLEN, 
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PATERSONIANS PREDICT RECORD 
SEASON AT COMING FESTIVAL. 


Noted Artists to Take Part in Three Day Music Festival— 
American Composers to Conduct Their Own Works— 
Local Orchestra and Chorus Busy— Testimonial 
Concert to Be Given for Conductor 
Wiske—Festival Notes. 





Paterson, N. J., 
Paterson's 


March 30, 1914 
annual music festi- 
of these 
events, which were made possible through the genius of 
C. Mortimer Wiske, and which have placed the Silk City 
on the map as one of the musical festival centers of the 
country. ; 

As usual, the festival 
night’s program will be given a distinctive character. 
first will be the Night,” the second wil 
be the “American Composers Night,” and the third and 
final will be the “John McCormack Night.” On the first 
evening Mme. Alda, Lillian Eubank and seven other art- 
ists will be heard. The program on the second night will 
be devoted entirely to music by American composers, and 
will be sung by American artists. On the third evening 
John McCormack, the Irish tenor, will be heard in ten 
selections, 

Conductor C. Mortimer Wiske is putting the chorus of 





Four weeks from today 


val will open. This will be the twelfth season 


last three days and each 
The 


will 


“Grand Opera 


six hundred voices through hard rehearsals these wecks, 
in order that the great body of singers may gain even 
more glory at this festival than in previous years. Resi- 


dents of Paterson and vicinity who throng the Armory 


at these concerts, have come to take great pride in the 


chorus. No oratorio will be given this season, but the 
chorus is preparing a number of shorter works, such as 


have proven popular at former festivals. 

A feature this year will be the introduction of the Pa 
Orchestra at all performances he 
the Metro 
making 


erson Symphony 
thirty-five musicians, all 
politan Orchestra of 
probably seventy pieces, all of 
evening. Paterson festivals draw largely 
rounding towns, and the Symphony Club already has been 


local, will augment 


about the same number, 


will be heard each 


from the sur 


whom 


heard in Ridgewood and other places, so that its fame 
has gone far, and many will turn out to hear it at the 
coming festival. 

On the “American Composers Night,” Conductor Wiske 
hopes to have several of the the works which 
are to be given that evening as his guests. Arthur Foote 
has practically given his word that he will attend. Charles 
Gilbert Spross will be present and Harriet Ware has an 
nounced her intention of coming. Last week, Mr. Wiske 
wrote for the orchestral score of the March 
and Hymn” by John K. Paine, and was informed that no 
copy had been printed. He however, to 
write to Mrs. Paine, who, it I 
copy. He did so and received a reply from Mrs 
informing him that the only score is in the 
custody of Harvard University, where her husband was 
a teacher of Mrs. Paterson 
conductor that he would have no 
score for use at this festival, and he is 
for it. This number 
World's Fair, Chicago 
to attend the festival but ts 
season and so will be unable to be present. 
concerts will be published 


writers ot 


“Columbus 


was advised, 


was thought, might have a 


Paine, 


orchestra 


music, Paine assured the 


trouble in securing the 
now negotiating 
was originally composed for the 
Victor Herbert 


abroad 


also was invited 


going earlier in the 
The programs for the three 
in full in next week's issue of the Musitcat Courter, 


TestrmMoNIAL Concert ror Conpucror WISKE 


A testimonial concert is to be tendered Conductor 
Wiske in recognition of the twenty years of service which 
he has devoted to the uplift of music in Paterson. The 
magnificent auditorium of the new high school, which has 
never been rented for a private concert heretofore, has 
been turned over to the committee for this purpose as a 
special honor to Mr. Wiske. The testimonial will be held 
April 15 and will be in the form of a concert in which 
the Paterson Orpheus Club is taking the 
Mr. Wiske has been the club’s only director during its 
career of one score years. But the Paterson Symphony 
Orchestra and the Passaic Glee Club will also participate 
and the event will be attended by other musical organiza 
tions, among them the Elks, the Mozart Club, and choirs 
who are reserving blocks of seats. Samuel Barbour, James 
H. Slater and Arthur J. Strange comprise the concert 
committee. Ellison van Hoose, Percy Hemus and Eliza- 


beth Dodge will sing. 


initiative,. as 
f 


Patersonran Werires Sonc ror Loca Sototst. 


John G. Zabriskie, conductor of the Paterson Amateur 
Opera Company and composer of several original musical 
plays, has written a new song for Gertrude Fozard, the 
local soloist, who will appear on the second evening. The 
composition is entitled “The Four Pictures” and music 
lovers of this vicinity are taking great pride in the fact 
that a local soloist will sing a selection composed by a 


Paterson musician. This young lady is a pupil of Wil- 
liam Schlumpf, also a Patersonian, 
FestivaL Music Nores. 

On Tuesday evening, March 31, Dr. John Dinley Prince, 
professor of languages at Columbia University and form 
er Senator froga Passaic County, will address the festival 
of music. Dr. Prince is a pianist 
and vocalist, as well as being the master of many lan 
‘The Road 


popular 


chorus on the history 


guages. He is the composer of a version of 


to Mandalay,” Kipling, which has became so 


Because of his residence being in close proximity to this 


city, Dr. Prince is generally regarded as a Patersonian 


thousands. 


and is known here 
The members of the festival chorus are engaged in a 
ticket selling contest and are competing tor magnificent 


prizes consisting of articles of jewelry 


CINCINNATI EVENTS. 


Two Symphonies Figure on Orchestral Pro- 
gram—Preparations Being Made for 
Twenty-first May Festival— 

Other Activities. 


Ohio, April 2, 1014 


Cinemnati 
lwo symphonies and a Grieg piano concerto made up the 


week in | 


Emery 





program the symphony concerts last 


\uditormm For his opening number, Dr. Kunwald had 
No, 2, in D 


which was 


: 


ven Sympho ty 











SNAPSHOT OF LOUIS VICTOR SAAR, 
Composer-manist of the College of Music, 
Park, Cincinnati, opposite the 





taken in Washington 


college 


given a superb exposition by the orchestra, which was 
never in better form than now, at the end of a tremen 
lously busy season All of which promises great things 
for the May Festival next month, in which the Cincinnat 
ny Orchestra takes part for the first time since the 
Theodore Thomas. Nothing more exquisite than 





the plaving of the larghetto in the Beethoven symphony, 


vith its lovely, owing melodies, can be imagined As al 
interpreter of Beethoven, Dr. Kunwald attains some of 
his finest effects Min Carenho played the Grieg cet 
Mendelssohn's “Scotch” symphony had a beautifully poe 
ical rendering at the hands of Dr. Kunwald and his men 
Mme. Gerville-Reache will be the soloist at the symphony 


soncerts this week in 





yf Margaret Matzenauer, who 


ompelled to cancel 


was her 


Il healt! 


engagement on accou 


CincinNATI May Festivar 
The May Festival, Cincinnati's biennial musical event, 
which draws artists and music lovers from all points of 


Already mail orders 
and Dr. Kunwald 


festival chorus. The 


the compass, is but four weeks away 


are being received f hoice seats, 


putting the finishing touches on the 


programs for the twenty-first May Festival provide splen 


did opportunities for chorus and orchestra, and also f 


the many eminent soloists. Evan William, the noted teno 
Faust in 


Amat 


will sing the role of Berlioz’s “Damnation of 


Faust,” with Pasquale as Mephisto. The soprano 
soloist for this work will be Alma Gluck as Marguerite 
Miss Gluck will make her debut on this occasion as a May 
3ach B minor mass will be heard 


Schumann-Heink, 


In the 
Florence Hinkle, Margaret Keyes, Mme 
Daniel Beddoe and Henri Scott 
Matiner Musicace Cioses Season. 
The Matinee Musicale closed its season Thursday with 
n the ballroom of the Sinton Hotel. The artists 


Festival singer 


a concert 


} 


participating were al] members of the club and professional 


musicians of Cincinnati. Gertrude Dalton-Thorp and Ada 


Zeller played with a fine regard for ensemble and beauty 
of tone two numbers arranged for two pianos, the Bach 
toccato and fugue m C minor, arranged by Albino Gorn 
and a Chopin-Schuett valse paraphrase lwo Tscha 


kowsky songs, “Dawn"™ and “In the Garden by the River 


arranged as duets for soprano and contralto, were ac 





mirably sung by Helen Boehm and Beatrice Williams, their 





clear, fresh voices blending agreeably Mr and Mrs 
Adolph Hahn quite captured the large audience with their 
two violin duets, playing an intermezzo by Noren; serenade 
hy Sinding; Gondoliera, by Louis Victor Saar, and a 
Brahms Hungarian dance arranged by Adolph Hahn. Mary 
Peyton Green’s rich mezzo-soprano was at its best in a 
group of songs by Ware, Bliss, and Woodma Lilian 


Tyler Plogstedt played the accompaniments 


finished and sympathetic manner The season just closed 

has been unusually successful and reflects great cred 

on the capable president the clu Mrs. Adolph Hahn 
NCINNATI Nott 

Chree of Cincinnati's most popular artists, Adele Wes 
held, piamst; bm ieermann, violinist, and Ignace Argi 
wicz, cellist, appeared in an evening of trios Mar« tI, a 
the Odeon, Their program included the trio in E, No. 8 
of Haydn, ts in E flat, Beethoven, and in B fl 
Rubinstein. 

Albino Gorno, principal of the piano department at 
College of Music presented a numbx f gifted pupils 
recital Wednesday nigh Works of musi importance 
made up the program and at tune was thet videne 
students being rced beyond their age or musical judg 
nent 

rhe recital began with a concert transcription by 


D'Albert of the Bach 


organ ftantasy and tugue in lL) major 
played by Regina van Kirk. Her playing possessed the 
finish and conscientious exactitude of Signor Gorno’s 
school. Mary Halliday gave a charming interpretation of 
a serenade in F sharp minor and “Moths,” by Pietro Flori 
dia \ pleasing novelty was the scherzo by Paul Dukas 
arranged for two pianos, beautifully presented by Emily 
Gaither and Frances Berg. Liszt's fifth rhapsody and a 
minuet in D by Albino Gorno was played with much fluency 
and poise by Florence Witherspoon and Bertha Krehbiel 


ballade in B 


Faust” themes by Liszt 


Irene Gardner closed the program with a 


minor and a fantasy of Gounod’s 


Iwo talented pupils from the voice class of Lino Mattioli, 
Mary G. Morris and Paul Sebring, added to the enjoyment 
of the evening, their well trained voices and general musi 
cal intelligence testifying to the « crentiot eliorts of 
their teacher 

rhe Holy Week recital of church musi April will 
doubtless attract to the Cincinnati Cor rvatory of Mus« 
an imteresting audience of enthusiast n this new dey 
ment which has recently been opened under the direction 
of Karl Otte Staps and Harold Becket Gibbs 

\ : ' mMpose \ i 1d ying “ I 
dwar Stillmas eile at the Cin nati ervator 
Music gave a delightful program of their works on -Mon- 


day evening 


March 30 


Max Schulz, violinist, formerly a member of the Theo- 


dore Thomas Orchestra, and for several years past a 


valued player in the Cincinnati Symphony Orchestra, hav 


ing the desk next to | mil Heerman: concertmaster of the 


orchestra, has beer 


Kunwald. Mr. Schul 


next seasor It is alse 


named as his assistant by Dr. Erns 


will enter mn his duties at the 





understood in musical 


beginning of 


circles that Mr. Schulz will lead the summer orchestra at 
the Zoo this year 1 Pariton Tyree 
Freer, American Song Propagator. 

Eleanor Ey hres if { ng one indred and 
forty songs and al ng to Ame in and lnglish 
author text n er wrt ng n cr nnection wit T 
portant artists n her pers influence er a with 
whom she con ! ta ind last ' r social in 
luence, which is great, is be found yest { a 
gators of songs in English knowr ‘ d yer 
herself (a pupi. of Marche and ! 
from personal experience that Engli an be ala 
any other language. Her letters breathe this spir 
all her preachments are to that effect She feels, yever 
that the American woman composer is only just beginning 
to make herself felt. Mrs. H. H. A. Beach, Harriet W 
Fay Foster, all these are blazing the way for the A 
woman, Many duties, just now, are keep ng. i 
busy; nevertheless, in the midst of it all she 
‘American Song Propaganda.” 

Roberts Here. 

Kline L. Roberts, manager of the Cincinnati Symphony 

Orchestra, was in New York for ral days last week 
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A RUSHING FORTNIGHT 
IN MUSIC MAD VIENNA. 


Musical Courier Representative in Austrian Capi- 
tal Hard Pressed to Attend All the Tonal 
Events—Sarasate Redivivus in Lad— 
Burmester Triumphs Again— 

New Ziehrer Operetta. 


Vienna, Mar 14, 1914 
iland as seen through 
the first 


definit 
muntry for 

You're expected 

rve as a happy reflex 

mind during the past fort- 

r Vienna has been liter- 

instrumental 


xal, choral and 


lemonstrative houses have fol- 
tiginous succession and it has been 
vith and yet do justice to 
he general chaos of my 
sensibilities” to sweep 


Hungarian 
at Oberam- 


notorious 


mpre ssion 


re Concert.” 
Konzerthaus and 
| The 


overflow on 


hall of the 
great hall 
ilso owded to 
Judas Maccabeus,” which 
was not a single 


nit days 


and there 


aving 
justified the 


been sold 
name 

Mar- 
well 


Schubert’s songs. and 
Konzertsttick” + so 
is nothing 


There surely 


Kurz, whose glorrous voice 


ierself in Murope. She sang 
and 
Lis- 
The 


Kurz.. Four encores 


I igaro” 


vart’s “Marriage de 


from Chopin's second nocturne. 


i breathless affair. 


mmetimes 18 j 
» with Selma 
valf an hour of frantie 
Page Os- 


iore, and how 


mnder” violinist, Siegmund 
before, and who is 


better He 
B minor in his 


written 
wd ) 


oncerto in 


played 


the orchestra (Vien 
lius Lehnert), as 1s his 


Ludiien was more or less pre 


the same The same general 
sed into respectful atten 
The 


pale and preoccu- 


ind surpri 
¢ same tumultuous ovation at the finish. 


disdainful little Rubinstein head 


ithority and masterful sweeping attack. 
execution, purity of tone and con- 
trangely on 
a black 


foremost 


that sit so 
Sarasate again in 
the opinion of the 


su 


rapturous 


lay even 


if not 


cde serves ifs pop 


Handel! 
hen he 


warming 
ippy W 


} iment 18 


ledgehamn 
mising 


hosannas 


who 
a regi 
yr tenor 


r 
x 


yealin 


m and ba 


less reasons if 
excellent training 
passages equally 
varged with 


a worthy 


hear Burmester?” has been a kind of password for the 
past week, and they were certainly fortunate who did hear 
him. The great hall of the Konzerthaus is a very large 
hall, but it is surprising how difficult it is to obtain a seat 
if one does not apply early. On some occasions, of course, 
and this was one of them. 
Violin concerto No, 7, E 
Violin concerto, D major (in one 
\ E minor, op. 64 nha ce 
Haydn 
Méhul 
Weber 
Dussek 
Weber 


Program: 

minor. anedh pea ehd ee 

movement)..........Paganini 

Mendelssohn 
(1732-1809) 
(1763-1817) 
(1782-1826) 
(1761-1812) 
(1782-1826) 


Violin concerto, 


Minnet 
Gavotte 
Waltz 
Old dance 
Waltz No. 2 . 
The last five numbers are a string of little gems ar- 
by Burmester himself and he had to repeat each 
He is, among other things, a minia- 
turist on the violin, a sort of tonal Meissonier. His effort- 
less distinctness and purity, up or down bow alike, are 
almost unique. I ‘am diffident, however, about adding any- 
thing to the note of universal appreciation accorded this 
astounding artist. Manliness, nobility and breadth of in- 
terpretation, sheer technical virtuosity, subjectivity in the 


ranged 


me as he played it. 


hest sense of that much misinterpreted term—these are a 
few of the tributés one is compelled to offer. And still 
He invested the rather 
(In parenthe- 


one feels he is capable of yet more 
flat Spohr concerto with life and romance. 
is, he was just beginning his sixth encore as I was called 
from the hall.) 
Nerpy 
Under the very able leadership and organization of Hof- 
rath Max Grienseyss, the “Ferienhort” Concert Academy 
onceived and carried out an idea that might to advantage 
be followed everywhere. Thanks to influential patronage 
in high circles, the great hall of the Konzerthaus was en- 
waged and on Monday evening filled by a select and en- 
Many local favorites assisted, and the 
Particularly interesting 
orchestra of the 
hardly 


away 
STUDENTS. 


thusiastic audience. 
evening was a pronounced success. 
was the unique display given by the 
“Staatsgymnasium” of the XVIII district, and I 
think there can be another boy orchestra to equal them in 
Professor Gmeiner conducted. 

AnoTHer RupINsTeIN Pays. 

The brilliant young Russian pianist, Arthur Rubinstein, 
thoroughly fulfilled the excellent reports one heard of him 
long before he came. The middle hall of the Konzerthaus 
was filled to hear him and the appreciation of his fine per- 
formance at the close was whole hearted and unanimous. 
has more than ful- 


the world. 


The wonder child of a few years ago 
filled his early promise and has developed into a consum- 
Rubin- 


success 


mate artist. Such is the opinion in local circles. 

stein is generous enough to ascribe much of his 

to his invaluable friendship with his great countryman, 

Paderewski. The program included standard works and 

compositions by Debussy, Granados,-and Szymanowski, 
“Trat Foortsa Heart.” 

Such is the title of the new Ziehrer operetta, produced 
first time last Saturday evening at the Johann 
Strauss Theatre. It is a pleasing little bibelot in three in- 
dependent acts and may be dismissed in one phrase—a 
Girardi is at his best, appearing 


for the 


typical Girardi evening. 
in three different Viennese characters in the three succes- 
for and 
parts, 


sive pictures. The piece was obviously written 


around him, the inimitable “creator” of character 
ind is practically without other interest, which enables me 
The libretto is good, 
pure, sparkling fun, and I that Girardi de- 
votees will continue to flock to the theatre nightly to see 


their favorite juggle with his threefold role of watchmaker, 


to dispense with further analysis. 


jo not doubt 


1f parliament, and judge in turn. 
Frank ANGOLD. 


member 


Mozart Society’s Final Musicale. 


Kathleen Parlow, the celebrated violinist, and Louise 
Homer, contralto, were the artists furnishing the program 
at the final Mozart Society musicale of the season, Satur- 
day afternoon, April 4, at Hotel Astor, New York. This 
completes an attractive list of artists, whom this society 
has been privileged to hear at the six musicales given this 
season. Among others were Yolanda Méré, William Hin- 
shaw, Charles Wakefield Cadman, Anna Case, Jean Ger- 
ardy, Wilhelm Bachaus, Alice Nielsen, Evan Williams, etc 

Miss Parlow’s numbers won the instant admiration and 
applause of the large audience. She was in exceedingly 
fine form and played with her usual rare taste and artistic 
sense. “The Devil’s Trill” (sonata), Tartini; “Melodie.” 
Gluck; rondo, Mozart; prelude and allegro, Pugnani-Kreis- 
Meditation,” Cottenet; “Tambourin 


“La Rondo des Lutins,” Bazzini, were 


ler; “Chanson 
Chinois,” Kreisler; 
the selections which gave Miss Parlow ample opportunity 
to display her finished technic, breadth of phrasing and 
masterly interpretative ability. 

Mme. Homer, of the Metropolitan Opera Company, was 
heard in German, French and English songs, the latter in- 
cluding a group of four songs by Sidney Homer. Her 
“Er Schumann; “Mit deinen 
Augen,” “Elfentied,” Hugo Wolf: “Meine 
Lieb ist griin,” Brahms; “Mon cceur s’ouvre a ta vois,” 


were ist’s,” 


Strauss: 


other numbers 


blauen 


from “Samson and Delilah,” Saint-Saéns; “Morning 
Hymn,” Henschel ; “Wings,” B. Sherman-Merriman ; “Lute 
Song,” “Love in May,” Parker. 

Seated on the platform with the enterprising president 
of the society, Mrs. Noble McConnell, were her guests; 
these included the presidents of prominent New York 
women’s clubs. 

At the conclusion of the program a new feature was 
introduced, the singing of the “Star Spangled Banner” by 
all present. 

An attractive social hcur followed the more formal pro- 
gram. 





Max Friedman’s Pupils’ Recital. 

A very enjoyable pupils’ recital was given Sunday af- 
ternoon, April 5, at the Brooklyn Academy of Music by 
students of Max Friedman, one of Brooklyn’s#eminent 
piano teachers, at which he brought out ten young lady 
pupils, who played the following difficult program: 
Concerto in I) minor (first movement) . Mozart 


Cadenza (Iiummel), 
Lillian Birnbaum 
Nee 


Saltarelle 


Tarentelle . Karganoff 


Duet, Rakoczy March (from The Damnation of Faust). . . Berlioz 
Ethel Falk, Ester Moskowitz. 


minor .Mozart 


Fantasia in ( 


Rachmaninoff 
. Moszkowski 


Prelude in ( 
Liebeswalzer 


Meyerbeer 
Leoncavallo 


L.’ Africaine ey etenae 
Arioso from Pagliacci 
...Mendelssohn 


Concerto in G minor... 


Andante. Presto 
Liszt 
Mayer 


Consolation 
Grande Etude eee 
Gertrude | 
Etude in D flat 
Rondo Briliant, op. 62... 


ee 
Teka ce ebee ite Weber 
Mamie Lasser 

..+.-Chopin 


Scherzo, B flat minor 


La Campanella 
Ethel Ganz, 
Max Friedman at second piano. 

Mr. efforts and devotion to his 
pupils’ success is well known. He has been active, devel- 
oping artists of the piano for the past sixteen years. It 
is greatly to his credit that, among ten younz pupils, all 
possess reliable technic and play their numbers with pre- 
cision and finish. 

J. Schott, tenor, assisted and received much applause. 
He was compelled to respond to an encore. 

Special mention must be made of Ethel Ganz’s artistic 
playing, particularly in her first number, andante and 


presto from Mendelssohn's G minor concerto. 


Friedman's untiring 





Laura E. Morrill’s Third Musicale. 


Tuesday evening, March 31, Laura E. Morrill presented 
a number of her leading pupils at a musicale held in one 
of the recital halls of Aeolian Hall, New York. The first 
number on the program was the spinning quartet from 
“Martha,” sung by Winnifred Mason, soprano; Antoinette 
Harding, contralto; Harold Nason, tenor, and Russell Bliss, 
bass. This splendid quartet also closed the program with 
an excellent rendition of Pinsuti’s “Good Night.” ‘Miss 
Harding was also heard to good advantage in Strauss’ 
“Allerseelen” and Schneider’s “Flower Rain.” Miss 
Harding has a fine contralto voice, which she controls with 
ease. Mrs. Mason also sang the “Jewel Song,” from 
“Faust” and “Sylvaling.” Mrs. Mason is another of Mrs. 
Morrill’s pupils who is rapidly making a name for herself 
by her splendid singing. 

M. V. White’s “How Do I Love Thee” and Lohr’s “Lit- 
tle Irish Girl” were sung by Mr. Bliss, his interpretations 
being very interesting. Grace Parker effected her debut at 
one of these recitals, and made an instant and favorable 
impression. She sang “To You,” by Speaks, “Red, Red 
Rose,” by Hastings, and “Fairy Pipers,” by Brewer. 

Charles Gilbert Spross, the well known pianist-composer, 
played two of his own compositions, “Love Planted a 
Rose” and “Jean,” making an instant success with his 
audience. Lillia Snelling did a very remarkable piece of 
singing in an aria from Mozart's “Titus,” splendidly in- 
terpreting this aria so seldom heard. “The Wind,” as 
sung by Claire Peteler was greatly enjoyed by the au- 
dience, which was the largest of the season 

Among those present was Caroline Hudson-Alex- 
ander, the well known soprano, who was most enthusiastic 
in her praise of the work of the pupils, and said that she 
considered the evening an artists’ concert rather than a 
pupils’ recital. This is, no doubt, true, and not only does 
this apply to this musicale, but to all of Mrs. Morftill’s pu- 
pils. Mrs. Morrill never allows a pupil to appear in public 
until assured that he or she is positively ready for such an 
appearance. 
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COPENHAGEN BREVITIES. 


February 28, 


Copenhagen critics and audiences, 
giving two concerts, by 
André Benoist. Mr. 


Hakon 


assisted 
1914. 








has again been heard, 


Schmedes and 


Spalding is a violinist of the highly 


Margarethe Cold is one of the few artists who can equipped modern type and his playing this time was as 
always attract a full house at her concerts here. Her good as ever. Let us hope that the splendid artist wil - visit 
program was well chosen, including local composers. Copenhagen whenever he tours Eurape. LL. 

[HORVALDSEN DesceNDANT PLays 

The young Italian pianist, Aurelio Giovni, has come and ST. AUGUSTINE NOTES. 
plaved for us. He belongs to the Sgambati school and did 
some good work at the piano, but much of the interest oe Sas, Se. Agen png 
which his appearance aroused here is due to the fact that The concert program at the “Ponce de Leon,” Sunday 
one of his ancestors was the famous sculptor, Berthel evening, embraced such numbers as Suppé’s “Poet and 
Thorvaldsen Peasant” overture; selection from “Traviata”; Dvorak’s 











Sanpra DroncKker’s Recrrat. “Humoresque”; Mendelssohn's “Come, Let Us Sing,” 
The last time Sandra Droncker appeared in recital here, from the gsth Psalm. 
about six or séven years ago, the musical public did not The same evening at the Alcazar there appeared on the 
seem to take great interest in her, or rather, in her art as Program: Quartet from “Rigoletto”; two Brahms Hun- 
a clever pianist. I have recently heard Miss Droncker in 8arian dances; soprano solo, “I Hear You Calling Me,’ 
two piano recitals. when she played Bach. Beethoven, Marshall, sung by Mme. Mercedes; selection from “Tann 
Liszt, Schumann, Brahms, Chopin, ‘ete, and I am glad hauser”; selection from “The Mikado”; Strauss’ “Blue 
say the success scored this time should encourage Miss Danube,” and others. 
Droncker not to wait six or seven years more before con- Francis Moore, of Chicago, gave a splendid organ r 
sidering Copenhagen as an annual concert field. cital at Memorial Presbyterian Church on March 24 
See Anmnieie wis Cometnas The Crescendo Club gave an open meeting on March 
e ; ‘ 27 at the home of Mrs, S. J. Baker. A fine program was 
Maria Carreras, the Italian pianist, is one of the many rendered and the meeting proved quite interesting 
who now and then come as far as Copenhagen to show Lest. evening Mra. W.: Maine Hutson. organie Mr 
their talent. She will not soon be forgotten by the big J. R. Foster, soprano, and Rosella Martin, assistant or 
audience which heard her ganist at Memorial Church, gave a recital in that chure 
Sicrip CARLSEN, SOPRANO Mr. Harvey, the new organist at Trinity [Episcopal 
A young coloratura singer, Sigrid Carlsen, made her Church, arrived from the North last week, and began his 
debut the other night in the Palace. She has a large, beau 
tiful soprano voice of unusual quality, Miss Carlson is 
sure to have a great future. TO LET 
Bertin SINGER HearD rO RENT—Part time in attractive studio; very reaso 
firgitte Engell, a soprano from the Royal Opera in able. Fine Arts Bldg., Chicago. Address “V.” care 
Berlin, achieved unusual success at her concert here. A MusicaL Courter Chicago office, 615 Orchestra Bldg 
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Keely, Abbie, Philadelphia. 
Kellogg, Louise, New York. 
Kelly, Thomas J., Omaha, 
Kernochan, Marshall, New York. 
Kerns, Grace, New York. 
Kerr, U. S., New York. 
Keyes, Margaret, New York. 
Kidd Key Conservatory, Sher- 
man, Tex. 
Kimball, W. W., Company, Chi- 
cago. 
Klamroth, Wilfried, New York. 
Klein, Hermann, London, 
Klibansky, Sergei, New York. 
Klotz, Maude, New York. 
Knabe & Company, New York. 
Knight, Mrs. Franklyn, St. Louis. 
Knitel-Treumann, Max, New 
York. 
Knotts, Richard, Pittsburgh. 
Kober, Georgia, Chicago. 
Koelling, Helene, New York. 
Koemmenich, Louis, New York. 
Krakauer Brothers, New York. 
Kranich & Bach, New York. 
Kranich, Marta, New York. 
Krueger, Adele, New York. 
Kunz, Charles, Toledo, Ohio. 
Lamond, Felix, New York. 
Lamperti-Valda, Paris. 
Lanham, McCall, New York. 
La Palme, Beatrice, New York. 
Latterman, Theodor, New York. 
Lavoie-Herz, Djane, Toronto. 
Leginska, Miss., New York. 
Leps, Wassili, Philadelphia. 
Levy, Heniot, Chicago. 
Lewis, Ward, New York. 
Lindsay-Oliver, Mary, Chicago. 
Linne, Ragna, Chicago. 
Little, Muriel, London. 
Llewellyn, Vida, New York. 
Lofgren, Mme. de Berg, Boston. 
Loudon, M. Jennette, Chicago. 
Loudon School, The Jennette, 
Chicago. 
Lowe, Richard, Berlin. 
Luyster, Wilbur A., New York. 
Macauley, Susannah, New York. 
MacDermid, Sibyl Sammif Chi- 
cago. 
Macmillen, S. E., New York. 
Macmillen, Francis, New York. 
Mack, Elizabeth, Paris. 
MacBurney, Thomas N., Chi- 
cago. 
Malkin, Manfred, New York. 
Malkin Music School, New York. 
Martin, Lesley, New York. 
Mason & Hamlin, Boston. 
Mayer, Daniel, London. 








McAllister, Mrs. Hall, Boston. 

McCormack, John, New York. 

McKinley, Mabel, New York. 

Mehan, Studios, The, New York. 

Melville, Marguerite, New York. 

Méré, Yolanda, New York. 

Metzger-Latterman, Ottilie, New 
York. 

Meyer, Pauline, Chicago. 

Miller, Christine, Pittsburgh. 

Miller, Herbert, Chicago. 

Miller, John B., Chicago. 

Miller, Lucille, Pittsburgh. 

Miller, E. Presson, New York. 

Minneapolis School of Music, 
Minneapolis, 

Moratti, Vittorini, Berlin. 

Morrisey, Marie, New York. 

Morris, Hattie Clapper, New 
York. 

Mott, Alice Garrigue, New York. 

Munson, Beulah B., New York, 

Murphy, Lambert, New York. 

Musin, Ovide, New York. 

Nelson Company, The H. P., 
Chicago. 

Nering, Agnes, Chicago. 

Newkirk, Lillian Sherwood, New 
York. 

New York College of Music, 
New York. 

New York German Cons, of Mu- 
sic, New York. 

New York Institute for Violin 
Playing, Piano and Vocal Cul- 
ture. 

New York School of Music and 
Arts, New York. 

Nichols, John W., New York. 

Nicosia, Carlo, New York. 

Nielsen, Alice, New York. 

Noack-Fiqué, Katherine, New 
York. 

Noble, T. Tertius, New York. 

Northwestern Conservatory of 
Music, Art and Expression, 
Minneapolis. 

O’Brien, Lima, St. Paul, Minn. 

Ostrovsky Institute of Hand De- 
velopment, London. 

Pappenheim, Eugenie, New York. 

Parsons, Albert Ross, New York. 

Patterson, Elizabeth K., New 
York. 

Peck, Hazel Lucille, Pittsburgh. 

Pelton-Jones, Miss, New York. 

Peocock, Eleanor Hazzard, New 
York and Detroit. 

Philharmonic Society of New 
York, New York. 

Pilzer, Maximilian, New York. 

Pizzarello, Joseph, New York. 

Plumb, Esther, Chicago. 

Pohlig, Carl, Munich, Germany. 

Ponsot, Frederic, Paris. 

Porter, May, Philadelphia. 

Potter, Grace, New York. 

Potter, Mildred, New York. 

Potter-Frissell, Mrs. E., Berlin. 

Powell, Maud, New York. 

Preston, Alice, New York. 

Preyer, Caroll Badham, New 
York. 

Price, Parson, New York. 

Proschowsky, Franz, Berlin. 

Rechlin, Edw., New York. 

Regneas, Joseph Baernstein, New 
York. 

Reindahl, Knute, Chicago. 

Richardson, Dr. A. Madeley, 
New York. 

Riesberg, F. W., New York. 

Riheldaffer, Grace Hall, Atlanta, 
Ga. 

Robsarte, Lionel, New York. 

Roeder, Carl M., New York. 

Rogers, Francis, New York. 

Rolla, Kate, New York. 

Royal Conservatory of Music 
and Theatre, Dresden, Ger- 
many. 

Ruebeling, Robert, Berlin 

Ryan, Byford, New York. 

Ryder, Theodora Sturkow, Chi- 
cago. 

Saenger, Oscar, New York. 

Salzedo, Carlos, New York. 

Sametini, Chicago. 

Sapio, Romualdo, New York. 

Sarto, Andrea, New York. 

Savage, Paul, New York. 

Sawyer, Antonia, New York. 

Schelling, Ernest, London, 

Schloemann, Mme. Minna, New 
York. 

Schmitt, Henry P., New York. 

Schneider, Karl, Philadelphia. 

Schnitzer, Germaine, New York. 

Schumann-Heink, Mme., Chicago. 

Scott, John Prindle, New York. 

Schwarz, Moritz E., New York, 





Seagle, Oscar, New York and 
Paris. 
Serato, Arrigo, New York. 
Sharp-Herdien, Mabel, Chicago. 
Shattuck, Arthur, New York. 
Shaw, Alice, Cleveland. 
Sheffield, George, Chicago. 
Sickesz, Jan, New York, 
Siegel, Louis, New York. 
Sieveking, Martinus, Paris. 
Slezak, Leo, New York. 
Smith, Ethelynde, Portland, Me. 
Soder-Hueck, Ada, New York. 
Sohmer & Co., New York. 
Sousa and His Band, New York. 
Spalding, Albert, Paris. 
Speke-Seeley, Henrietta, New 
York, 
Spiering, Theodore, Berlin, 
Spooner, Philip, New York. 
Steele, Martha S., Pittsburgh. 
Steinberg, Bernhard, New York. 
Steinway Studios, Berlin. 
Steinway & Sons, New York. 
Stephenson, Arnolde, Paris. 
Sterling Piano Co., Derby, Conn. 
Sternberg School of Music, Inc., 
Philadelphia. ; 
Stern’s Conservatory of Music, 
Berlin. 
Stevenson, Anne, New York. 
Stevenson, Lucille, Chicago. 
Stevenson, Nellie Strong, New 
York. 
Stewart, Mrs. M. E., New York 
Stillman-Kelley, Edgar, New 
York. 
Strassberger Conservatories of 
Music, St. Louis. 
Strube, Gustav, Baltimore, Md. 
St. Paul Orchestra, St. Paul. 
Sulli, Giorgio M., New York. 
Sundelius, Marie, New York. 
Swayne, Wager, Paris. 
Sweet, George, New York. 
Teleschool, The, Paris. 
Thal, Della, Chicago. 
Thiers, Louise Gerard, New 
York. 
Thompson, John, Williamstown, 
Pa. 


Thursby, Miss Emma, New York. 

Tippett, Clara, Boston. 

Todd, Marie Louise, New York. 

Toedt, Mr. and Mrs. Theo J., 
New York. 

Tracy, Charles Lee, New York. 

Trinity School, New York. 

Trumbull, Florence, Vienna. 

Turpin, H. B., Dayton, Ohio. 

Valeri, Mme., New York. 

Valda, Mme. Giulia, Paris. 

Van Vliet, Cornelius, Minneap- 
olis. 

Van Yorx, Theodore, New York. 

Verd, Jean, Paris. 

Verlet, Miss Alice, Paris. 

Virgil Piano School of Berlin, 
Berlin. 

Virgil, A. K., New York and 
Berlin. 

Virgil, Mrs. A. M., New York. 

Virgil Conservatory, New York. 

Visanska, Daniel, New York. 

von Doenhoff, Albert, New York. 

von Doenhoff, Helen, New York. 

von Elsner, Baroness Litta, New 
York. 

von Klenner, Mme., New York. 

von Steege, Karl, Paris. 

von Unschuld, Mme. Marie, 
Washington. 

Wagner, Chas. L., New York. 

Waller, Frank, Boston. 

Warford, Claude, New York. 

Weil, Hermann, New York. 

Welcker, Felix, Ixelles, Brussels. 

Wells, Howard, Berlin. 

Werrenrath, Reinald, New York. 

Westervelt, Louise St. John, 
Chicago. 

Wheeler, William, New York. 

Wheeler, Beatrice, Chicago. 

White, Priscilla, Boston. 

Whitehill, New York. 

Wild, Harrison M., Chicago. 

Willard, Carolyn, Chicago. 

Williams, Janet Bullock, New 
York. 

Williams, Mrs. Stacey, Chicago. 

Williamson, Mary T., New York. 

Wilson, Mortimer, Philadelphia. 

Wing & Son, New York. 

Witherspoon, Herbert, New York. 

Wittgenstein, Victor, New York. 

Wolff, Concert-Direction Her- 
mann, Berlin, 

Wolle, J. Fred, New York. 

Yon, Pietro A., New York. 

Ziegler Institute of Normal Sing- 
ing, New York. 

Ziegler, Mme. Anna E., New 
York. 

Zukowsky, Alexander, Chicage. 
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“1 Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“ A great Piano: It satisfies me completely.” —Pugno 


* A tone which blends so well with my voice.””—Sembrich 





THE BALDWIN PIANO COMPANY 


MANUFACTURERS 
142 W. Fourth Street 





Cincinnati 





CHICAGO MUSICAL COLLEGE 
| “asm YEAR 


All Branches of ra 


MUSIC; 


CAROLINE | 


HUDSON- 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn : , inent « 
Management: LOUDON CHARLTON | he Ry ieenaity ar fake ent os ne tion in “yan 
Cenmngis Soe, Sw Week tut P eaten of Sciences and the Fic 
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30 Hentington Ave., Boston. 
SOPRANO 


ELIZABETH GUNNINGHAM imcticcim 


Available for Concert, Oratorio, Recital ROOM 10, 177 HUNTINGTON AVENUE, BOSTON 


TR ASSBERGE CONSERVATORIES OF MUSIC 


Graod and Shenandoah Aves. St. Louis 
Mo 
The Most Complete and Best Equipped Music Schools in the West. 





Competent Teachers in all ite Branches. 





SOPRANO 


24=0% 





SOROCBOS 














Composer of “Great is Allah 


Granberry Piano Schau 


GEORGE FOLSOM GRANBERRY, Director 





aod 
2200 St. Louis Ave 
Partial Scholarships tor Deserving Pupils and Other Free Advantages. 
Open All Year Terms Reasonable Diplomas Awarded 
Established in 1886. Catalogues Free 
Address 
2314 Broadway New York 
Telephone 45701 Schuyler 
w George Fergusson, Berlin; King Clark 
ar! Dufft, N.Y Ge Dix n.7 nt 
1 Gillette, Maude Be Jeannette 
Broadw New Y« t Miller 
, B Special Gunaehs Training (Including Action) 
TEN OR 
METROPOLITAN OPERA CO 
Lambert For concert engagements apply to 
yee WOLF SOHN MUSICAL BUREAU 
West 34th Street, New York 
So P a AN O 
peatan a DAVID 
500 Fifth Avenue 
New York 
THE Occur" ORT 
th Street 
Colum} 
TEACHER OF SINGING IN ALL ITS BRANCHES 
Teacher of Singing 
Perfect Method of Breathing Taught and BOWS 
I CARNEGIE HALL, NEW YORK} 
The Butterfly. Ave Maria” ‘Violas and "Cellos 
Artists know the rarity of 
yo jos whese tomes are 
“‘eweet"’ from ke weet wA 
in alhtissimo. You know how 
mech you lesire « violia 
whore tome quaitties are dis 


tinguished in power, inten- 
brilltamce, 


. . | octaves, clear i, 
Pract raining Courses Teachers pure pizz icatotones. distinct 
Artistic Piano Playing arpeggios distinct in shake, 

THE FAELTEN SYSTEM pat 6 perenne Lary 


Quickly responsive to bew- 
pressure from rea) ptanisad- 
mo to fortissime. it you 
have such « violin you may 
not beinterested . if youhave 
Rot. you = Mb interested ta 
a booklet “An Artist's 
Touch" —whick lwiligiad 

mail you FREE, and whic 

comtsies opinions trom 
world famous artists whe 
use REINDAML VIOLINS. 


Bookiets —Carnegie Hall—New York 


CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 


GERMANY: BERLIN W, FLOTTWELL ST. | 





Viclias sent to respoe- 
sible persons oo trial, 
for comperises with 
other sew or famous 











Cable Address: Musikwolff, Be old vielias. If desired, 

Proprietor ind Manager of the P armonic | eradue! charge sc- 
Concerts, Berlin; the new Subscription Concerts,|  Retedahl Grand Model counts opened. 
Hamburg; the "Bee stein Hall, Berlir i REINDAHL VIOLINS 

3 0 itati a of more thar $ ‘ tists, includ-| USED AND ENDORSED BY 
ing D’ Albert fsaye, Ansorge, hit 1, Kreisler, | sernard Listemana Kocian 
Sembrich, Risler, Van Rooy, Hekking, re Chas Gregorowttz Jao Kubelix KNUTE REINDAHL 
and many other celebrities Also anager of the | Leonora Jackson Pmie Saure’ 
Ber! Philt vrai Orchestr ond , Pp oh - Leos Samatin: Fritz K: Ate!/or, 318 Athenaeum Bidg. 

tlin rilharmonic chestra and f Arth 
Nikisch | Saat Sovguaed a Boll 669 East Yes Sores Street 
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Principal Agency for Music Teachers ' Hartmann CHICAGO, ILLINOIS. © S.A 


A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Stadent, the Conservatory, the Concert, the Home 

















Factory at 
NORWALK, OHIO 
Reference: The | Chief of Tae Musicas 

Mus: Dramat: Art Dan Ing, Mode rn 
Languag School of Opera Ideal Reside nce 


The Indianapolis 
Conservatory of 


Music Edgar M. Cawiey, Director 
430 NORTH MERIDIAN ST., 


ung Ladies Positions secured 


for quahfied pup 


The Most Rapidly Growing 
School of Music in America 


j De partment for Ye 
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‘upils may enroll at any time 


INDIANAPOLIS, IND. 


STERLING EIANOS 


High Standard of Construction DERBY, CONN. 


NEW YORK SCHOOL ot MUSIC and ARTS 
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STERN'S CONSERVATORY of MUSIC 


BERLIN, S. VV. 22a-23 Bernburger Street 
GREATEST CONSERVATORY IN EUROPE 














(Philharmonie) 





FOUNDED 1850 1,350 PUP 130 TEACHERS 
Royal Pretesser GUSTAV HOLLAENDER, Director 
Dewe ’ F branches of " t tr « 
g oO eetra School compris! ’ ‘ 
g for t 
Pri vate and Ensemble Classes 
Teachers r Professe MARTIN KRAUSI I JAMES KWAST, EMMA KOCH 
GEORG BERTRAM, THEODOR SCHOENBERGER LUDWIG BREITNER, 1) PAUL LUTZENKO 
GUNTHER, FREUDENBERG 
K Frau Profess MATHILDE MALLINGER I THILA PLAICHINGER 
tee Sir FRANCESCHINA PREVOST! NIKOLAUS ‘ROTHMUHI al ¢ Minger 
Opera School), KARL MAYER, Royal Ch EUGEN BRIEGER 
\ Professor GUSTAV HOLLAENDER ALEXANDER FIEDE MANN, SAM FRANKO. MAX GRUN 
BERG, et: 
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N. Y. GERMAN CONSERVATORY OF MUSIC 





306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree f Doctor of Musik 
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THE AMERICAN INSTITUTE OF APPLIED MUSIC 
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John B. Calvert, hey President 212 West 50th Street, New York City 
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STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES: 


Ditmars Avenue Riker Avenue 
NEW YORK 


AND 


St. Peeli Schanzenstrasse, 20-24 - . HAMBURG 


{ Steinway Hall 107-109 East 14th Street. New York 
. ) Steinway Hall, 15-17 Lower Seymour St.. Portman Sq.,W . London 
Werereoms: Jungiernstieg 34, Hamburg. and 
Koeniggraectzerstrasse 6, Berlin 


And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 











Masonr& Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


®@ @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 














Bes 

GRAND 

AND UPRIGHT 
PIANOS 


ESTABLISHED 1864 


Kranich & Bach 


NEW YORK. 


THE MOST 
HUMAN OF 
ALL PLAYERS 














JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 


in musical circles everywhere. 


In clearness and sustained resonance, the 


JEWETT tone has no equal among pianos of even nearly as reasonable cost. 





JEWETT PIANO CO., 


: Manufactured by ;: 





Boston, Mass. 


FACTORIES: Leominster, Mass. 

















The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 


THE WORLD RENOWNED 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


SOHMER & CO. 


NEW YORK WAREROOMS : 


31S FIFTH AVENUE 
Corner 32d Street 








a 


is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano. 


THE AUTOPIANO CO. 


Factory and General Offices: 


i2th Avenue, Sist to 52d Street, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 
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